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No need to focus the needle- 
sharp Schneider Xenoplan 
f/1°8 lens. 


gervomatic @ Provision for manual aperture 


control if required. 


The photo-cell adjusts the 
aperture while you film— 
automatically ! 


Socket for 33-ft. remote 
release. 


You just press the button 
for marvellous 8 mm. 
colour movies ! 


EUMIG MANUAL 
For Better Home Movies 
A fascinating book for all amateur 
Cine enthusiasts. Interestingly 
written, fully illustrated and packed 
with practical suggestions £1 


ELECTRIC DRIVE. Run 10 
films on one 4$-volt dry Meter adjustable 
battery. 10-100 A.S.A. 


YOU NEVER MISS A SHOT WITH 
THE EUMIG SERVOMATIC 8&mm. 


This is movie making as it should be—freed of all complications. 
No winding, no focusing, no aperture setting—all you do is 


watch for pictures. £37.15.8 
EUMIG P8M The 8 mm. projector with a world- 


wide reputation for brilliant, silent, steady pictures. Forward, 
reverse and still projection, power-rewind. Complete with 
lamp and two 400-ft. reels. £36. 


lf you have a tape recorder you can add your own synchronised 
commentary, music and sound effects. P8M Imperial, with tape 
coupling device, lamp and 2 reels. £43.5.0. 

Standard P@ projector (no reverse), with lamp and | ree! £30.15.0. 


JOHNSONS OF HENDON LTD 
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THE CINE SPECIALISTS 


127, NEW BOND ST. 
LONDON, W.1. 
MAYfair 7511 


8Y APPOINTMENT TO 
MAJESTY 
‘THE 


‘THE DURE OF EOINSURGH 


QUEEN 
THE QUEEN MOTHER 


SUPPLIERS OF PHOTOGRAPHIC EQUIPMENT 


Each one GUARANTEED year. cact one 


available on 7 days approval to Mail Order customers; each one exchangeable for 
other goods up to one month from the date of purchase (both against deposit of full 
cash price, and providing that returned equipment is in the same condition as when 


supplied). 
8mm. CAMERAS 


Eumig C3. (Grey) f/1-9 lens, coupled semi-automatic meter filming 
speeds 8-16-32, ever-ready case 

Bell and Howell Viceroy. Three lens turret with T.T.H. lens-$" 
F/1-4, 65mm. F/1-75, 14" F/1-9, filming speeds 16-64, critical 
focusing finder, case 

Paillard Bolex B8 twin lens camera supplied with f 1:5 Switar 
focusing lens and 36mm. f/2-8 Yvar Telephoto. Seven filming 
speeds. Single picture and continuous filming control 

Bolex B8, same as above only just a single f 1-5 focusing Switar is 
fitted 

Agfa Movex Automatic |. This is a fully automatic exposure 
control camera with an f 1-9 focusing lens 


Bell and Hewell Autoset |. F |-9 lens, fully automatic exposure 


control. Single picture and continuous filming control. Case 

Cine Kodak Eight Model 20. F |-9 lens, 25ft. spool loading 

Eumig C3. F 1-9 lens. 3 filming speeds, built in semi-automatic 
exposure meter. Single picture control. Case 

Bauer 88C. F 2:5 T.T.H. fixed focus lens. 3 emcapes speeds 
fitting is standard D mount 

l6émm. CAMERAS 

Bell and Howell! Autoload. Single lens model. F/!-9 Serital lens, 
5 filming speeds. Single picture and continuous running tock. Lens 
mount is standard C thread. SOft. magazine loading 

Bell and Howell Autoload. Body only. This is che latest mode! 

Bell and Howell Filmo Autoload. F | 5 Dalimeyer focusing lens 
Five filming speeds. Single picture and continuous running lock 

Cine Kodak Magazine. F |-9 focusing lens. Three filming speeds 
at 8, 16, 64 f.p.s. Case 

Paillard Bolex H.16. model, with lenses- 
25mm. F/1-4 Switar, F/2-8, 75mm. F/2-8, 

Paillard Bolex HI6T. Latest turret model with ml Fil-9 and 
75mm. F/2-8 lensee, case , 


Lens 


£35 0 0 


£68 


£68 


£178 
£149 


Kodak K100. Turret 100ft. spool loading, turret head ficced with 
three Ektar lenses-!” F/1-9,63mm. F/2, |S2mm. F/4, 
16-64, case 


8mm. PROJECTORS 
Dekko Model 118A. |i0v. 500w. pre-focus lamp. 400ft. arms. 
Room light ‘ 
Pathescope M4 Vill Sv. 50w., 
lémm. SILENT PROJECTORS 
Specto 500. | 10v. 500w. lamp. 800ft. arms. Variable speed control. 
2” £/1-6 lens 
Kodascope model D. 250w 
Case 
Bolex Gié. 500w. lamp, single picture and reverse projection, 
Separate lamp and motor switch. Case 


D MOUNT LENSES FOR 8mm. CAMERAS 
Sin. f/1-9 Serital 
5mm. Peoltal wide angle, £/1-75 
Sin. Serital f/1-9 
5 125mm. standard 
C MOUNT LENSES FOR Iémm. CAMERAS 
Kern 50mm. f/1-4 Switar 
Dalimeyer 2in. telephoto 
T.T.H. 2in. 1-4 telephoto 
Dalimeyer 4in. 4:5 


lamp power, rewind 


lamp. Single picture. 400fc. arms. 


LENS ATTACHMENTS 

Wide angle attachment for Bell and Howell! 624 and Autoset 
Telephoto attachment for Bell and Howell 624 and Autoset 
Eumakro tele attachment for Eumig C3 ; 
Schneider Longar tele attachment for Bauer 

Curtar wide angle attachment for Agfa 


Greater value than ever — the NIZO 8mm. cameras at 
NEW LOW PRICES 


REFLEX 8 


Price down by 
over £60! This 
camera has a 3 
lens sliding 
turret, semi- 
automatic ex- 
posure control, 
4 speeds of 8, 16, 
32 and 64 f.p.s. 
Rewind handle, 
single frame con- 
trol and sprocket 
film transport, 
and automatic 
motor stop at 
end of film 
Prismatic finder of true reflex type which shows the 


FOCOVARIO 


fully 


exposure 


trol 


to film 
from 9 


Din. 


THIS IS A SELECTION FROM OUR SECOND-HAND STOCK. 


£265 0 0 


ALLMAT 8 Price down by over £20! 


The Allmat 8 has 


automatic 
con- 
adjustable 
speeds 
to 21° 
The turret 


has an f/1-9 12-5 


Price down by over mm. 
£60! With all the features 


of the Reflex 8 but with a dard 


focusing 


Rodenstock 
stan- 


lens, and 


wide - angle and 
telephoto con- 
verters; view- 
finder adaptors 
Swing auto- 
matically into 
place as the tur- 
ret is revolved. Speeds from 18 to 32 f.p.s. are 
available; there is a single picture and lock-run 
control, and the shutter is variable from 180° to 
360°. New price £99/18/4 or deposit £20/18/4 and 
12 monthly instalments of £7/1/7. 


f/2-8 Variogon zoom lens 
with focal length from 10 
to 40mm., and without the separate viewfinder (the 
prismatic finder is fitted) 
New price £139 10- or deposit of £2810 - and 
18 monthly instalments of £6/17/4. 


exact field of any of the lenses; in addition to the 
large 1:1 optical viewfinder coupled to the turret 
head. New price, complete with 3 Rodenstock 
tenses, 65mm. f 1-6, 125mm. f 1-9 and 37-528, 
£139/10,- or deposit £28 10- and 18 monthly 
instalments of £6 17 4. 


New OR second-hand, all the equipment 
sold by Wallace Heaton is backed by this 
country’s finest photographic SERVICE 


A 
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HUNTER 
SCREENS... 


at the 
height of 
perfection 


SAFARI 


Send 3d postage to 
STARLIGHT Tripod Screen R. F. HUNTER LTD. 
The finest value in Tripod Screens. Lightweight for leaflet 
and adjustable to varying heights. Easily opened on all screens available 
and closed, folds compact for carrying. Supplied 
in 6 sizes in Crystal Glass Beaded or Blankana 
White surfaces. 


SAFARI 

An amazingly low priced screen with ‘ expensive 
features’. Quickly and safely erected in a matter 
of seconds by a tensioned spring blind roller. Extremly lightweight and portable 


Supplied in 6 sizes in Crystal Glass Beaded or ! 
Blankana White surfaces. i 6 
Accessory Stand to convert toa Tripod Screen, 30/-. 

PRICES FROM 


See them at the— 
PHOTO CINE FAIR, Stand 52 & 13! 


Hunter Screens are manufactured in England by: 

R. F. HUNTER LTD., 

51-53 Gray’s Inn Rd., London, W.C.1 
Telephone: Holborn 731 1-2-3 
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93-94 FLEET ST., EC4 
FLEet Street 9391/2 


A 
WALLACE 
HEATON 
COMPANY 


i LEADENHALL ST., EC3 
MINcing Lane 1156/6253 


NEW—AMAZING! 


Bell & Howell 
SPORTSTER V 


AUTOMATIC SLOW 
MOTION 


ZOOM 9mm. to 27mm. 
LENS f/1°8 
FOCUSING MOUNT 
CABLE RELEASE POINTS 
MOTOR WIND INDICATOR 
PISTOL GRIP 
HIDE CASE 
(Including 


Inc. Price £105 . 11. I P.T.) 


H.P. TERMS AVAILABLE INSURANCE 16/6 
Deposit €21- 11-1 12 Payments £7° 10° 6 


Name 


Address 


LEAFLETS 


M.0. OFFICE 
93-94, FLEET STREET, LONDON, E.C.4. 


16mm. 
Compact and Lightweight— 


The 603T AUTOLOAD 


Sons 


cs 
4 


Loads rapidly in a few seconds with standard Kodak magazine type 
films, black and white or colour. This model has a two lens turret 
centrally pivoted to ensure rapid interchange of lenses. The use 
of positive type viewfinders which change as the turret is rotated 
ensures that the correct field of view is always seen when looking 
through the viewfinder. Other features of the Autoload include 
five filming speeds from 16 to 64 f.p.s., single shot release, continu- 
ous lock run and built-in exposure calculator. Price with lin. 
f/1-9 T.T.H. Serital coated lens €£92/3/9 or £19/3/9 deposit and 18 
monthly payments of £6/10/9. Outfit type carrying case to hold 
camera, two films, additional lenses and exposure meter £7/11/2. 


The AUTOLOAD SUNOMATIC 


Similar to the 603T but without the turret head. Fitted with a 
T.T.H. 20mm. f/1-9 ‘*Sunomatic’’ lens with exposure calculating 
dial for perfect exposure every time, and speed of setting. Price 
£79/17/1 or deposit €16/17/1 and 12 monthly instalments of €5/12/10 
Leather sheath case for Sunomatic £3/9/9. 


THE 613 [6mm. SILENT 
PROJECTOR 


A splendid match for your Bell and Howell 
camera. 750 watt illumination and an f/1-6 
coated lens giving crisp pictures. With the 
still picture clutch, you can stop the film at 
any point to examine a single frame or by the 
flick of a single switch throw the film into 
reverse. There is a built-in pilot lamp to aid 
threading in the dark; a single geared knob 
makes titling quick and easy. The spool 
arms will accept 800ft. spools of film. The 
projector operates on AC or DC supplies, 
200-250 volts. Price £96 or deposit £20 and 
12 monthly payments of £6/16/2. 


SEND FOR 1961 BELL & HOWELL CATALOGUE 
PRICE 1/- 


“i 
| 
} 
| mmm CITY SALE AND EXCHANGE LTD 
: IN THE 
ae CITY OF LONDON 
| 
| 

| | 
Vay 
| 

a® 


738 


DED ED De De De De 


‘IT’S MUCH MORE FUN 
ADDING SOUND WITH 
THE 


*eree 


Cinecorder 


REGO. TRADE MARK 
Pats. Pending 


because it’s so much easier! 


Per See 


Se Se Se Se Se 


Cinecorder, the tape recor- 
der with special facilities 
formerly found only on pro- 
fessional! equipment, makes it 
so much easier to record 
sound tracks for films and 
compile feature tapes. Like 
other 4 track tape recorders, 
the Cinecorder records and 
plays to international track 
standards on plain or perfor- 
ated tape. 

**Cinetape available separ- 
ately gives you 100%, projec- 
tion sync with other tape 
recorders but only the Cine- 
corder has the novel features 
Tape Lift Lever for easier cue- that make it so much simpler 


ing. to record the sound in sync 


a in the first place. 
Novel “‘Shiftrack’”’ Tape Con- | Cinecorder accessories 
trol for superimposing com- | 2re available including tape 
‘ock h 
mentary ever backg nd sprocket units for the Coup- 
music or effects. 


The Cinecorder gives you amongst a 
host of unique features : 


* Extra fine tone and volume. 


* Separate loudspeaker in lid to 
stand by screen. 


* Special Tape Timer for accu- 
rate film analysis and sound- 
track timing. 


ler to Bauer TIOS, Bolex 
MBR, Eumig Imperial, Synch- 
romat Unit for Noris Super 
Synchrona, Zeiss Movilux 8A 
and some other 8mm projec- 
tors. Cinetape editing access- 
ories are also available. 


Comprehensive instruction 


book. 


ASK YOUR DEALER or write 
for full particulars to : 


K G Mv electronics Ltd 


SURREY RIC 717! (S lines) 


PHOTO- 


VISIT STAND Ill 


CINE FAIR 
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Be serious for 10 minutes, see the latest 
CAMEX REFLEX 8 CR, and you will 
be laughing for the rest of your filming 
days. 


Yes, it really has everything! 


This exceptional 8mm. camera now has a built-in exposure meter, 
placed behind the lens for abselute accuracy—it measures the light 
exactly as it passes through the lens—and an indicator in the finder 
allows you to adjust the aperture while you are actually filming. 
The reflex finder gives you an aerial |: | image which you can focus 
while you are filming; which is always parallax-correct and with the 
depth of field always visible. The finder is adjustable to suit the in- 
dividual. There is a single frame and a continuous lock run control, with a 
safety lock; the frame counter is coupled to the footage counter and works 
in reverse when the back-wind is in use. A signal indicates the start and 
finish of usable film run; a click signal indicates every 2ft. of film. Speeds 
of 8-32 f.p.s. are variable during filming. The diaphragm is variable so that 
fades in or out are simple and the lens scale is visible from the rear while 
filming. A wide range of accessories, lenses, Macro, Micro Cinematography, 
pistol grip, holdallis etc. 


Pri f C Reflex 8CR with 
9-36mm. lens, £1 77 9. 9 


Pistol Grip £5 48 


Ask your dealer for details or write to:— 


APPARATUS & INSTRUMENT CO. LTD. 


COME AND SEE US ON STAND No 67/68 
AT THE PHOTO-FAIR MAY 29th—JUNE 3rd 


: Cinecorder : he 
ay, 
* 
* 
abe 
BARDOLPH RD., RICHMOND, 
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166 VICTORIA ST. 


LONDON 
VICTORIA 8850 1121 DUKE OF EDINBURGH 


SUPPLIERS OF PHOTOGRAPHIC EQUIPMENT 


BELL & HOWELL | lomm., BELL & HOWELL 


8mm. SPORTSTER V, 


ELECTRIC EYE 
ZOOM CAMERA 


@ Automatic Electric Eye for| 
correct exposure 

@ Zoom lens f/!I°8 perfectly 
defined pictures throughout | 
entire 9 to 27mm. zooming 
range. 

@ Slow motion and single shots | 

(and other features) 


Price, including compartment case 
and pistol grip. 


£105 


WITH “ELECTRIC EYE” 
FULLY AUTOMATIC 


The “AUTOSET” with built-in 
exposure meter which automatically 
sets the iris to the correct exposure 
filming.—Filming is now simpler than 


The photo-electric ‘‘eye’’ is coupled 
to the aperture so that the iris is al- 
ways at the correct aperture. Takes 
standard 5Oft. magazine load films. 
Five filming speeds-16, 24, 32, 48 and 


Price with case ... . 0 frames per second—and single 
frame release control. An f/I-9 
— ee ga 20mm. coated focusing lens is fitted. 
With case Price £192 10 0 


All the most up-to-date fea- 
posure meter adjustable for 

EUMIG from. 10-100 BOLE X 


needle visible in the view- 


finder, 3 lens turret carries 4 
Lumina —automatic , Eumigon {1-8 12-55mm. =} 
standard lens and a Eumacro V, 
Projector 8mm. turret 3)-25mm. (2:5 = ) tele attach- | i \\ 
ment and Eumicron 625mm 


camera (O05) wide angle attach- 


ment. centre | 


Self- 
Threading 


wheel operates on all lenses, 

- % and each has a fixed focus setting. The viewfinder 

8mm shows a | :! image and is masked automatically 
, for each lens. Filming speed of 16, 24 and 32 f.p.s. 

Forward, still and power rewind, gear | 

driven, f/1-2 lens and Truflector lamp. 

£59 18 6 


Also ‘“‘Moviemaster’’at £36 0 0 


We stock all the latest popular Cine 
Apparatus and shall be pleased to 


may be used, and single shots and continuous running. 
The clockwork motor has a power-reserve indicator, 
and a film footage counter with audible warning; and 
a back-wind handle is fitted 

Price, complete with 3 lenses, €81/7/6, or deposit 
£16/7/6 and 12 monthly instalments of £5/16/6. 

The pistol grip illustrated incorporates a cable release 
demonstrate any model in our theatre and a wrist-strap and is included in the above price. § (S00 WATTS) 

and to give advice where required. | With 15mm. f/I-3lens... £57 10 0 


EASY TERMS (Deposit 4/- in the £, Balance over 12 months) 


NEW 8mm. NIZO FOCOVARIO 


SPECIAL e MAIL ORDERS 
BARGAIN ! AND EXPORT 


8mm. G.B. WE CAN SUPPLY NEARLY 


BELL & HOWELL EVERYTHING 


in the way of new cameras and 


VICEROY ” equipment advertised in this 


journal—if you are unable to 


e and 3 LENSES call, please address your en- 


quiry to 


SCHNEIDER 


» 


LENS 


@ F/2°5 Standard Mytal Lens 
ADMIRA ‘811A’ @ |° Fil-9 Taylor Hobson Tele- (Dept. M/O), Wallace (10mm. - 40mm.) 
Heaton Ltd., 166 Vic- 
With geared twin lens turret. | @ 14° F/1-9 Super Comat ie S Lond coupled meter, reflex focusing. 5 
fitted with I2imm. {/1-9 and | @ 4 Speeds toria Street, London, | creeds, single frames, trick effects 
35mm. f/1-9 telephoto lens in | @ Critical Focuser and Positive , g 
focusing mounts. 5 speeds, paral- Viewfinders and many other features. 
lax compensated viewfinder . i i 
Backwind for trick work. Com- Price with case £47 10 0 and individual attention. PRICE ONLY £139 10 0 
plete in case. . 445 0 0 


| 
| 
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CINE EQUIPMENT is renowned and used by amateur 


enthusiasts and il te the world over 


PRECISION 
TROLLEY FILM 
STANDS ht JOINERS 


rigid \ 8mm. Standard and 
Mask Line join, various 
Portable models available from 
45176 
* Collapsible as details on request 
single unit 


Stabilising feet 1 8/l6mm. 


Junior Trolleys | REEL STORES 
410 17 6 FILM REWINDERS 
De Luxe Troltey CALIBRATED BASEBOARD AND 
ae é TABLE CLAMP MODELS 

AND KEY (16/8mm.) 

FOLDING PROJECTOR STANDS 42196 
Lightweight model €3 9 6 Standard model £6 17 6 Il-way 8mm. (2GEARED) ... 41055 


PULM WAXERS £2 166 SENIOR 2-WAY .. £15155 
PALM MEASURERS . £1414 0 J 


FILM FRAME COUNTERS .. £17 17 © 
Telegrams: Telephones : 
Sway | ROBERT RIGBY LTD. 
pe PREMIER WORKS NORTHINGTON ST. - LONDON W.C/ 
Trachreaders “Cuts” Racks, Film Bins, etc. London Manufacturers of Precision Cinematograph Equipment for 50 years. 2944/5 


COLUMBIA PICTURES 
AVAIL CATALOGU E of SOUND FILMS 


Now! Here are all the exciting titles 
you have waited for! And they’re all in 
Columbia’s new bumper catalogue, 
packed from cover to cover with many 
hundreds of subjects, ranging from 
world-famous award winners to amus- 
ing shorts. 


ALSO AVAILABLE—A SMALL NUMBER OF CINEMASCOPE FILMS 


| EXTRA! | AVAILABLE JULY! MANY IMPORTANT NEW TITLES IN 
COLUMBIA’S 1961-2 SUPPLEMENT! 


Dept. PF COLUMBIA PICTURES CORP. LTD. (lémm. DIVISION) 
and your supplement. FILM HOUSE, 142 WARDOUR STREET, LONDON, W.|I. Telephone: GERrard 432! 
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New Bell & Howell 


SPORTSTER 


8mm. ZOOM 
cine camera 


F/I'8 Lens zooming from 
Imm. to 27mm. 


The lens is coupled to the Zoom 
Viewfinder. There is a Universal 
Focus Lock position for general use 
which may be dispensed with at will 
for selective focus. 


8mm. SPORTSTER V is £105. fl. I 


@ Complete with Pistol Grip (which is detachable) 
@ Complete with English Hide Compartment Case. 
@ ELECTRIC EYE computes exposure for you. 


@ 3-WAY STARTING BUTTON provides normal, slow-motion 
and single shots. 


@ instant change-over from normal speed to slow motion 
and back again without stopping the camera. 
Many other features. 


YOURS FOR A DEPOSIT OF ONLY £21. 11.1 
with 18 monthly payments of £5 .2.8 or 24 at 44.0.6 
SEE A DEMONSTRATION TODAY! 


AVAILABLE THROUGH EVERY DOLLOND PHOTO SHOP 


LONDOB#: 

28, Old Bond Street, W.1. 
428, Strand, W.C.2. Tei. TEMpie Bar 6009 & 3775 

1, Copthall Chambers, Angel Court, E.C.2. Tel. MONarch 4615. 
26, Brompton Road, 6.W.3. Tel. KENeington 002 

2, Northumberland Avenoe, W.C.2. Tel. WHItehail 3501. 

70, Notting Hill Gate, W.11 
217-218, Tottenham Court Road, W.1. 3 
23a, Seven Sisters Road, Holloway, Tel. ARChway 27148 
17, Parade, Crouch End, 0.8. Tei. MOUntview 2410. 
Street, Ealing, W.5. Tel. BALing 4401. 


GREATER LONDOS: LIVERPOOL: 71, Bold Street. Tel. L'pool Royal 1882. 
12, George Street. Tel. CROydon 0781 MANCHESTER : 95-97, 
BH RROW: 687, Pinner Road. Tel. UN Derhill 1202 Tel. Manchester Blackfriars 8807 
KINGSTON: 90-82, Thames Street. Tel. KI Neston 2000 & 4187, MIDDLESBROUGH: 25, Linthorpe Road. 
Tel. Middlesbrough 8348 
PROVINCIAL: 


NEWPORT (MON.): 43, Commercial Street. 


BOLTON: 21, Market Street. Tel. Bolton 25100. Tel. Newport 63603 
BRIGHTON: 83, St. James's Street. Tel. Brighton 661662 MPTON: bington Street 
CANTERBURY: 38, High Street. Tel. Cas tert ury 3. 


CARDIFF: 95, @ Tel. Cardiff 27166 Tel. Northampton 1744. To 
jacen Street. SALISBURY: 17 19, Ostherine Strest. Salisbury 2572. 
DONCASTER: 26, High Street. Tei. Doncaster 2382 & 


HEREFORD: 29, High Town. Tel. Hereford 2746. ART OCS: 60-52, Bow Road Diala 
$7, Bond Street. Tel. Leeds 25106 So pion 0 

Tel. Leveds 25717 SWANSEA: 34, Castle Street. Tel. Swansea 54430. 
66-67, Dale Strest. Tei. pool Central 6711. YEOVIL: 2, High Stree. Tel. Yeovil 490. 
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£9 DOWN 


The Great New SPORTSTER V 
ZOOM 


range bringing you the supreme pleasure and satisfaction of 
absolutely perfect movies at the touch of a fingertip. No more 
switching from one lens to another, just an effortiess touch on 
your lens and you zoom from long range to close-up in a jiffy. No 
longer any need to stop the camera while you switch to slow 
motion and back to normal, the Sportster V does it instantly. The 
electric eye measures the light with unfailing accuracy and sets the 
lens for either normal or slow motion. Wonderful high-definition f/1-8 
Zoom lens, Imm. to 27mm. Zoomatic viewfinder. Twin cable release 
sockets. Reserve power indicator (shows when to rewind), 
footage indicator. Marvellous precision, incredible accuracy, 
intoxicating variety from this finest of cine-cameras 

and 8 monthly payments of €11,106 or €19 DEPOSIT and 12 
monthly payments of £6.15 9 or 18 of £4.15 9 or 24 of 43129 
(pistol grip €4 10 8 extra, case 9. 


This is the latest, greatest, most 


Fantastic Japanese Zoom cine-camera 
ARCO-8 ZOOM £88. 18. II 


Extra features give extra value. This new 8mm. Zoom cine- 
camera has enormous versatility. Tremendous f !-8 Zoom lens 
from 11-S5mm. to 33mm. Single lens reflex viewfinding system with 
dioptric adjustment gives unreversed image. Three-stage shutter 
release for continuous run, intermittent run and single frame 
Seven filming speeds, 8, 12, 16, 24, 32, 48 and single frame. Vari- 
able shutter coupled to exposure meter. Film footage counter 
automatically registers unused portion of film. Cable release holder 
socket. Release safety catch. A wonderful Japanese cine-camera 


and 8 monthly payments of £1015 0 or €18 DEPOSIT and 12 


monthly payments of €6/73 or 18 of £489 or 24 of €3 8 3. 
(pistol grip €5,2 4 extra, case £5/16 5). 
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movie-making 
in 196l 


The tremendous versatility and 
convenience of zoom cine cameras 
are making them ever more pop- 
ular. ZOOM your way into perfect 
movie-making this year with one 
of these cine-cameras, all three of 
them among the finest in the world. 


ELMO 8S 12.6 
ZOOM 
Auto - Eye 


Particularly easy 
through-the-lens 
parallax free focusing 
(single lens reflex 
system). Speeds of 12, 
16, 24, 48 f.ps. and 
single frame exposure 

all exposures auto- 
matically correct with 
built-in auto-eye 
(manual lens setting if 
desired). High tension 
spring winding gives run of at least II feet. Zoom lens 
makes your subject Z-O-O-M fantastically towards you. 
A really splendid movie camera, for year after year of 
uniquely satisfying movie making 


£8 DOWN and 8 monthly payments of £1036 
or £17 deposit and 12 monthly pay- 
ments of £5 19 6 or 18 of £43 6 or 24 of £33. 9 


£83 . 


Sensational new Magic Eye 8mm. Camera. 


ADMIRA 8F £24100 


The “Magic built-in exposure system ensures 
perfect colour movies in the simplest possible way. Just 
line up a pointer in the eyepiece and the exposure is set. 
There's nothing else to do! The fixed-focus {/2'8 Mirar lens 
gives pinsharp pictures from 3ft. to the horizon. Profes- 
sional sprocket drive. Slim fit-the-hand shape gives rock- 
steady movie pictures, easy panning, etc. Wonderful value. 
Sent on 10 days’ Free Trial for only 


£2 DOWN 
and 8 monthly payments of 60/6 or DEPOSIT €5 and 12 
monthly payments of 35/- or 18 of 24/3. Case £4/5/- extra. 
SEE THE ADMIRA AT YOUR 
NEAREST DIXONS OR WRITE 
FOR FULL DETAILS. 


A Cine-Camera for £12. 7. 0! 
KODAK BROWNIE 8 


As new as tomorrow! 
The spanking - new 
Brownie 8 with the 
astonishing new low 
price. Impossible, 
they said—but it's 
here! Fine lens, 
enclosed optical 
finder, set-as-you-see 
exposure dial, quick 
easy loading, long 
even (35 sec.) run 
before rewinding. motor cut-out. Handy fit-the-finger 
bar-type shutter for steady pictures. Easy as winking 
to operate, Full Kodak reliability. 


DOWN monthly payments of 30/6 


or €2/10/- deposit and 12 monthly 


payments of 17/9. 


With New Superfast Lenses 


£4 DOWN 


or 18 of £2/S/-. E. R. Case £4/5/-. 


DEPOSIT and 12 monthly payments of £3/4/6 


£4500 
ADMIRA 8 IIA 


This is the new improved 
model with super-fast {/1-9 
standard and telephoto lenses in 
twin-lens turret. Parallax cor- 
rected viewfinder. Motor with 
immediate cut-out to avoid 
slow-down. 5 speeds to 48 f.p.s., 
and backwind sprocket feed 


The Camera of Tomorrow 
for you today 


£81 86 
EUMIG C3M 


Famous C3 model now with 
turree of {/1'8 lenses. All 
three focused at once by 
central wheel. 
viewfinder masking. Coupled 
exposure meter for ail films. 
Variable speeds, pistol! grip 


€9/17/- or deposit £16/10/- 
and 12 of £5/16/6 or 18 of £4/1/+ or 24 of £3/2/3. 


A fine Movie P 
£3600 


or 

EUMIG P8M 
Revolutionary 
re-design of 
world famous 
8mm. projector. 
Now with high 
intensity pre- 
centred lamp, 
single frame, 
reverse projec 
tion, power 
rewind. Big, 


Automatic 


for rock-steady pictures. included. bright movies, from this splendid machine. 
£4 DOWN monthly pay- 
and 8 monthly payments of €5/10/3 or £9 f3:} DOWN and 8 monthly payments of ments of 86/- or 


DEPOSIT £7/10/- and 12 of $1/3 or 
18 of 35/9. 


“have such bargains coca 
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EXCLUSIVE TO DIXONS ! 
PRINZ 


ASTRO 


BRITAIN’S 
FINEST 8 mm. 
PROJECTOR 
VALUE 


Previously £37/10/- 
NOW 


£24 10 0 


Case 37/6 

500 watt Prefocus Lamp 

is included in price. Very 
cool running due to powerful blower. 
Coated f/1:5 High Definition projection lens of 
20mm. focal length. 
Feather-touch Micro-switches control interlocked 
lamp, motor and blower operation. Fully variable 
range of speeds. 
400ft. Spool Arms. Five Year Guarantee. 
£2 D 0 WwW N and 8 monthly payments of 

60/6 or DEPOSIT £5 and 12 of 

3S/- or 18 of 24/3 inc. lamp. 


SAVE £10 ON BOLEX 


BSSL 


NOW 
ONLY £59.19.9 


So immensely popu- 
lar its price can be 
reduced, that’s the 
story behind this 
great price reduc- 
tion. Now you, too, 
can have supreme 
professional quality 
with this easy-to-use 
Swiss cine-camera, 
built with the pre- 
cision of a fine Swiss 
watch Yvar f/19 
norma and {/2:8 telephoto lenses, built-in light- 
meter with photoelectric cell immediately behind 
taking lens, absolutely smooth-running motor. 
Your crispest, clearest, most colour-true, movies 


ever. 
and 8 monthly payments of 


£6 DOWN £7/5/3 or £12 DEPOSIT and 


12 monthly payments of £4/6/- or 18 of £3. 


AND ALL OTHER BOLEX EQUIPMENT 
C8SL with standard lens oo £43 17 8 
BSL with Yvar lens £58 9 
D8L with Yvar lens £89 6 
ALL ON 10% DOWN AND EASY TERMS 


The New Swiss 
AUTO-CARENA 
£65.14.9 


Uniquely low centre of gravity 
(motor in grip handle) Super-fast 
Culminar f/1-9 lens. Fully auto- 
matic electric eye. 5 speeds: 8, 
16, 24 and 32 frames per second, 
and single frame setting. Precision 
footage indicator. Extra smooth 
trigger release. Beautifully 
designed. A_ cine-camera of 
distinction. 
£7 DOWN and 8 monthly 
payments of 
£7 18.0 or £14 DEPOSIT and 12 
monthly payments of £4 12/9 or 
18 of £3 4.9 or 24 of 42:99. 


NEW JAPANESE MOVIE METER 
The New 


FODEN 
MOVIE METER 


Marvellously easy - to - 
read exposure meter, 
extremely sensitive to 
the slightest change in 
light. Reads at five film 
speeds from 10 to 100 


and versatile, nthe fit-the-hand shape. Marvellous 
value at this low price. 


£2. 


ASA. Extremely handy 


10 - DOWN and 8 monthly payments of 69. 


TITLE YOUR OWN HOME MOVIES 
MINORI Super Titler 


Strong but lightweight body, easy to 
assemble. Long support rods (approx. 17”) 
give great versatility in camera posi- 
tioning. Supplied with Minori Titling Chart 
for correct centring. Special lens mirror 
reflects chart on to your eye, to guarantee 
absolute alignment. Pedestal can hold glass 
plate—-superimpose your title on to a 
moving scene. The ultimate refinement of 
movie making. 


FREE 


20 - DOWN : 


only 
18. 


and 8 monthly payments of 24/- or £2 deposit 
and 12 monthly payments of 143. 


FINEST 
stocks...terms 
service 


at each and every one of 


DIXONS 
SHOPS 


OPEN 9-6 INCLUDING SATURDAYS 


BIRMINGHAM 
BRIGHTON 
BRISTOL 
LEEDS 
LEICESTER 
LIVERPOOL 
READING 
SOUTHEND 


11-12 UNION ST. 
TEL. CEN 8511 


THE CLOCKTOWER 
TEL 25622 


72 PARK ST. 
TEL. 22511 


89 BRIGGATE 
TEL. 23211 


32 GALLOWTREE 
GATE. TEL. 96511 


83 LORD ST. 
TEL. CEN SOI! 


70-71 BROAD ST. 
TEL. SO9I1 


32 HIGH ST. 
TEL. 65611 


CLAPHAM JCT. 


CROYDON 
EAST HAM 
EDGWARE 
SLOUGH 


93-95 JOHN'S RD. 
BAT 66 


12 LONDON ROAD 
CRO 9511 


3 STN. PDE., HIGH ST. 
NORTH. GRA 9511 


185 STATION RD. 
EDG 7011 


273 HIGH ST. 
TEL SL 23211 


Dixons 


For 


Instant 


Credit 


Nine out of ten Dixon customers 
pay only a small deposit and take 
credit goods away INSTANTLY. 


ORDER NOW-CASH OR TERM 


Dixons send you, 
with all orders,a free 
ially written 
w-to-do-it photo- 
raphic book. These 
we been specially 
written by Stanley 
Dixon and are un- 
obtainable else- 
where. Seven 


| enclose £ 
NAME 


Send on 10-Day Free Trial 
If | am not satisfied in any way | may return the equipment for full refund. 
Included at no extra deposit | 


| E.R. Case [7] 


as deposit, balance in 


| Accessories as below: 


months 


AlIS 
DIXON HOUSE, 128-136 HIGH STREET, 
EDGWARE, MIDDX. Tel. EDGware 7011 


different titles make ADDRESS... 
sure thot you get 
the best from your 
equipment when you 
from 


e it at your nearest 
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RELY ON A GNOME CINE TITLER 


a £7 17s. 6d. or 
de luxe model 


perfect 
production... 


and Cine 
Titling set 
£1 10s. Od. 


perfect USE A GNOME LIGHTWEIGHT SCREEN 


always correctly 
tensioned 


GNOME 
LIGHT WEIGHT 
SCREEN 


8mm. BLACK & WHITE 
CINE FILM 


U27. - 27° DIN - 400 ASA-38° Scheiner 


U17. - 17° DIN -40.ASA. - 28° Scheiner 


A superb fine grain film having similar A super-fast panchromatic film for use 
characteristics to the famous Adox KB17 —_under available light conditions, having 
35mm. film, U17 is processed by the a remarkably fine grain for such a fast 
Manufacturers in Western Germany. emulsion. 

Price, including processing 21/5d. Price, including processing 21/5d. 


354 CAERPHILLY ROAD, CARDIFF 


GNOME PHOTOGRAPHIC PRODUCTS LTD., 
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Owing to the great popularity of this twin-turret Bolex 
B8SL, it has been possible to bring the price of this model 
down to £59 19s. gd. It puts within reach of every begin- 
ner the supreme professional quality that has made Bolex 
the ultimate choice of the experienced cine enthusiast. 
The B8SL has the Bolex built-in lightmeter with the 
photo-electric cell immediately behind the taking lens. 
And the camera body and mechanism are made with the 
absolute precision you expect of Bolex. It has real 


B8SL complete with Yvar 13mm 
f:1-9 fixed focus normal lens and 
Yvar 36mm f:2°8 focusing mount 

telephoto lens, £59 19s. 9d. 
Model C8SL, single lens version, 


also available. 


CINEX LTO BOLEX MOUSE SOUTHGATE LONDON 


standard and telephotc lenses—not just supplementary 
optics—essential for needle sharp definition that is vital 
to modern highly sensitive films. It is simple to use, yet 
very versatile. You can switch immediately from long 
shot to close-up adding enormously to the interest of your 
films. And you will know that with either lens every shot 
will be crisp and clear and colour true. 

See your Bolex dealer now—and be ready for a wonderful 
summer of moviemaking! 


BUILT LIKE A WATCH 


and made in Switzerland 


FOX LANE 1041 (6 LINES) C2) 


a 
5 
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MEET JOHN DE MILLE EISENSTEIN JONES 


Using nothing but David Williams’ amazing ADMIRA 8F, 
John De Mille Eisenstein Jones has already made a highly 
successful film. The star, his 18-month old daughter. The 
supporting players, his family and friends. Mr. Jones says, 
“! never pressed a cine camera button in my life until the wife 
gave me this one for Christmas.” J.DeM.E.Jones is one of 
thousands who've discovered the fun of home movie making 


with the Admira 8F. /t costs only £24.10. Yet it has all the 
features you need for perfect film making. Parties, holidays, 
home, the world around—all come vividly to life in pin-sharp 
colour or black-and-white! So simple to operate, with built-in 
exposure meter, you can't make any mistakes, or waste any film. 
And there are accessory lenses for close-up, wide-angle and 
telephoto filming. See the Admira 8F at your camera shop. 
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This equipment 
has been- 


Look for this label: !t appears on 
every item of David Williams approved 
equipment — the sign that it has been 
selected, tested and guaranteed 
personally by David Williams. 


IND 


(Cine Equipment) Ltd., 
5-9 Glasshouse Yard, London, E.C.1. 
Telephone: CLErkenwell 7545 


For those who are aiming at Oscars 


NEW ADMIRA 811A (1 9) An immensely versatile camera 
with many outstanding technical features. Turret lenses Openar: 
f1-9 12-5 mm. and f1-9 25 mm. coupled for quick focussing—12” to 
infinity. Sprocket driven feed and take up. Footage and frame 
counter. Backwind for lap dissolves etc. 5 filming speeds. Parallax 
compensated viewfinder. Run down stop device. Double run 8mm. 
film, 74 ft. per wind. A piece of test film supplied with every 
camera..Complete with nylon cord strap £45.0.0. 


To David Williams, 5-9 Glasshouse Yard, London, E.C.1. 
Please send a FREE copy of the David Williams cine equipment wallet. 
| am particularly interested in 


Admira 8F Cine Camera 
Admira 811a (1°9) Cine Camera (Please tick appropriately) 
Name 


Address 
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MAKE AND SHOW YOUR OWN TALKIES 
with the 


SPECIFICATION 


The projector is housed in an attractively styled 
— case as one portable unit weighing only 

Projection. 8v. 50w. compact source lamp with 
dim/bright - switch. 16/24 frames per second 
silent/sound fixed speeds. 3-blade shutter. 
Automatic rewind, mains voltage selector, single 
induction motor, exceptionally silent mechanism. 

Sound. Mic., Gram, radio and recorder sockets, 
Sw. amplifier. Mixing control. Safety erasure 
device. Magic-eye indicator. Twin speaker 
Dual stabiliser rollers for ripple-free sound quality. 


With this wonderful new 8mm. projector it’s 
quite simple to make your own sound films. 
First shoot and edit your film and send it to us 
(through your dealer, please!) for magnetic 
striping. Then as you project it on the 
MICROSOUND 8B, you simply speak the 
commentary and mix in music and sound 
effects from tape or disc. Re-thread your film 


—you have a talkie! 

The MICROSOUND 8B is built like a 
professional cinema projector, with all faci- 
lities to record and reproduce a sound track 
that will enormously enhance the value of your 
films. Send for brochure NOW! or better 
still come and see it in action at the 


PHOTO FAIR 
Stands Nos. 74 and 126 


Complete with micro 


OBTAINABLE FROM CINE PHOTO SHOPS 


e reel, lamp, cables, test film, etc. 


£149. 10s. 


Cine ACCESSOFIECS Ltd. 


éompsorters Histributors 
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GORDON MALTHOUSE 


Technical Editor: 
BRIAN WATKINSON 
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Advertisement Manager: 
TREVOR JONES 


Presenting This Week 
Finding Film Plots the Easy Way. 
Proteus 
Running Commentary. Sound Track 
See These at the Fair 


ACW Test Reports Ferraniacolor; Boots 
Screen 


Half Sixteen—-A New Economy Format? 
O. H. Jones 


8mm. Viewpoint. Double Run 

Your Problems Solved 

The 9-Smm. Reel. Centre Sprocket 
Correspondence 

Making a Start. H. A. Postlethwaite 
Nearing the Top: Four Star Awards 


Art and Technical Directors. Kevin 
Brownlow 
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BIGGEST AND BEST 


THAT NEXT WEEK’S International Photo-Cine Fair will be the largest 
so far is a fact. That it will attract a record attendance is mere specula- 
tion — but of the kind on which shirts can be confidently put, for it 
comes at just the right time. 

The two years since the last Fair have seen a phenomenal growth in 
the popularity of photography generally, and of movie-making particu- 
larly. Concurrently, there has been an almost overwhelming flow of 
new cameras, projectors and accessories from factories all over the 
world — additions to lines as old as amateur filming and model after 
model from firms whose names not even the expert would have recog- 
nised a year or so ago. All these alternatives, welcome though they are, 
are making the choice of the right equipment harder than ever. Much 
as the advertisements, brochures and test reports help towards a decision, 
the prospective buyer may still need something more. He may be 
reluctant to take the ultimate step until he has been able to wind a few 
Springs, peer through a few viewfinders, or thread a few reels for him- 
self. And nowhere can this so easily be done — nowhere can so many 
competitive products be handled and discussed — as at the Photo-Cine 
Fair. 


Knowledge To Be Shared 


Discussed? Here is an opportunity for the photographic industry to 
set an example to other sponsors of national exhibitions by ensuring that 
every display at Olympia is manned by representatives who are eager 
to deal with questions about how the equipment works and what it can 
do. The people in the aisles expect the people on the stands not only to 
know about every product on show. They also expect them — and here 
they are sometimes disappointed — to share this knowledge as willingly 
with the individual who is thinking of buying a single item as with 
the visiting retailer who may be on the verge of ordering scores. 

If this is remembered by every exhibitor, and if good personal selling 
is supported by easily accessible literature (for not all of us like to get 
too deeply involved with representatives until we have had time to study 
the specifications), the 1961 Photo-Cine Fair will be more than the 
biggest and the best. It will be an even greater success than the firms 
which have worked so hard on its preparation expect. 


THE SOGGIES 


Ss 


FOUNTAIN PRESS LIMITED 


46 CHANCERY LANE . LONDON WC2 
Telephone: CHAncery I411 (10 lines) 
Telegrams: Nufotog. Holb. London 


Advertisement Offices 
London: 46 Chancery Lane . London WC2 
(CHAncery 141!) 
“* But I distinctly heard you call ‘Cur’. 
Manchester: Cleveland Buildings . 94 Market Sr. 
nsgate 300!) 
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By PROTEUS 


One of the most pressing problems facing the [amateur movie-maker is finding plots worth translating into film. 
That it need not be as difficult as he supposes is convincingly demonstrated in this new series which explains how to 
evolve likely themes and develop them in sucha way that they have audience interest from beginning to end. 


MANY YEARS AGO, when Sidney Box, the film-producer, was 
an aspiring amateur dramatist, and I was his devoted admirer, 
he said te me: “I wish I had your facility for inventing plots.” 
I didn’t tell him that my apparent gift in this respect was based 
on nothing more commendable than low cunning — that, at 
an early age (we were both still at school), I had been lucky 
enough to stumble on a method every practising fiction-writer 
sooner or later uses. . 

And, with the authority of one who has earned an uneasy 
but occasionally profitable living churning out many thousands 
of words of fiction for a wide variety of magazines, 1 can 
assure you that plotting for films need be no problem at all 
once you have trained yourself to look for plots. My own 
method was so simple that you may well smile when I tell 
you about it. 


His 


The first thing to understand is that thousands of writers and 
dramatists have already done most of the hard work for you, 
and that it is now recognised that there's no such thing as an 
original plet. The most you can hope for is a variation on a 
theme. This is because there exists only a limited number of 
dramatic situations and a mere handful of basic themes. 

Every novel, story, play or film you have ever seen is, 
plot-wise, nothing more than a modification and adaptation of 
an existing basic theme. Read that again and learn it by heart 
because it’s going to solve your film plotting problems in a 
big way. 

Now if you doubt the foregoing italicised statement — if 
you think it’s an over-simplification, I'll prove to you right 
now that the most celebrated writers use these basic themes 
time and time again, and that although they apparently “lift” 
each other’s plots with such cheerful abandon, they neverthe- 
less are not guilty of plagiarism in any real sense of the term. 

Let’s start with Anatole France’s classic, Thais. You know 
the plot? A monk sets out to rescue Thais, the courtesan, from 
a life of sin. He redeems her but, in the process, falls madly 
in love with her and loses his own soul. 


Where have we seen that plot more recently? Surely in 
Somerset Maugham’s Rain. The priest sets out to redeem 
Sadie Thompson and falls in love with her. She becomes a 
reformed character for a while — but the Rev. Davidson is 
tempted, succumbs, and commits suicide. 

If you start modifying this theme, you can do anything you 
like with it. Shaw's Professor Higgins set out to prove he could 
transform a guttersnipe of a girl into the semblance of a lady. 
Higgins achieved his object — but, in the film, at any rate, fell 
in love with his protegée. They married and lived happily 
ever after — perhaps. In Sidney Box’s Seventh Veil, you have 
— with additional complications —the same theme. James 
Mason, you may recall, decided to turn Ann Todd into a great 
concert-pianist. He succeeded — but fell in love with her. 

I could go on ad infinitum. 1 could quote plot after plot 
and demonstrate conclusively that no author is capable of 
giving you more than a variation on one of a mere handful 
of basic themes. Consciously or unconsciously, he modifies 
existing plots, just as Shakespeare borrowed his plots from 
Boccacio. 

The fundamental secret of plotting is to recognise this fact 
and do consciously the easy way what some script-writers 
do unconsciously the hard way. In a sentence: take any 
existing theme and moptry IT. It’s as easy as that. 


made babic themes 
But please don't get the wrong idea. Plagiarism is plagiarism. 
I'm not telling you to “lift” somebody's carefully worked out 
plot, lock, stock and barrel. I am simply pointing out that any 
existing plot can be so modified that, for all practical purposes, 
it will seem to be an entirely new one by the time you make 
it into a film. All you will have done is to use a ready-made 
basic theme — and there are so few of them that you will 
have to share one, anyway, no matter how you go about this 
plotting business. 

The short cut I am advocatirg — and you have the example 


of famous authors to demonstrate the validity of it — is to 
select any plot you like from any film, play, or story you 
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happen te know, and use it as a basic theme to modify as you 
will. This is much quicker and requires less protracted thought 
than trying to think up an original theme. There are no 
original themes. Even if you spend hours trying to produce 
one, I could demonstrate to you in five minutes that it has 
been used over and over again. The originality, the real creative 
work, comes into it at a later stage and need not necessarily 
have anything to do with the mechanics of plotting. 


tample 


Let us see how this plotting method works. We'll begin with 
something really simple — a short family film in the baby-on- 
the-lawn category. And just to prove to you that any theme 
can be suitably modified, we'll use the one with which we began 
this article — Anatole France’s Thais, You couldn’t think of 
anything much farther removed from a jolly family film than 
the sombre irony of this book! 

We begin with what I call “the substitution drill.” The Monk 
will have to be Father. Mother, looking out of the bedroom 
window, has observed that little John-Willie (the substitute 
for Thais!) is taking pot-shots with a catapult at the chimney- 
cowling. She sends Father to rescue John-Willie from his sinful 
preoccupation. Father confiscates the catapult, spanks John 
Willie and sends him indoors. But Father himself is a bit of 
a boy and wonders if it would be possible to hit the cowling 
with a well-aimed shot. (He has fallen in love with the “sin” 
he was sent to extirpate.) He looks about him like a guilty 
schoolboy, loads the catapult and lets fly. It is a bull’s-eye. 
Last shot is of the cowling toppling. Or, better still, he doesn’t 
score a bull’s-eye, but breaks a neighbour's window. 

Now, at this stage, the average amateur would flash “The 
End” on to the screen and, because all he wanted was a little 
“humorous incident” family film, he would be justified in 
doing so. But, in the professional writer's view, the story would 


only have just started, for Father — having broken a neigh- 


bour’s window — now has a problem on his hands . . . how 
to explain the broken window and save his face? Blame John- 
Willie? Pretend he knows nothing about it? I mention this 
because, in a subsequent article, I shall draw your attention 
to the fact that every good film plot requires the protagonist 
to he faced with a problem or predicament. 


A serious plate 

The foregoing is not a particularly brilliant plot; certainly it 
is not exactly sparkling with originality, but for a family film 
it is better than no plot at all and, properly handled, it could 
be amusing. The important thing to realise is that by means 
of modification and substitution, we have been able to extract 
a family film plot from, of all books, Thais! And certainly 
nobody would be able to accuse you of plagiarism. 

How does it work when we require something for a more 
ambitious film? Let’s try again. For the Monk, we will sub- 
stitute John Smith, an ardent young pacifist who is leader of 
the local pacifist movement. At the beginning of the story, we 
show him putting the finishing touches to a banner which has 
been painstakingly and lovingly inscribed: OouTLAW war! 
VIOLENCE BREEDS VIOLENCE! He sets out to address a public 
meeting. (Here, the public and its attitude of “force may be 
a necessary evil” are the plot substitute for the sinful Thais.) 
John Smith wants to convince us of the errors of our thought 
— reform us. 

We see him addressing a meeting, with his banner fluttering 
in the breeze. A gang of young hooligans (symbolising the 
violence that is not far beneath the surface in all of us) all 
but break up the meeting. We see an egg hurled at the banner 
and a streaming mess of yoke on it. At subsequent meetings. 
similar incidents happen — the same gang of hooligans perse- 
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cute our pacifist by every possible device. John Smith, against 
his will, is finding that he is becoming engulfed in a burning 
hatred of these people. Contempt is replaced by an active 
feeling of violence towards them. 

One day, the hooligans follow him home. One of them 
snatches his banner. In a great rage, John Smith forgets his 
pacifist principles and frenziedly attacks the ringleader who, 
in the fight, falls and cracks his head on the kerb. Ambulance. 
Police. Explanations. Court proceedings. We cut to John Smith 
at home with his tattered banner. The stern, disapproving 
words of the magistrate are ringing in his ears. Slowly, he 
rips up the banner — for, when it came to the test, he, too, 
momentarily was in love with violence. 

You could make anything or nothing of the foregoing, 
according to the skill of the script-writer, director, and actors. 
But the basic theme is Thais all over again— the one we 
deliberately selected. For a professional film, the script-writer 
would insist that John Smith be presented with a clearly stated 
problem —a predicament, and much of the story would be 
devoted to the conflict in his mind arising from the problem 
of how to defeat the hooligans without betraying his principles. 

I think that’s about enough of Thais. I selected this book 
because it did not seem to offer the most promising material 
for modification into amateur scripts and, by choosing what 
might seem to be a difficult theme, I have been able to demon- 
strate the method by which any theme can be suitably modified 
to produce plots that are widely different — apparently. 

Any theme will do to start you thinking. Aesop’s Fables 
provide a most prolific source, with the added advantage of a 
moral dimension or motif to give depth to your plots. Indeed, 
the Wolf in Sheep's Clothing, The Tortoise and the Hare. The 
Goose That Laid Golden Eges. The Boy Who Cried Wolf, The 
Jackdaw in Borrowed Plumes, The Dog in the Manger, etc., 
can provide you with basic themes for as many plots as you 
could ever hope to use. How often, 1 wonder, has the theme of 
The Town and Country Mouse been used? 

Next time you read a story or see a film, write a brief out- 
line of the plot and then amuse yourself by seeing how you 
can modify it out of all recognition from the original. With 
a little practice, the facility for doing this develops very rapidly. 
You may end up a thousand miles from the original plot, so 
that all that will be left of the original will be the basic theme. 
But do bear this in mind: an involved, complicated plot is 
rarely suitable for an amateur film. You will do much better 
if you aim at simplicity. By reducing other people’s plots to 
basic themes, you will soon be able to acquire the technique 
by which skilled writers complicate simple dramatic situations 
and develop them into what appear to be satisfying original 
plots. More important, you will learn how to unearth a good 
simple plot that possibly needs only a “twist” at the end to 
turn it into an entirely acceptable amateur film script. 

In this article, I have done no more than show you how to 
start thinking — how to become “plot-conscious.” Obviously 
there is a good deal more to it than merely acquiring the 
knack of modifying ready-made plots, but if you learn to do 
this, you will have made an excellent start. In the next article, 
I shall introduce you to the most important ingredient of a 
good plot, the lack of which has ruined more otherwise 
promising amateur films than all the other common faults put 
together! 
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Running Commentary 


BY SOUND TRACK 


GLASS, RAIN AND EXPOSURE 


POPULAR PALLACIES die very, very hard 
They keep recurring and often inhibit 
the activities of beginners. Take glass 
Contrary to the widely held belief, film- 
ing through it has no effect on exposure, 
provided the glass is clean and colour- 
less. Indeed it is often the most con- 
venient way to film — car windscreens, 
bus windows and on occasions the win- 
dows at home come to mind. 

Transparency apart, the only precau- 
tion to observe is that, unless the lens 
mount is hard against the glass, no light 
from behind can sirike the camera lens 
by reflection from the glass surface, Pre- 
venting this can be a great trouble when 
shooting into a window: it can some- 
times be prevented by using a_ black 
drape behind the camera, but the right 
way is to suppress the surface reflec- 
tions by using a polarising filter. 

Another fallacy is that exposure is 
affected by rain. It isn’t, nor does rain 
often show in the picture. In this coun- 
try it can rain during “cloudy bright” 
conditions, and the normal “cloudy 
bright” exposures will still apply. If the 
shot contains rain-drenched pavements 
it will often appear brighter and have 
more sparkle than when it is dry 
Puddles are often photogenic, too. 

The fact that rain will probably not 
show in general shots makes it necessary 
to do something special if the audience 
has to realise that it really is raining. 
Among the possibilities are shots of 
dripping gutters, water disappearing 
down road drains, the pattern of rain- 
drops falling into puddles, and so on 

If pouring rain has to be indicated in 
a long or mid shot. film through the 
flow from a rose-ended hose or watering- 
can — again, this will have no _ effect 
on exposure. You must, of course, make 
sure that the high enough 
above the camera for all the water to be 
falling vertically. Also, avoid watering 
the camera! In these faked shots the sun 
should not be shining, because there ts a 
danger of unnaturally bright highlights 
showing in the water droplets: though 
this does happen in real life, specially 
in the districts where rain is frequent, it 
is sufficiently unusual to many audiences 
to make them suspicious, Suspicions of 
trickery must always be avoided 
specially when they are well founded 


rose 1s 


Odd Sprocket Holes 


THE ACCOMPANYING frame enlargement is 
interesting not only because it is from 
an early newsreel of the Duke of 
Windsor when Prince of Wales — my 


guess is 1914 — but also for its three 
sprocket holes per frame. The explana- 
tion is that the enlargement is direct 
from a 28mm. negative. These always 
had three perforations per frame each 
side, whereas positive prints from them 
had three one side but only one at the 
other — an ingenious dodge to prevent 
the projectionist from threading up “out 
of rack.” Whether my blow-up is from 
an original camera negative or from a 
dupe neg reduced from a 35mm. original, 
I don’t know. But I think it will be 
agreed that, although the magnification 
is not dramatic, the picture quality 1s 
pretty fair for a newsreel of its time. 


How We See Colour 


1T MUST HAVE BEEN 4 great occasion 
when James Clerk Maxwell gave the 
first public demonstration of natural 
colour reproduction, at the Royal Institu- 
tion in London on May 17, 1861. He 
took three positive transparencies made 
with red, green and blue filters, and pro- 
jected them on to a screen with red, 
green and blue lights respectively, The 
principle behind this experiment remains 
the basis of all commercial processes of 
colour photography. 

The Maxwell Colour Centenary has 
just been celebrated by a three-day con- 
ference (May 16-18) at the Imperial 
College of Science and Technology. Of 
the 18 papers in this conference one of 
the most interesting gave the four funua- 
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mental factors that determine the effect 

on the viewer of the coloured image on 

the screen. 
Here they are: 

. The spectral composition or colour 
emphasis of the picture. For example, 
a bad emulsion or a picture accident- 
ally taken without an appropriate 
filter may be so unbalanced as to ex- 
clude one colour or have a preponder- 
ance of another. 


The light and colour sensitivity of the 
viewer: the obvious example here is 
colour blindness, which is suffered in 
varying degrees by a comparatively 
large proportion — certainly over 
per cent. — of all audiences. 

Neural transmission and coding: this 
is an extension of factor 2 above, and 
relates to the signal between the eye 
and the brain. Such elementary actions 
as the closing of the iris in the eye as 
the light gets better depend upon the 
brain’s deciding that the light has 
become too bright and then instructing 
the iris muscles to stop down to the 
appropriate aperture. 


Perceptual interpretation: this is the 
subjective part of viewing, and colour 
photographers save themselves a cer- 
tain amount of worry by keeping it in 
mind. The combination of human eye 
and brain is extremely subjective and 
if it knows that the page of a book is 
white it will continue to see it as white 
even though it varies from pale blue 
out of doors in the shade on a sunny 
day to a decided yellowness when 
illuminated by a desk lamp with an 
ordinary pearl bulb. On the other 
hand, if the same white page is photo- 
graphed with Type A Kodachrome in 


continued on page 778 


Blow-up from a World War I newsreel, the black rectangle showing the relative size of the original 
28mm. negative. Notice anything odd about the number of sprocket holes per frame? 
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All next week at Olympia, the finest display of equipment ever 
gathered under one British roof will be open to inspection at 
the International Photo-Cine Fair. The preview below gives an 
impression of its scope and (by printing their names in CAPITALS) 
directs attention to some of the new exhibits. But it falls short of 
being an exhaustive survey of a Fair almost twice the size 


of its predecessor in 


1959. For one thing, space would not 


permit. For another, if exhibitors run true to form there 
will be a number of last-minute additions—a further reason, 
if more were needed, for making a personal tour of the stands, 


ACTINA LTD. (St. 60, 69) 

Kinay 8/16, a Muray editor rear-projecting on 
built-in 2 x 2jin. screen. It has interchangeable 
optical/mechanical blocks for 8mm. and 
16mm.; lamp is 6v., 2a., fed from self-con 
tained mains transformer, Controls for focus 
and horizontal and vertical framing; geared 
handle giving slow speed for viewing, fast for 
rewinding. 

HeurtiEeR 8MM. Prosecror, with 10v. 100w, 
Saipe-focus lamp and coupled tape-sync. unit. 
(Both described in ACW test report of Jan. 26, 
1961.) 

Bilora Stabiloret cine tripods, Stevo, Blitz and 
other screens, Easiload spools, Portay editors, 
Titray titlers and Muray 8/16 splicers. 


ADEMCO LTD. (St. 15) 

FAIRCHILD CINEPHONIC CAMERA, designed for 
“single-system” sound recording while shoot- 
ing on pre-striped 8mm. double-run film. 
Electrically driven at 24 f.p.s., camera has 
self-contained transistorised recording ampli- 
fier and is supplied complete with headset (for 
monitoring) and hand microphone. 
CINEPHONIC Prosectror, plays back films 
recorded on Cinephonic camera but also has 
full recording, erasing and superimposing 


facilities of its own. Uses 52-frame separation 
between picture and sound (like camera). 
Projector will be demonstrated in cinema on 
the stand. 


AEFI LAMP & LIGHTING CO. LTD. (St. 47) 
Range of Mazda projector lamps, photofloods, 
flashbulbs, etc. 


AGFA LTD. (St. 16-18) 

Three Movex 8mm. cameras: the 88 (fixed- 
focus f/2-5), 88L (focusing f[/1-9, semi-auto- 
matic exposure control), Automatic I (f/1-9 
fixed focus, fully automatic exposure control 
and automatic parallax adjustment). Also 


Going To The Fair 


The 1961 International Phote-Cine Fair, 
occupying the ground floor and gallery 
of the National Hall, Olympia, is open 
from 10 a.m. to 9 p.m. on Monday, 
May 29 to Friday, June 2; 10 a.m. to 
7 p-m., on the Saturday, June 3. 


Tickets, obtainable at the door, cost 
2s. 6d. except before 4 p.m. on the 
opening day, when the charge is 10s. 


This is because the first six hours of the 
Fair are intended mainly for the trade. 


pre-striped 
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Fairchild Cinephonic 8: it 
records live sound in sync. on 
double-run film 
(Ademco, St. 15). 


Movector F8 projector and Sonector 8, both 
using 8v., 50w., lamp. Magnetonband tapes 


AMPLION LTD. (St. 50) 

Beaulieu TR8 8mm. reflex camera, with three- 
lens turret, backwind and variable shutter; 
MR& (test report, Feb. 2, 1961), similar to 
but with 9-36mm. f/1:8 Angenieux zoom 
lens. Beaulieu R16, tri-lens 16mm. reflex 
taking 100ft. spools; backwind, six speeds and 
provision for electric drive. 

AMPLION 808 8mm. projector (21-5v., 5Ow. 
Iru-Flector lamp) in two versions: with 
normal jin. lens or “zoom” lens covering 
13-25mm 

AMPLION REELS, for tape or film, designed for 
easy threading in the dark. Tripods, splicers 
and other accessories. 

Weimar 8mm. projector, now at reduced price, 
and Weimartron sound coupler, 


APPARATUS & INSTRUMENT CO. LTD. 
(St. 67, 68) 

Camex Reriex CR, 8mm. reflex camera 
similar to Reflex 8 but now with needle- 
matching exposure control measuring light 
reaching film gate 

Lumicon 8mm. cameras in three models: 
twin-lens, tri-lens with coupled p.e. exposure 
meter, and tri-lens with needle-matching 
exposure control. Cinekon 8E, claimed to be 
“smallest and lightest 8mm. camera in the 
world”. Has electric drive, needle-matching 
exposure control, and f/1-8 lens with turret- 
mounted wide-angle and telephoto converters. 
Zoomicon (Japanese) 8mm. camera embodying 
9-36mm. f/1-4 zoom lens and needle-matching 
exposure control. 

Cinegel variable-speed 8mm. projector, with 
power rewind, 8v. 50w. lamp switched on in 
two stages. 

Sarpeticut, a lamp for shooting in 
mixed daylight and floodlight on daylight 
colour film. CulyCLuck exposure meter: direct 
readings from 3-6400 ASA and calibrated for 
cine speeds from 8-64 f.p.s. 


ARROWTABS LTD. (St. 83) 

Variety of small accessories for titling, editing, 
tape sync., etc. New ENLARGING LENS for cine 
projectors. 
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Bauer 88H (Neville Brown: St. 40). 


Elgeet Synchronex, a D-mount camera lens em- 
bodying its own fully automatic electric-eye 
aperture control (John Blishen: St. 139B). 


Movie Top-Lite, for a pair of mains-voltage 
Photolita lamps (Cine Accessories: St. 75). 


ATLAS LIGHTING LTD. (St. 45, 46) 
Range of projection lamps, including the 
Tru-Flectors. ATLAS Proximiry Tru-Focus, 
new 300w. lamp giving 30% increase in illu- 
mination in certain slide projectors. 

JOHN BLISHEN & CO. (St. 139B) 
Keystone K-12, 8mm. cine-camera similar to 
K-10 but with extra facility of through-the- 
lens viewing. Both models have powered 
zooming (an f/1-8 focusing lens, 9-27mm.) 
and fully automatic exposure control. Other 
Keystone cameras on stand range from the 
simple Capri to tri-lens K-4C with fully- 
automatic exposure control. 

E.ceet SyYNCHRONEX-8, an f/1-8, 13mm. 
camera lens combined with a photocell auto- 
matically controlling its aperture. With this 
accessory, 8mm. cameras designed for D-mount 
lenses can be converted to fully automatic 
exposure control. 

Ex.ceet Hi-Lire, an 8mm. editor projecting on 
to 24 x 34in. screen; has film notcher, built-in 
dry splicer and a single handle for forward 
and reverse running. 

ZUNOW CINE LENSES, a fast D-mount series 
from Japan comprising a 6-5mm. wide-angle, 
13mm. standard, and 38mm. telephoto—each 
with an aperture of f/1-1. 


NEVILLE BROWN & CO. LTD. (St. 40, 
41) 

Bauer 88H, 8mm. camera with f/1-8 standard 
lens and turret carrying wide-angle and tele- 
photo converters. It has fully automatic expo- 
sure control and set of three filters built into 
turret. 

Bauer T10/R 8mm. projector, with reverse 
running and still-picture device; differs from 
earlier T10/L in having 12v. 150w. lamp and 
fitments to accept sound synchroniser. 
FERRANIACOLOR: the new 25 ASA version in 
8mm. double-run and 16mm. 

ALDIS SLIDE PROJECTORS: three new models 
include the XT.360 with remote-control of 
both slide changing and focusing; also has 
automatic interval timer. 

Screens, projector stands and many other 
accessories. On separate stand in gallery (103) 
professional and industrial cameras and studio 
equipment will be shown. 

CAPITOL FILM DISTRIBUTORS LTD. 
(St. 84) 

ANIMATED TITLES, a new series, and 8mm. 
package films, SOft. and 200ft. 

CINE ACCESSORIES LTD. (St. 75) 
MICROSOUND 8B, stripe projector from Italy 
which is claimed to be lowest-priced 8mm. 


BELOW : Brownie 8 (Kodak: St. 13). 


‘Dual-gauge splicer with automatic scraper 


INTERNATIONAL PHOTO-CINE FAIR 


magnetic sound machine (£149 10s.) Demon- 
Strations in gallery «St. 126). 

Movie Top-Lirt, lighting fitting for attachment 
to camera and carrying two of the new mains- 
voltage 375w. Photolita bulbs. BAIA ANIMATED 
EDITOR-VIEWER (8mm.), with built-in splicer. 
Titlers, titling letters, rewinders, etc. 


CINEX LTD. (St. 38, 55, 56) 

Bolex cameras for 8mm. include four light- 
meter models (B8SL, C8SL, B8L and D&L) 
and the outstanding H8, with 100ft. spool 
capacity, zoom-type viewfinder and three-lens 
turret. In the 16mm. range are the tri-lens H16 
and HI6T (both reflex, with variable shutter) 
and the single-lens H16M. 

BoLex 18-5 prosecroR, 8mm., at present 
unique in projecting at slow-motion speed of 
5 f.p.s. as well as 18 f.p.s. Back-projection units 
will demonstrate the projector on the stand. 
Bolex S.221, 16mm. magnetic-optical projector 
for recording and playback. 

Other features of the display: tripods, titlers, 
lenses and booths in which visitors can try 
out the projectors. 


DEUTSCHE KAMERA (St. 130) 

Stand sponsored by the East German photo- 
graphic industry: its 116 exhibits include :— 
PENTAPLEX 8 magazine-loading camera: auto- 
matic exposure control, reflex viewfinder and 
seven speeds. Other cameras: Beirette, 
Certophot and new single-lens reflex PENTINA. 
PENTAX 80 and PENTAX 81 8mm. projectors, 
the latter a record-replay machine for magnetic 
stripe. 

DOMINUS (ENGLAND) LTD. (St. 28) 
Dominus Mk. IV projector/recorder, a single- 
case instrument, running 8mm. picture film 
and standard magnetic tape in tandem. 
Visitors are invited to take their 8mm. films to 
the stand and add their own sync. commen- 
taries on the Mk. IV. 


8/16 PHOTOGRAPHIC CO. LTD. (St. 133) 
Kalart 8mm. editor/viewer, with dual-purpose 
splicer (cement or dry splice) attached to 
baseboard. 

CANADIAN PERLUX lenticular screens, avail- 
able in U.K. from end of June. Monterey 
beaded tripod screens. 

ELITE OPTICS LTD. (St. 24) 

Slide and filmstrip projectors, episcopes, 
epidiascopes, etc. 

FOUNTAIN PRESS LTD. (St. 85, 86) 

The Fountain Moviebooks, many by regular 
contributors to ACW, are among Fountain 
Press books and magazines on every aspect 


(Luminos: St. 34). 
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of photography and cinematography, amateur 
and professional. Here too will be this issue of 
ACW—and, from Thursday onwards, the 
next. 


GNOME PHOTOGRAPHIC 
LTD. (St. 33) 

Gnome tape recorder, titlers, screens, Lite- 
MASTER and other slide projectors. 


JOHN HADLAND & CO. (St. 107) 
WOoLLENSAK C.74 8mm. camera with spring- 
driven fixed-focus zoom lens traversing between 
9 and 30mm. automatically; lens coupled to 
zoom viewfinder; needle-matching exposure 
control. Related cameras are WOLLENSAK 
C.75, magazine loading, but otherwise identi- 
cal; spool-loading Revere C.143, differing 
from C.74 only in having a focusing zoom lens 
and built-in conversion filter; and REVERE 
C.144, as C.143 but magazine loading. 
REVERE 718 projectors, speed range 14-25 f.p.s. 
forward/still/reverse control, 21-5v., 150w. 
lamp. Three versions: XP-718 with normal 
projection lens; XP2-718 with zoom lens; and 
WOLLENSAK XPA-818 with normal lens, 
automatic threading and automatic loop 
restorer. 


HANIMEX (U.K.) LTD. (St. 36, 37) 

8mm. cameras: Sekonic Zoom 8, semi- 
automatic electric eye reflex; tri-lens Sekonic 
Elmatic 8. Funca Zoom 8, fully automatic, 
electric eye; Funca 8EE, tri-lens, fully 
automatic; Fujica 8T3, tri-lens semi-automatic. 
Arcus CINETRONIC M3, tri-lens fully auto- 
matic giving 12ft. run on one winding. 

8mm. projectors: SEKONIC 80-P, zoom lens, 
8v. 50w. lamp; Sexonic 30-C, normal lens, 
500w. lamp. ARGUS SHOWMASTER, zoom lens, 
150w. lamp, automatic threading. 

Perutz cine film, including U.27 type (b/w) 
rated at 400 ASA. 

HIGHGATE OPTICAL MFG. CO. LTD. 
(St. 123a) 

Kilfitt Makro-Kilar and other lenses, fitting 
Arriflex and all C-mount cine cameras. 
Special housings for converting any non-reflex 
into a reflex camera. 

R. F. HUNTER LTD. (St. 52, 131) 
HUNTER PROJECTOR STAND, a folding table on 
tubular legs, and other projection accessories. 
Hunter screens in sizes up to 126 x 96in. 
PATERSON cine reels and cans. Marguet re- 
winders and splicers. 

JAPANESE CAMERAS LTD. (St. 20) 
Foden exposure meter; Shinwa and Nipole 
tripods; splicers; and other accessories. 


1961 


PRODUCTS 


ABOVE: Ricoh-Mite, an electrically driven baby 
from Japan (Mayfair: St. 21). 
riGut: Leicina 8s, first 8mm. camera from the 
makers of the Leica (E. Leitz: Si. 26). 


JOHNSONS OF HENDON LTD. (St. 42, 
43, 134, 135a) 

Eumic CS 8mm. camera, with electric drive, 
10-40mm. zoom lens and new-type automatic 
exposure control (described in ACW of April 
20, p. 543, since when it has been announced 
that the U.K. retail price will be £117 8s. 3d.) 
Also Eumig Servomatic, C3M, C5 (zoom 
reflex)—all 8mm. cameras—and the 16mm. 
CI6R. 


K.G.M. ELECTRONICS LTD. (St. 111) 
CINECORDER tape recorder, which combines 
the usual recorder features with special faci- 
lities for making film sound-tracks. Exact lip- 
synchronisation is possible with perforated 
Cinetape when sprocket unit is added to Eumig 
Imperial, Bolex M8R and certain other 8mm. 
projectors. Typical sound films produced with 
the Cinecorder will be demonstrated on a 
variety of coupled projectors. 


KODAK LTD. (St. 13, 14) 

Brownie 8, with f/2-7 lens, will perhaps be the 
least expensive camera at the Fair at £12 7s. 
Senior Brownies to be shown are the Movie II, 
with f/1-9 lens, and the turret version with 
f-1/9 basic lens and wide-angle and telephoto 
converters. 

Brownie Eight-58 projector, PRESSTAPE SPLICER 
and, of course, Kodachrome film. 


E. LEITZ (INSTRUMENTS) LTD. (St. 26) 
LEICINA 8s, the first cine camera by Leitz, has 
been so amply described in advance of its arri- 
val in the U.K. that a bare reminder of its 
special features may suffice: electric motor 
drive, fully automatic exposure control, reflex 
viewtinder, “back-up” button for five-second 
fades, and a basic 15mm. f/2 fixed-focus lens 
with a 9mm. f/2 supplementary. The zoom-lens 
Leicina 8v. will not be shown as it is not 
expected to become available before the end of 
1962. 


LUMINOS LTD. (St. 34) 

Noris Super 50, Super 100 and Synchroner 
100 8mm. projectors. 

Noris SPLICOMATIC, a splicer for 8 and 16mm., 
Noris EDITOR-VIEWER and NorIs CONTINUOUS 
FILM REEL. UNITTIC 30 cine meter from Japan. 


MALHAM PHOTOGRAPHIC EQUIP- 
MENT LTD. (St. 6a, 7) 

SOLARLITE CONVERTERS, enabling light output 
of studio lamps to be doubled without appre- 
ciable change of colour temperature. Cremer 
spotlights and other lighting equipment. 
ComPLeTe 86 titler, a 24-in. twintrack titling 
bench. Com 70 pocket titler for attachment 


Revere 8mm. sound projector, Model 718 
(John Hadland: St. 107). 


Pentax 8mm. sound projector ( Deutsche Kamera: 
St. 130). 


Fujica 8EE (Hanimex: St. 36). 
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direct to camera and complete with supple- 
mentary lens and lettering, etc. PLASTIC 
LeTTers, including self-adhesive. INSTANT 
LETTERING, a dry transfer method of laying 
opaque printed characters on title cards, etc. 
Other accessories include: STAR EDITING 
BENCH and the CArsHOT camera platform for 
attachment to windscreen or side window of 
car. 


MAY & BAKER LTD. (St. 10) 
Photographic chemicals. 

MAYFAIR PHOTOGRAPHIC SUPPLIERS 
(St. 21-23, 25a, 78) 

Ricoh Mite 88E, an unusually compact 8mm. 
camera costing only £36 17s. 6d. but offering 
electric drive and needle-matching exposure 
control. At other end of a range including the 
Jelco and Rondo is the Max 8E Auto Zoom, 
a model with fully automatic exposure control 
and push-button power zooming operating at 
two speeds. 

MINI-OPTICS LTD. (St. 44b) 

Crown 8mm. cameras, including Mope. ET 
(triple turret with conversion type lenses and 
needle-matching exposure control); Moper 
EZS (10-30mm. zoom,  needle-matching, 
reflex finder); and Mover EZB (as EZS, but 
with internally linked optical finder). 
MINSTER TRADING CO. (LONDON) LTD. 
(St. 110) 

Arco 8mm. cameras: Zoom S, with reflex 
focusing, automatic exposure control and 
variable shutter; CH-8 Triomat, with broadly 
similar specification but three D-mount lenses 
on turret; CR-8 Super Mechanica. Costing 
£174 2s., the CR-8 is a three-lens turret model 
with several special facilities, including variable 
shutter, automatic back-winding for lap dis- 
solves, and exceptionally fast shutter speed. 


PATHESCOPE (LONDON) LTD. (St. 129) 
Pathescope cameras. For 9:Smm.: the H, 
Prince and four-speed, sprocket take-up Lido. 
For 16mm.: Lido, New Webo M Super and 
Webo M adapted to take 400ft. reels. Both 
Webo Ms are tri-lens cameras with reflex 
viewfinders and totally closing variable 
shutters. The 400ft. version will be demon- 
strated with tachometer and electric drive. 
Pathescope projectors. For 8mm.; the Europ 
and Mk. VIII. For 9-5mm.: Ace, Baby 60, 
Princess, Mk. LX and Europ. For 16mm.: 


WHERE THEY ARE 


CINE CAMERAS 


AK.16 (Deutsche Kamera, St.130) 
Admira (David Williams, St.65) 
Allmat (Pullin Optical, St.54) 
Arco (Minster, St.110) 

Argus (Hanimex, St.36, 37) 
Auto Carena (Photopia, St. 48, 49) 
Baver (Neville Brown, St.40, 41) 
Beaulieu (Amplion, St.50) 

Beirette (Deutsche Kamera, St.130) 


Bolex (Cinex, St.38, 55, 56) Meopta 

Brownie (Kodak, St.{3, 14) 

Camex (Apparatus & Inst., St.67, Movikon 
68) St.8, 


Canon (J. J. Silber, St.1) 
Capri Gohn Blishen, St.139b) 
Certophot (Deutsche Kamera, 


St.130) Pentafiex 
Cinekon (Apparatus & Instrument, (St.130) 
St.67, 68) Pentarzet 
Cinetronic (Hanimex, St.36, 37) St.130) 


Crown (Mini-Optics, St.44b) 
Ercsam (Apparatus & Inst., St.67, 


Exposomat (Pullin, St 
Fairchild (Ademco. St.15) 


Fujica (Hanimex, St.36, 37) 
Heliomatic (Pullin, St.54) 


Kopil (J. J. Silber, St.1) 

Kowaflex (Amplion, St.50) 

Leicina (E. 

Lido (Pathescope, St.i29) 

Lamicon (Apparatus & Inst., St.67, 
68) 


Max (Mayfair, St.21-23, 25a. 78) 
(David Williams, St.63) 
Movex (Agfa, St.16-18) 

(Peeling & Komlosy, 


Moviemait (Specto, St.53b) 
Nize (Pullin Optical, St.54) 
Pathescope (Pathescope, St.129) 


Prince (Pathescope. 
68) Revere (John Hadland, St.107) 

Ricoh (Mayfair, St.21-23, 25a, 78) 
R (Mayfair, St.21-23, 25a, 


PS 16 (optical sound) and PSM 16 (magnetic- 
optical). 

PEAK FILM PRODUCTIONS (St. 3) 
Selection of 8mm. animated titles (e.g., Our 
Holiday Abroad, When We Were Married, The 
End), 8mm. SOft. package films; and a new 
8mm. cartoon series, Bucky and Pepito. 


PEELING & KOMLOSY LTD. (St. 8, 39) 
Zeiss Ikon Movikon 8B camera, with fully 
automatic exposure control, six speeds, 10mm. 
f/1-9 focusing lens plus wide-angle and tele 
converters. Movilux 8A and 8B projectors, the 
latter embodying a “synchro switch” enabling 
tape recorder to be started automatically at 
predetermined point on film. Movilux acces- 
sories include Sound Coupler for adjusting 
projector speed to that of a recorder and the 
Moviphon, a complete recorder designed to 
run in syne. with film. 

Other Zeiss Ikon accessories include 8mm. and 
16mm. editors, the Movitrix titler and a 
splicer. 

PHOTAX (LONDON) LTD. (St. 29, 30, 135) 
Yashica 8mm. cameras: range now extends 
from single-lens 8S to the 8E Zoom (12:5- 
375mm.) with coupled exposure meter and 
provision for backwinding. 

Accessories: Sixon, Sixtino and other Gossen 
exposure meters; Photax cinc reels, the 
Addalite portable floodlight unit, etc. 


PHOTOPIA LTD. (St. 48, 49) 
AuTO-CARENA, a Swiss 8mm. camera with 
spring motor housed in cylindrical pistol-grip 
handle; it has fully automatic exposure control, 
four running speeds and single frame, and 
13mm. f/1-9 fixed-focus lens. 

PHOTOPIA EXPOSURE METERS: two models of 
which the NE3, costing £3 19s. 6d., gives 
reflected or incident light readings and is 
supplied with booster cell for poor lighting 
conditions. 

Other accessories: Wata cine light, reels and 
pistol grip release; tripods; tripod screens; 
cine camera lenses and the Vario-Quinon 
variable-focus projection lens. 
PHOTO-SCIENCE LTD. (St. 12) 

P. S. and Rowi projection screens; Rowi 
projection tables, stands and tripods; cine 
reels; rewinders. 

PRESGRIP SIGN CO. (St. 11) 

New titling aids are the PRESGRIP CENTERING 
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DEVICE: the TRIPOD ADAPTOR CLAMP, enabling 
titling to be done out of doors with a natural 
background, the lettering being mounted on a 
transparent screen ; MOULDED SCRIPT LETTERING. 
Demonstrations will include working model of 
continuous moving title—part of the equipment 
supplied with the Presgrip Super Titler. 


PULLIN OPTICAL CO. LTD. (St. 54) 
Nizo 8mm. cameras: Exposomat T (fixed- 
focus, needle-matching exposure control, 16 
and 24 f.p.s.); Allmat 8 (tri-lens, coupled meter, 
fade iris, five speeds); Heliomatic Focovario 
(10-40mm. zoom, coupled meter, reflex finder, 
five speeds and back-wind); Heliomatic Reflex 
8 (tri-lens, coupled meter, reflex finder, five 
speeds and back-wind.) 

Nizo Cinemator 8mm. projector, 8v., S5Ow. 
lamp, with take-off point for Synchrovario 
tape synchroniser. 

Accessories: CONDOR UNiPpop and tripods. 


RCA GREAT BRITAIN LTD. (St. 65) 
16mm. projectors: Hollywood (optical sound), 
Hollywood Star (optical/magnetic playback), 
Hollywood Constellation (optical/magnetic 
playback and_ recording), HoLLywoop 
MAritTiMe (optical model adapted for use 
aboard ship). 

SANGAMO WESTON LTD. (St. 51) 
MAsTeR IV, the new and more sensitive 
exposure meter described in a recent test 
report (March 16, 1961), together with the still 
newer MASTER IV INVERCONE. This redesigned 
incident light attachment is now a one-piece 
fitting, shaped to take account in one reading 
of light coming from the side, front and rear 
of subject. 


J.J. SILBER LTD. (St. 1, 2, 4, 5) 
Kopi.—tA, 8mm. camera (Japanese) with 
fully automatic exposure control, three fixed- 
focus lenses on turret, delayed-action release, 
etc. Also Canon Zoom 8 (test report April 13, 
1961). 

Velbon and Ising tripods, Ambassador 
screens, Liesegang slide projectors. 

SPECTO LTD. (St. 53b) 

Sankyo 8mm. cameras, Movimat and Zoom. 
Specto Royal and GreYLINE §mm. projectors, 
the Greyline being a new version of the Royal 
with two-stage switching of the lamp. Also 
8/16mm. Dual, 16mm. 500w., and 16mm. 
Analyser. Continued on page 760 


Going to Olympia in search of a particular model? Then this list of 
names will direct you to the stands where many of them are to be found. 


Leitz, St.26) 


St.8, 39) 


PROJECTORS 


(Deutsche Kamera, 


(Deutsche Kamera, 


Sankyo (Specto, St.53b) 
Sekonic (Hanimex, St.36, 


Wollensak (John Hadland, St.107) 
Yashika (Photax, St.29, 30, 135b) 
Zeiss Ikon (Peeling & Komlosy, 


Zeomicon (Apparatus 
St.67, 68) 


Ace (Pathescope, St.129) 
Amplion (Amplion, St.50) 
Argus (Hanimex, St.36, 
Aspectar (Amplion, St.50) Princess (Pathescope, St.129) 
Baby (Pathescope, St.129) 
Bawer (Neville Brown, 

i (Deutsche K ra, St.130) Bolex (Cinex, St.38, 55, 
129) Brownie (Kodak, St.13, 
Cinegel (Apparatus & Inst., St.67, 

68) 


Cinemator (Pullin, St.54) 
Cirse (David Williams, 


Dominus (Dominus, St.28) 
37) Eumig (Johnsons, St.42, 43) 


Jelco (Mayfair, St.21-23, 25a, 78) Servematic (Johnsons, St.42, 43) Europ (Pathescope, St.129) 
Keystone (John Bilis hen, St.139b) Super Mechanica (Minster, St.110) Fairchild (Ademco, St.15) 
Triomat (Minster, St.110) Fujica (Hanimex, St.36, 37) 
Webo (Pathescope, St.129) Greyline (Specto, St. 53b) 


Heartier (Actina, St.60, 69) 
Hollywood (RCA, St.65) 
Imperial (Johnsons, St. 42,43) 
Microsound (Cine Accessories, 


& Inst., St.75) 


Movector (Agfa, St.16-18) 
Movilux (Peeling & Komlosy, 
St.8, 39) 
Nizo (Pullin Optical, ~— 
‘oris (Luminos, St. 
Pathescope St.129) 
37) Pentax (Deutsche Kamera, St.130) 


Revere (John Hadland, St.107) 


St.40, 41) Royal (Specto, St.53b) 
56) Sekonik (Hanimex, St.36, 37) 
14) Showmaster (Hanimex, St.36, 37) 


Super (Luminos, St.34) 
Synchroner (Luminos, 4 34) 
Weimar (Amplion, St.5 


St.63) Wollensak (John Hadiand, St.107) 
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ACW TEST REPORTS 


FERRANIACOLOR 


IT was IN ACW for November, 1959, that 
Sound Track pointed out that Ferraniacolor 
had for some time been available on the Conti- 
nent in all three gauges. He also revealed the 
(well-known) secret that Pathescope Colour 
was in fact Ferraniacolor, and retailed the 
rumour that Ferraniacolor was to be processed 
in England at Uxbridge. And now Denham, 
Uxbridge, is the postal address of the Ferrania 
Processing Lab, which went into operation 
last month. 

8mm. and 16mm. Ferraniacolor are now the 
same speed, viz., 25 ASA. This is the same as 
the early 16mm. Ferraniacolor but one-and-a- 
third stops faster than the early 8mm. emul- 
sion. The film is for use in daylight. The basic 
exposure at 16 frames per second (i.e., exposure 
time about 1/35 of a second) on average 
subjects in full sunlight is f/13, half-way 
between f/11 and f/16. 

We carried out our tests on the usual range 
of family film subjects, with wholly satisfactory 
results. Of course, personal preference plays a 
very considerable part in the assessment of 
colour reproduction, but so long as skies and 
flesh tones and familiar colours such as red 
brick and green grass are adequately repro- 
duced, opinions will rarely differ strongly, and 
in the rendition of these we found Ferrania- 
color satisfactory. As is to be expected of a 
modern colour emulsion, graininess is absent, 
and it is free from halation: shots against the 
light came up very pleasantly. 

Where we gave a range of exposures above 
and below the meter indication, we found a 
surprising degree of latitude—in particular in 
the region of over-exposure, which did not 
cause an immediate deterioration in colour 
rendering. On the whole, in our “average” 
projection conditions, we are inclined to think 
that ideal results came from over-exposure by 
one third of a stop, i.e., taking the speed as 
20 ASA. 

Digressing slightly, we should perhaps point 
out that projection conditions can powerfully 
influence the user’s judgment. With the latest 
integral-mirror lamps, when new, almost half- 
a-stop less exposure than normal can be 
tolerated, but it should be noted that these 
lamps often fall off badly in light output before 
failing, and that the progressive deterioration 
in quality which consequently sets in may have 
gone quite a way before being noticed by the 
projectionist. But it may call forth adverse 
comment from a friend; if it does, just compare 
results from a new lamp before arguing! 

We welcome Ferraniacolor to the range of 
colour films available, and applaud its quality 
and speed. The price is held at 25s. 4d. per 
25ft. double-8mm. reel. In 16mm. it costs 42s. 
for S50ft., £3 11s. 2d. for 100ft. Processing is 
clean and reasonably speedy; leaders are left 
on, so the careful user can win a foot or two by 
careful loading, especially at the 8mm. change- 
over; but we suggest that the manufacturers 


consider returning the processed film in a 
packing other than the original, rather 
flimsily-partitioned carton. It is on acetate base, 
and can be cemented with normal film cement. 
(English agent, Neville Brown & Co. Ltd.) 


BELOW: Plastic storage tube, screen, with poly- 

thene caps to prevent it unrolling, plastic bag 

for stretchers, and the stretchers (polythene- 
tipped legs). 


Detail of screen storage tube, with button- 
fastening plastic lid. 


BOOTS ‘‘FINS’’ SIMPLEX SCREEN 


THE POPULAR surfaced plastic screen, made by 


Fins in Milan, and obtainable from all 
branches of Boots the Chemists, is now packed 
in a sturdy plastic tube, instead of the card- 
board one formerly supplied. The new con- 
tainer, in grey ribbed rigid PVC (24in. dia.), 
has an eyeletted-in base, a soft moulded 
plastic hinged lid with button fastening and 
carrying handle. 

A new size of screen has been added to the 
range: 40 x 30in. This is the size of the actual 
projection area; the matt black borders with 
radiused corners are about jin. wide (the name 
“Boots” in the bottom corner is a little 
obtrusive). The screen surface is pure white, 
with regular, very small, lenticulations, and 
the merest trace of sheen to an otherwise matt 
surface. Reflectivity is very good for this type 
of material: viewers seated at an angle to the 
screen see virtually as bright a picture as those 
nearer the projection axis. 

The steel tubes which hold the material at 
top and bottom are finished in hammertone 
blue, green or grey, and spring steel “wire” 
( &in. dia.) stretchers keep it beautifully taut. 
These stretchers have plastic-tipped legs en- 
abling the screen to be stood—leaning very 
slightly backward—on a flat surface. The 
screen can also be suspended from a hook at 
about 3jin. from the wall (the distance to 
which the stretchers bow out). 

The elasticity of the PVC material is such 
that any creases caused through a storage 
vanish within minutes of erection, but note 


Boots Simplex screen. The PVC material is 
held flat by heavy spring wire stretchers fitted 
between holes in top and bottom tubes. 


that it must never be subjected to heat, or 
stored in a warm place. Dirt marks can be 
washed off. 

For storage, polythene caps are slipped 
over the ends of the tubes to keep them 
slightly apart, so avoiding possible abrasion 
of the material. There is a plastic bag for the 
stretchers and the whole fits neatly inside the 
storage tube. 

Exceptional value for money. Recom- 
mended. Prices: 40 x 30in., 45s. Other sizes: 
32 « 24in., 39s. 6d.; 40x40in., 49s. 6d.; 
50 x 40in., 59s. 6d. 
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BY D. H. JONES 


—a new economy format ? 


THE AIM WAS to improve the definition of 8mm. without 
greatly increasing its cost. Could that be achieved by using a 
new and bigger format — a format in which the pictures were 
arranged not crosswise but longitudinally down the two halves 
of a 16mm. film? After processing, this film would be slit 
down the centre like ordinary 8mm. double-run. Where it 
would differ from ordinary 8mm. would be in the size of its 
sideways-on frames (Fig. 1). With their width extending to the 
full distance between c@nsecutive 16mm, perforations, and 
their height now equal to the width of a conventional 8mm. 
frame, each would be rather more than twice as large. 

Would there be a corresponding gain in quality? The idea 
seemed promising enough in theory to deserve a trial. 

In half-sixteen, the size of the frame would be about 7-5 x 
Smm., giving a frame area of 37-5sq. mm.— more than double 
the 17-Ssq. mm. of ordinary 8mm. (and just half the area of 
the standard 16mm. frame). One could therefore expect defini- 
tion more than twice as good as with 8mm., but at well below 
twice the price. The cost of four minutes’ half-sixteen filming 
in Kodachrome, for example, would be 42s. 9d. if S5Oft. reels 
of 16mm. stock were used. Using 100ft. reels, it would fall to 
36s. 64d just half as much, in fact, as for the same running 
time in 16mm., because each foot of film would be split into 
two. For comparison, four minutes on 8mm. double-run costs 
27s. 8d. 

The new format would be more elongated — the ratio of 
frame width to height being 1-5:1 instead of the present 1-33:1 
— but not excessively so. On a conventional screen, only a 
small strip at the top or the bottom would need to be masked. 

To put the idea into practice it was necessary to surmount 
what at first looked like major difficulties. The conversion of 
a 16mm. camera seemed comparatively simple — only a matter 
of masking half the gate aperture and half the viewfinder, and 
then shooting with the camera held on its side. Kodak, on 
enquiry, said they were willing to slit reels of 16mm. film 
down the middle like 8mm., so long as a note asking for this 
special service accompanied the exposed film when it went 
for processing 

It was the projector that presented the main headache. It 
had to have 8mm. film guides and sprockets, yet its claw had 


ACW in February last year published a suggestion 
from the author that a new ‘“‘half-sixteen”’ film 
had two significant advantages: greater economy 
than l6mm., yet better definition than 8mm. 
Before the idea could be given a practical test, 
a camera and projector had to be converted. 
Below, Mr. Jones explains how this was done 
and describes the very encouraging results. 


to pull down through the 16mm. distance, i.e., the equivalent 
of two 8mm. frames. The sprockets had to move twice the 
usual length of film for each pull-down, and therefore had to 
rotate at twice the 8mm. speed. Moreover, they had to have 
only half the 8mm. number of teeth. 

Another complication: ideally, the projector would have to 
be operated on its side, but at the time (this was early 1960) 
none of the leading lamp manufacturers made a lamp which 
would operate safely in a horizontal position. 

The lamp problem was put in abeyance while a suitable 
projector was sought. Although the obvious choice was one 
of the dual-gauge models, the Ditmar had two quite separate 
film paths, and on the Specto Dual the 16mm. claw did not 
operate into the 8mm. gate. Neither of these would do. On 
the Specto 500, however, the same basic design is used for 
both 8mm. and 16mm. versions. An 8mm. version was available 
and it was decided to attempt to convert one of these. (The 
other, in fact, would have been easier to modify, as someone 
accustomed to 16mm. work would probably have realised 
from the start.) 

A 16mm. claw assembly and a 16mm. main drive chain 
and gear wheel were bought from Specto (total cost about 36s.) 
and substituted for their 8mm. counterparts in the machine. 
It was also necessary to change the shutter to the larger 16mm. 
type (cost 5s.). The slit in the gate plate was found to be deep 
enough to cope with the extra travel of the claw, and the larger 
gear wheel gave the necessary doubling of sprocket wheel 
speed. Alternate sprocket teeth were filed down, leaving one 


Fig. 1. Blow-up of half-sixteen: the sprocket holes show that each frame is as wide as a standard 16mm. frame is high. 


738 
= 
; 


for each perforation on the 16mm. stock it was proposed to 
use. (Fig. 2). The 8mm. gate aperture was carefully enlarged 
to the new format with a fine file; its height (not width) had 
to be doubled and this was done symmetrically, taking half 
the surplus metal from the top and half from the bottom of 
the mask. The pressure plate was enlarged in the same way 
(Fig. 3). 

Although Specto had advised that their machine would 
operate quite satisfactorily on its side if grease were used in 
the gear-box instead of oil, advantage could not be taken of 
this at the time. In the absence of a suitable horizontal-burning 
lamp, the projector had to stand on its feet in the usual way 
and somehow the picture had to be optically rotated through 
90 deg. By trial and error, a simple arrangement of mirrors 
was devised. The projector was pointed not at the screen, but 
at right angles to it, One mirror, set directly across the light 
beam and facing the floor at an angle of 45 deg., turned the 
beam downwards to a second mirror, facing upwards at 45 
deg., which sent it forwards to the screen, Depending on 
whether the projector faced to the left or right of the screen, 
the picture was either correctly positioned or upside down. 
Though prisms would have been better, the loss of light 
resulting from the use of mirrors was not important; with a 
gate aperture now twice as large as for 8mm., there was nearly 
twice the amount of light coming through each frame. 

The standard lin. Dallmeyer projection lens proved to have 
an object glass large enough to encompass the enlarged aper- 
ture plate. It did, however, project a picture twice as big as 
before for the same throw — and, naturally, if the size of the 
projected picture is doubled, expectations of improved defini- 
tion do not materialise. The iin. or 2in. lenses fitted to 
the 16mm_ Specto 500 are more suitable from this point of 
view. Another advantage of the 16mm. version is that it would 
have been cheaper to convert, the only parts needing to be 


Fig. 4. The author threading 
his half-sixteen projector 
Note that an ordinary Specto 
must not be run on its side; 
this one incorporates a hori- 
zontal - burning Tru-Flector 


Fig. 2. Lert. Half-sixteen at the feed-in sprocket, which has had alternate 


teeth removed. Fig. 3. ABOVE. Modified projector gate: for the new wide 
format the 8mm. aperture has been filed out to twice its original height. 


fitted being an 8mm. gate and pressure plate, and the narrower 
8mm. sprockets and guide rollers. (Care, incidentally, would 
have to be taken to see that the claw was central in the slit 
of the new gate plate and, more important, that it engaged 
with the centre of the perforations.) 

Then came the Al/194 Tru-Flector lamp of the Bell & 
Howell Lumina projector — a lamp which, being designed for 
horizontal burning, now made it possible to dispense with the 
mirrors and use the Specto on its side (Fig. 4). Worries about 
finding a transformer small enough to be fitted inside the 
machine were ended when it was discovered that the trans- 
former fitted to the Lumina would just go into the Specto 
lamphouse when the original mains-dropping resistor and lamp 
bracket were removed — it was secured directly to the back- 
plate of the lamphouse by extra-long 2BA bolts, which 
replaced those holding the transformer laminations together. 
The special valveholder-type lamp socket needed for the Tru- 
Flector was secured by angle brackets to hold the lamp at 
the correct distance from the gate (Fig. 5). The lamp goes into 
the lamphouse upright, but must not be switched en until the 
projector is laid on its side. (The original Al/184 Tru-Flector 
would, of course, have had to be operated with the projector 
vertical.) Advantage was taken of the two-position lamp 
switch on the Specto to fit a Brimistor in the input to the 
transformer. It is in operation in the first switch position, 
shorted out in the second. 


Cameras for Haif-Sixteen 


For the half-sixteen camera, the first choice was a Kodak 
Model K. It takes 100ft. reels, but for economy a 25ft. reel 
of 8mm. was used for the initial experiments. This was just 
as well. When the left side of the gate (looking from the rear 
of the camera) had been carefully masked to conform with 
8mm. practice, the same side was masked on the viewfinder. 
The results of overlooking the reversal of the picture by the 
camera lens were some excellent sequences of pavements and 
grass! It was also found, but not until the first run through, 
that the take-up spool had to have its circular hole converted 
to a square before the spool could be reversed for the return 
run. Fortunately a changing bag was at hand. 

A more practical result was later obtained with a Kodak 
Model B, although black-and-white film was used because 
of the anticipated unsuitability of the {/3-5 lens for colour. In 
both cameras the masking was effected — well enough for a 
temporary expedient — with pieces of the black adhesive tape 
used for sealing Kodak film containers. 

The balance, when these rectangular cameras were held 
horizontally, proved to be by no means ideal; shake was 
evident not only on projection, but even while taking. The 
Pathé Duplex (now the Lido) camera, has two “ fins ” top and 
bottom which house the spools, and these make it easier to 
grip — it was, of course, designed for horizontal as well as 
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Fig. 5. With its speciol holder mounted on a bracket, the*horizontal- 
burning Tru-Flector is positioned as close to the gate as the] shutter 
permits. The compact transformer is fixed to the back plate of the lamp- 
house with two 2BA bolts. 


vertical holding. Among other cameras of similar design were 
the pre-war Filmo, Movikon and Ensign Kinecam. 

But to one accustomed to the light weight (24 to 3lb.) of an 
8mm. camera, the 6lb. or so of these 16mm. cameras could be 
a trial. Some, moreover — including the modern 70DR and 
the Bolex H.16 — are unsuitable because the viewfinders, being 
on the left, therefore come underneath when the cameras aro 
tilted over on to their left sides. In certain makes, also, the 
release buttons then become inaccessible. A pistol grip would 
assist in obtaining a firmer hold, as well as provide a more 
convenient release. 

Apart from cameras on the second-hand market, there 
appear to be three meeting most of the requirements of half- 
sixteen. One is the Pathé Lido, though it has the two dis- 
advantages of taking only SO0ft. spools, and having a view- 
finder which is already small before being halved by the 
masking (Pathé or some conversion firm would perhaps fit a 
specially adjusted finder to order). Other possible cameras 
are the Meopta Admira and the Beaulieu Reflex 16mm., each 
weighing about 44lb. The life-size reflex viewfinder on the 
Beaulieu should be ideal. The most suitable camera, however, 
appears to be the Keystone A.12 or, better still, the A.15 with 
its twin-lens turret and zoom finder on the right-hand-side. 
When it is turned on to its left side, the grip and balance are 
reminiscent of the Movikon, there being no weight out front 


Fig. 6. Although half-sixteen would normally be shot on 16mm. stock to 
obtain the advantages of \00ft. spools and corresponding economy, it can 
be shot on 8mm. double-run. But there is one snag, evident from this 
example: the surplus sprocket hole could lead to a mid-frame cut when 
making a splice. 


to affect the steadiness of one’s hold. The weight is just over 
4lb. 

The angle of view subtended by the camera lens to the 
masked frame is, of course, only three-quarters of the original 
angle. In other words, the standard 25mm. lens (the equivalent 
of a 12-5mm. on 8mm.) becomes in effect a 33mm., and the 
wide-angle 15mm. a 20mm. The 10mm. lens becomes 12-5mm., 
which should satisfy most wide-angle users. Indeed, the half- 
sixteen format lends itself to a panoramic type view, and a 
wide-angle lens could perhaps be used more often than usual, 
giving less inducement to indulge in panning to cover the 
scene. 

Summing up, five major advantages are claimed for half- 
sixteen : — 

First, definition is in practice what theory suggests — at least 
twice as good as with conventional 8mm.. If before one had 
to be behind or only just in front of the projector to have the 
impression of really sharp focus, one can now be half way 
between projector and screen. 

Second, the use of 100ft. spools in the camera gives a run- 
ning time between changeovers of four instead of two minutes, 
But 50ft, spools can be used instead if desired or even 
25ft. spools of double-run 8mm. if the film is first rewound 
on to spare S5Oft. spools (Fig. 6). 

Third, the camera stocks that are available on 16mm. but 
not on 8mm. can be used. The fast (though expensive) Regular 
and Super Anscochrome are examples. 

Fourth, for those who go in for stripe, a film travelling at 
twice the speed of 8mm. provides proportionately better sound 
quality. 

Fifth, the cost per minute of the new format, with its 
substantial improvement in picture quality, is only 28 per cent. 
more than that of standard 8mm., and only half that of 16mm 


excellent characteristics; it is being marketed 


See These at the Fair 


continued from page 756 


SPECTO LTD. 

Accessories: 16mm. speed controller and [ype 
209 synchroniser for 8mm. projectors. TAPE- 
AUTOMATOR, a small transistorised 
device for cueing commentaries to slides; it 
records synchronising pulses on tape and, 
during playback, applies these to the automatic 
slide-changer of a projector. Spectone 161 
tape recorder. 


WALTON SOUND & FILM SERVICES 
(St. 64) 

Package films on 8, 9-5 and 16mm. Selections 
from a range now large enough to need a 


24-page catalogue will be shown in a small 
8mm. cinema on the stand. 


DAVID WILLIAMS (CINE EQUIPMENT) 
LTD. (St. 63, 66) 

Meopta 8mm. cameras, including single-lens 
Admira 8F and twin-lens 8IIA, both with 
sprocket feed. 

Cirse-Sound 8mm. magnetic projector and 
Crrse OreGon (8mm, silent). 

Accessories: Quik Splice editor, joiners, 
etc. Projectorscope daylight viewing attach- 
ment for projectors. 

ZONAL FILM FACILITIES LTD. (St. 105) 
Examples of—and advice to users on— 
Zonastripe magnetic striping, Permafilm pro- 
tective treatment and ZONATAPE. Recently 
introduced, Zonatape is a recording tape with 


on diacetate, PVC and polyester bases on 3, 
5 and 7in. spools. 


Hardly Fair? 

For amusement only—not, emphatically, 
because we feel it expedient to drop a hint 
readers may like to know about the special 
anti-theft precautions at this year’s Fair. 
“Well-known Swiss cameras,” say the organ- 
isers, “have been placed strategically so that 
anyone in the hall will be filmed, at any hour 
of day or night. If acamera disappears, One or 
other of the films will betray the thief to 
Scotland Yard.” 

During the Fair, ACW will try to locate one 
of these installations and report on its working. 
But we are not keen to put the surveillance 
system to a practical test. 


Next week: colour cut-outs you can animate yourself 
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‘SPORTSTER. V first 
8mm cine camera to combine 
zoom with instant. | 


entered the 
zoom age 
the instant 
your finger 
touches 
this lever! 


Bell & Howell 


SPORTSTER V 


8mm. Electric Eye ZOOM 
cine camera 
Price: complete with Pistol Grip 
and English Hide compartment 
case, £105.11.1d. or on extended 
payments. 
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Zoom from wide angle to telephoto with smooth-gliding 
precision : See the Zoom action in the viewfinder as you 
shoot : Switch automatically to slow motion and back to 
normal speed without stopping the camera : Electric Eye 
sets the lens automatically and continuously. 


f/1.8 haze-corrected eleven element focusing zoom lens, adjustable from 6 ft 
to infinity in any focal length from 9 to 27 mm. e Alternative universal focus 
position e 3-way starting button for normal runs, instant slow motion and 
single frame shots e Optical zoom viewfinder— coupled to lens e Warning 
beacon for insufficient light e Built-in A to D filter e Governor-controlled 
motor e Twin standard-fitting cable release sockets for normal or continuous 
runs and single frame shots e Electric Eye automatically adjusts the expo- 
sure—even during slow motion and zoom shots — and compensates for film 
speeds between 10 and 40 ASA e Also manual exposure control for special 
effects — Electric Eye can be used as separate light meter e 12) ft. run with 
one winding: shutter automatically closes at end of run e Geared footage 
and reserve power indicators 


Fine precision instruments backed by world-wide after-sales service 


Handle a Bell & Howell camera. There's a feel about it. An unmistakable feel 
of precise, quality engineering. Soon, you'll appreciate the other things: the 
consistently perfect performance ... the brilliantly conceived features 
and the satisfaction of knowing that you've received real value for your money 
Every Bell & Howell product is fully guaranteed for 12 months and a world- 
wide network of accredited dealers provides you with factory-approved 
service wherever your travels take you 


Your Accredited Beli & Howell dealer wili be proud to tell you more 
RANK PRECISION INDUSTRIES LIMITED 
Cine & Photographic Division, Mitcheidean, Glos 
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Go to DOULLONDS 


for a demonstration 
of the new 
8mm. Bell & Howell 


Fine Precision Instruments 
deserve the best After-Sales-Service ! 


IN SCOTLAND 


* C4 Cine fans in the know 
: SPORTSTER Vv always deal direct with 
ZOOM LENS CAMERA C MURRAY Limited 

28, Old Bond St., London, Tel: HYD 5048 

4 And at 13 other ———* in Central London 146, QUEEN STREET, GLASGOW, C.1. (Centra! 4887-8) 

4 and Greater London. The entire Bell and Howell Range is always in stock at 

e Refer to our usual advertisement page for List of Addresses TLANC AF T CINE DEALER 

4 I. Pp. Mi A RT | N Ltd. Come and handle the 

| 

have the new Bell & Howell prove for yourself 

what a great new 
movie camera this is. 

| SPORTSTER V of 

well- w recisi 

8mm. Zoom Camera AM E R A cameras 

expert 


Come and visit our showrooms and 
we will be pleased to demonstrate at 


9 CASTLE STREET 
CARDIFF 


Telephone: CARDIFF 21316 


See the new 
SPORTSTER V 


at 
TURNERS 


(NEWCASTLE-upon-TYNE) LTD. 


Camera House, Pink Lane, Newcastle upon Tyne, |. Tel: 2-5391. 

Eldon Corner, Blackett Street Newcastle upon Tyne. Tei: 2-1065. 

62, Clayton Street, Newcastle oa Tyne, |. Tel: 2-1585. 
2, Park View, Whitley Ba Tel: 2-0052. 

132, Northgate, Darlington. Tel: 4936. 


Wirt. R. ROSE 


LIMITED. 


have the 


SPORTSTER V 


in stock and will be 
pleased to demonstrate 


23 Bridge St. Row, 


CHESTER 
133/134, High Street, 23, The Promenade, 


OXFORD CHELTENHAM 


given. 


HOUSE 


BIRMINGHAM COMMERICAL FILMS LTD. 
45 CORPORATION ST., BIRMINGHAM, 2 
Retail Sales Division 


Here is the place to see 
a demonstration of the 


SPORTSTER V 


and other B. & H. equipment—OR 
write for full details to Mr. H. MOTTERSHAW 


‘sheflield Photo o L td 


6 NORFOLK ROW FARGATE SHEFFIELD 


AT THE 
NATIONAL FILM AGENCY 


(BRADLEY & STOTT LTD.) 
The Cine Specialists 


We will be pleased to demonstrate 
the new 


SPORTSTER V 


8mm. ZOOM CAMERA in our 
wd showrooms at 
62, 64, 66 & 74 VICTORIA ST., MANCHESTER 3 


Telephone: BLACKFRIARS 0334-5 
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KEEPING 
PEOPLE IN THE 
VIEWFINDER 


if your documentary does not have the impact 

you had hoped, it may well be because you have ; of 

paid insufficient attention to personalities, says <2 Me 
Double Run, who this week discusses a film that A rigid support for the Zeiss Movin- 


took the producer to the White Sea. ette—L. Jennings, of Southern 

Sound and C.C. at work on the club's 

first film (a record of a rock 'n’ roll 
session). 


A Eumig Electric Eve for L. Smith, 

one of three cameras used by 

Southern; the third is a Eumig 
Servomatic. 


The film starts as the trawler leaves 
Grimsby. It is rather a pity that shots of 
the cameraman aboard it and another on 
the bank are included because they 


REAL PEOPLE busy about their every- 
day occupations: not a very exciting 


theme for a film, you may think, but it appear magnificently unaware of the 


is one which the pre-war documentary 
filmers found exciting and significant. 
Today, a great deal still happens around 
us of which we are quite unaware. The 
8mm. man who uses his own special 
occupation, knowledge or interests to 
open our eyes to other people's lives and 
values does us a service, and, of course, 
because he is doing something worth- 
while and purposeful, he gets greater 
satisfaction from it himself than from 


the haphazard snapshotting with which 
he probably started. People are interested 


in people, and it is in the film’s power 
to reveal them as they really are that 
much of its fascination lies. 

Mr. L. A. Peatfield of Grimsby, for 
example, went on a trawling trip to the 
White Sea and came back with a 400ft. 
Kodachrome record of the voyage. Not 
a wildly exciting subject, I would have 
thought, but his film, Twenty Days, held 
my interest throughout just because he 
was so obviously interested in what he 
was doing and convinced of its import- 
ance. “I made the film,” he says, “to 
explain the sequence of operations of 
trawling to my Primary School class,” a 
clearly defined purpose which illumin- 
ates the whole film. 

Twenty Days combines really informa- 
tive visuals and attractive captions typed 
in red (“The net is now being dragged 
along the sea bed scooping the fish”) 
with animated diagrams (of, for 
example, the route taken) and models 
(showing the ship swinging round so that 
its starboard side will face the flow of 
the tide) to form a logically constructed 
whole. No one could fail to learn from 
it. It has, in fact, already been screened 
over 160 times at various associations, 
schools and Sea Harvest Festivals during 
the last two years (and, by the way, 
shows remarkably little sign of all this 
wear and tear. How long is a library 
print expected to last? 50 projections? 


draw attention to the mechanics of film- 
ing, but certainly it was very enterprising 
to arrange for the departure to be 
covered so adequately. There are effec- 
tive close-ups of the course chalked up 
by the steersman, the ship's telegraph, 
the engine room, and the radio operator 
(with a B.C.U. of the form he is filling 
in). Most of these interiors are very ade- 
quately lit, and I wondered how this had 
been done. 

Mr. Peatfield explains: “They were 
taken with the aid of a home-made 
lighting bar carrying two 500 watt blue 
bulbs. I was very pleased with the way 
in which the daylight film reacted to 
them.” It was some years ago that I first 
mentioned these blue bulbs, which enable 
outdoor Kodachrome to be exposed in 
mixed artificial- and day-light without 
falsifying colour values, and now I find 
them included in the Philips catalogue 
as Daylight Blue No. 2 photofloods, with 
Edison Screw caps. It is astonishing that 
one hears so little about them, for they 
seem invaluable. Certainly they served 
Mr. Peatfield very well. 

A fascinating sequence in his film 
shows the cook scrubbing potatoes: all 
he does is pour them into a sack, tie a 
rope to it and hurl it into the sea. When 
it has been buffeted about long enough, 
he brings it aboard — and the skins are 
seen to be rubbed off. This is just the 
sort of intriguing interest material that 
makes any audience sit up and take 
notice, but it is not every filmer who 
notices it. 

Next, the food is cooked (there is a 
C.U. of it being mixed), the plates are 
laid and the men get down to their meal 
(with another fine C.U., this time of 
treacle being poured on. This may not 
sound very revealing, but it adds to the 
picture we get of the sort of men the 
crew are. All of them, incidentally. 


camera). Then we see the crew’s quarters, 
where one of them is sleeping and 
another reading. 

Meanwhile, the net is prepared. The 
mending sequence is one of the few that 
last too long, but we are clearly shown 
how the new cord is inter-twined with 
the old. The trawling operation follows, 
and not only are we left in no doubt 
about what is going on, but there are 
some very well composed shots of yellow 
nets glinting as they slip into the murky 
water, and, later, of the men hauling 
them in again, Continuity is preserved 
by cut-aways of straining ropes, and the 
whole sequence fascinating and 
instructive. 

The cameraman had a turret camera 
(it was his first attempt at making a film, 
though he had taken test shots) and, 
after a time, | became conscious of a 
regular pattern of change from M.S. to 
C.S. of the same scene, as he switched 
his lens. Although effective at first, one 
tired of it as it became increasingly easy 
to foresee what the next shot would 
show; and in a series of four shots of 
another ship, it led to some confusion, 
as the first three show the boat getting 
further and further away, but the switch 
to telephoto brings it close again for the 
fourth. 

Mr. Peatfield usually delivers a live 
commentary, which he is now going to 
record on a Eumig Imperial. I hope it 
will clear up the few points that puzzled 
me, such as what was the man doing 
peering down a tube? (I have since 
found it was an electronic fish finder!) 
Then, after an excellent if slightly re- 
pulsive fish cleaning sequence (bloody 
water looks decidedly omirous) there is 
a rather puzzling shot of a man carrying 
off a basket, but we never see where he 
takes it. “He was carrying a basket of 
fish livers,” Mr. Peatfield has since ex- 

continued on page 778 
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The advice of the ACW Enquiry Bureau is available free to every reader with a technical problem. Queries 


are answered by post (we regret we cannot undertake to answer them by telephone) and a small but repre- 
sentative selection is reprinted weekly on chis page. it will help the Bureau to give a speedy service if querists 
confine any one letter, whenever possible, to a single problem (or related parts of the same problem) and 


write on one side of the paper only. Letters should be p 
Query Coupon from che foot of this page. Address: ACW, 46 Chancery Lane, London, W.C.2. 


Animating Cut-Outs 


For my first animated film I shall use coloured 
figures cut from books and mounted on card- 
hoard, standing against home-made back- 
grounds. The figures will be about 2in. high. 
What size of background do you suggest and 
what supplementaries should I use to cover the 
whole stage, separate figures and close-ups ? 
My camera is a Sportster IV.—B.W.F., Barrow- 
in-Furness. 

With 2in. figures, a good size for the stage 
would be about 7in. high by 9in. wide. Almost 
the whole of this will be covered by your 
10mm. Sportster lens, plus a 20in. (} metre) 
supplementary, at a supplementary-to-subject 
distance of 20in. 

If you now switch to the 25mm. lens, 
without changing the position of the camera 
or the power of the supplementary, the 
subject width taken in will be reduced to 
about 34in. wide—enough, say, for head-to- 
toe shots of two of your figures in conversa- 
tion. For head-and-shoulder close-ups, use 
the same 25mm. lens with a 10in. supple- 
mentary at a distance of 10in. The view taken 
in will then be halved (i.e., l}in. wide by a 
little over I tin. high). 

Use enough light both for the depth of 
field you need and because it is always good 
practice to work at a fairly small aperture to 
minimise the aberrations that a supplementary 
is bound to introduce. At f/8, you will get 
enough depth with the 20in. lens to cover the 
stage, but try to have the key point of the 
subject at the precise focusing plane. 


Duping from 8mm. 


1 want to have some 8mm. colour duplicated 
for use as an insert in another film. Several of 
the laboratories which claim to do 8mm. 
printing tell me that they do not in fact duplicate 
amateur 8mm. at all. One laboratory that does 
welcome amateur business says in its literature 
that its 8mm. dupes have the emulsion facing 
the lamp. Since the rest of the film is an 
emulsion-to-screen Kodachrome original, this 
would mean a change of focus when the insert 
began and ended. Is there no way of avoiding 
this ?—L.P., Birmingham. 


First, a word on behalf of the larger labs. 
Their refusal to undertake amateur duping is 
not primarily (if at all) because they are 
uninterested in small orders. It is because 
they are equipped only with 16mm. printers 
which, while handling 8mm. double-run, 
cannot cope with it once it has been slit. 

Second, it is possible to have 8mm. originals 
optically printed to give dupes with the 
emulsion on the screen side. The laboratory 
doing this, while assuring us that it will be 
glad to help any reader who needs such a 
service, is reluctant to have its name (in 


ied bya ped addressed envelope and the 


Your Problems Solved 


connection with this particular and rather 
time-consuming operation) generally known. 
Details have already been sent you by post— 
and will be sent to other readers who need 
them, on receipt of an s.a.e. 


Focusing Datum 


When using a Bolex 8mm. camera for close-ups, 
should the focusing distance be taken from the 
film path or from some point on the ‘ens ?— 
F.B., Bebington. 

On any camera, distance is measured from 
the plane of the film. The only exception is 
when a supplementary close-up lens is fitted; 
the distance then is from subject to the front 
of the lens. 


Movement During Exposure 


Can you explain the curious ghost image on 
the enclosed 8mm. film? It was the second taken 
on my new Admira 8IIF. camera, the first 
having been quite good.—P.W.B., Henley- 
on-Thames. 

The streaking of the image must have been 
caused by film moving in the gate while the 
shutter was open. Among possible causes are 
a faulty gate or a shutter loose on its shaft 


(or out of sync. with the claw) but by far the 
most likely explanation is that you had so 
small a bottom loop that the film was pulled 
by the sprockets when it should have been 
stationary. In support of this theory are slight 
signs of strain at some of the sprocket holes. 

However, the evidence is not conclusive. If 
you are sure you threaded correctly, we 
advise you to return the camera to the supplier 
for examination. 


9°5mm. Speed Ratings 
Pathescope SX 9-Smm. film is rated at 25 ASA 
and Pathe Colour at 20 ASA. The nearest film 
speed markings on my exposure meter are 
either 16 or 32 ASA. What adjustments should 
I make when setting the lens stop ?--R.C., 
London, S.W.1. 


On the ASA scale of 16, 20, 25, 32..., 
each new number in the series represents a 
change in exposure values of one-third of a 
stop. With 20 ASA Pathe Colour, set the 
meter at 16 ASA and reduce its reading by 
just under haif a stop (i.e., close the iris) when 
adjusting the lens. With 25 ASA Pathe SX, 
use the 32 ASA setting and increase the 
reading (i.e., open the iris) by the same 
amount. 


Nothing but Close-Ups on 8mm? 


1 am about to take up 8mm., having reluctantly 
(because of casts) turned my back on 16mm. 
One point depresses me. It would appear that 
for 8mm. filming to be successful one must get 
as many close-ups as possible. Distant scenes 
are “out” because of definition, as I am 
constantly being reminded by _ certain 
regular contributors to your most excellent 
magazine. 


“As many close-ups as possible” is a good 
working rule (and not just for 8mm.), but it is 
not the same as “Shoot in CU all the time.” 
If a distant view pleases, film it—remembering 
only that it may look disappointing on the 
screen if all the interest lay in details too fine 
for the combination of a small frame, un- 
steadiness of the hand, camera and projector, 
and haze. A line of dockyard cranes on the 
far skyline, for example, is the kind of subject 
that needs a system like VistaVision or Tech- 
nirama. But a ship or tug to dominate the 
foreground, with the distant cranes in the 
background—-there to locate the scene in 
Hamburg but not to be studied by the 
audience—is something 8mm. can take in its 
stride. 

For the “interesting building,” make your 
establishing shot of the whole of it fairly short, 


Since there must be many occasions when 
close-ups are impracticable, this must be a very 
serious limitation. I hope to go on a sea trip to 
Germany shortly, and to make a record of the 
holiday and the places visited—on 8mm. Bui 
how does one take an establishing view of the 
ship’s approach to Hamburg—or, say, the 
whole of some interesting building ?—IP., 
Aberdour, Fife. 


then get in closer (or change the lens) for a 
more leisurely study of its details. 

Don’t be too alarmed by all the fuss about 
picture unsteadiness. It is a pest, of course. It 
does affect 8mm. more than the wider gauges 
(because the magnifications are greater and 
margins for errcr smaller). But it can be 
camouflaged by keeping stationary reference 
points in your shots well clear of the edges of 
the frame. What would give the game away is 
a horizon an inch or so from the lower border 
of the screen, or the tip of a funnel an inch or 
so from the top. 


ACW QUERY COUPON 


Effective for one week from date of this issue 
(three months for readers overseas) 
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CHOOSING 
REELS AND CANS 


They're not an exciting buy, but a wise 
choice is money well spent 


AN ACQUAINTANCE who spends quite a 
lot of money on his hobby surprised me 
the other day by his parsimony over 
reels and cans. He had an impressive 
collection of films which he had shot 
over the years, but most of them were 
on old, battered reels, and only two 
aspired to the dignity of a can. The rest 
were stored in cardboard boxes which 
had given years of bad service and 
should have been thrown away long ago. 

I know one gets little joy out of buy- 
ing such utilitarian things as reels and 
cans, but the small sums one lays out on 
them are very wisely spent. Dust and 
heat are a film’s worst enemies. Heat — 
to which it is inevitably subjected in the 
projector — obviously causes dryness, 
which leads to brittleness and a proper- 
sity for cracking across the frame lines 
unless the film is properly stored. When 
it is so stored (and wound on a well- 
designed reel) it should have a very long 
life. 

I have a film taken on a hand-turned 
Pathé Baby in 1926— that was before 
even the motor-attachment was available 
~~ which runs through the projector per- 
fectly and shows very littie sign of its 
age. (Incidentally, the image quality is 
quite remarkable —- no evidence at all 
of the excessive grain which some 
writers would have us believe character- 
ised the raw stock of that time). But it 
certainly would not have been in such 
excellent condition had it been kept 
loose in a cupboard. 

There are four types of 400ft. reels 


and containers available for the nine- 
fiver: one by Cyldon (British-made), two 
by Pathescope, and the Posso (each of 
these made in France). The Cyldon reel 
is the smallest — only 6-6in. in diameter. 
Made of hard lightweight 18 gauge alu- 
minium satin-finished, it is dynamically 
balanced for true running. 

The flanges are quite flat, but the 
edges are machined to a smooth radius 
to prevent scratching of the film. Foot- 
age and metre indicators are deeply en- 
graved on each side. Thickness: 0-56in.:; 
core thickness (the core is slightly proud 
of the flanges): 0-65in. 

The flanges seem to be identical with 
those on the 16mm. spools; the extra 
core thickness is given by a brass bush in- 
serted to convert the fitting from 16mm. 
to 9-Smm. This is a great advantage. A 
brass bush here on a spool of this size is 
sheer luxury! To accommodate the full 
400ft. on the smaller spool, the Cyldon 
has a core diameter of only 1-45in. This 
does not give room for any form of 
catch, and it is supplied with only one 


Left: Cyldon aluminium spool (note brass 
bush); right: Pathescope steel spool. 


Left: Pathescope 
plastic spool, 
right: Posso 
metalo-plastic 
spool with label 
affixed. 


point of entry. Weighing only 2}0z., this 
metal spool is no heavier than the plastic 
spools available. 

The Cyldon can is 6°85in. in diameter 
and 0-8in. deep, and so takes only the 
Cyldon reel; it is not large enough for 
the others. It is made of 50 gauge steel, 
and is shaped and ribbed only where 
necessary to form the lid and lid seat- 
ing, but this ribbing gives it a surprising 
rigidity for such a light gauge steel. The 
lid fits well, with a light pressure, but 
can be pushed on hard to give a really 
airtight seal. The polished metal is 
sprayed with a clear lacquer. Weight: 
S}0z. 

The Pathé metal spool is made of 
heavy (22 gauge) steel ribbed for extra 
rigidity. 7in. in diameter and }in, wide, 
it has a core diameter of 2-7in. — the 
largest of all the spools available. Core 
thickness is 0-6in., slightly more than the 
thickness of the spool. 

The spring-finger grip type of core 
allows the film to be slipped into one 

continued on page 770 


Posso plastic container, with stacking recesses. 


Left: Cyldon can, for Cyldon spools only; right: Pathescope, ribbed to 


give an airtight seal. 
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THE WOLLENSAK C.74 EYE MATIC CINE CAMERA 


The simplest automatic movie zoom camera to use to bring your The camera is equipped with: a coupled exposure 


children or your hobbies right into the picture. At the touch of a 


meter; a coupled ZOOM viewfinder; the famous 
powered cine RAPTAR f/\*8 ZOOM lens; Auto- 


but the : smoothly under its ow Ww ) 
itton the zoom lens glides smoc thl) under its own pc er from matic, geared footage counter; 6 ASA settings for 
telephoto to wide angle view, producing thrilling 8mm. movies that present and future films; a year’s full guarantee and a 
will bring real pleasure to every viewer. No fuss, no setting of knobs host of other features. 


or rotating of rings to make you miss the vital moment that can make 


Available in two models: 
C.74 (spool load) £89 18.0 inc. P.T. 


your film so live, so spontaneous. Styled to perfection, manufactured C75 (magazine load) £99.18.3 inc. P.T. 
to exacting standards that have made Wollensak and Revere world Leather fitted case £4.18.0 inc. P.T. 
famous for consistent quality, the C.74 is just the cine camera for YOU. Illustrated leaflet available on request. 


See your films to their best advantage on a 
Revere or Wollensak Automatic 8mm, cine 
projector incorporating still picture, reverse 
projection, mirror lamp and modern styling. 
Illustrated leaflets available on request. 


See all the Revere; Wollensak equipment at 
our Stand No. 107 at the Photo-Fair, 
Olympia, May 29th-June 3rd 


and featuring for the first time 
THE REVERE C. 143 DE-LUXE 


OCUSSUNG 


8mm. POWER ZOOM 


This new addition to the range of Revere Zoom Cameras includes 
refinements to give wider scope to the advanced cine enthusiast. The 
C.143 Revere cine camera is attractively finished in a dignified two-tone 
smooth grey enamel and incorporates all the outstanding features of the 
current Revere and Wollensak Power Zoom models plus a focussing 
mount cine Raptar f/1°8 Zoom lens, provision for uncoupling and 
manual setting of the camera aperture and type 85 conversion filter. 
Two models are available: C.143 (spool load) £110.0.0 inc. P.T.; C.144 
(magazine load) £120.0.0 inc. P.T.; fitted leather case £4.18.0 inc. P.T. 
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THE MODERN ARISTOCRATS 
OF CINE EQUIPMENT 


HADLAND & CO. CHIPPERFIELD HERTS TEL: KINGS LANGLEY 
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CORRESPONDENCE 


“Good Black” Frame Line 


CAN YOU PLEASE tell me one valid reason 
for the “good black” frame line so be- 
loved of your test reports, apart from 
checking for picture steadiness perhaps 
once in the life of the camera? May I 
say from 25 years’ experience of picture 
making that the black line, or any other 
means of restricting the 8mm. frame, is 
absurd. 

1 have two cameras. One is of top 
class manufacture with a gate only 
slightly larger than that of the projector, 
so that every slight speck of dust which 
registers on the film projects on the 
screen. Further, in light scenes, reflec- 
tions from the thickness of the gate (al- 
though “dead black”) show as a picture 
frame which cannot be disguised on pro- 
jection because the gate of the camera 
is so small! 

The second camera — but first in pre- 
ference —is a pre-war Emel which has 
a gate so deep and wide that no frame 
line exists, the picture extending from 
halfway across the sprocket holes to over 
the slitting line, but why worry? Any 
whiskers or fluff on the film are well 
out of the projected image, a good degree 
of framing is possible, and one can still 
check for picture steadiness by inspection 
of the frame joint as it runs through the 
projector! So, please, Mr. Editor, do not 
advocate making the small 8mm, frame 
any smaller — especially for a fad! 

Incidentally, the recent comments on 
the Emel in ACW are of great interest 
to me because my trouble with the 
camera — bought secondhand — has 
been not vertical float, but horizontal! 
My solution was to fit a small brass leaf 
spring inside the door which pressed the 
film close up against the opposite stop. 
But even before this was done a film 
taken by this camera had won for me a 
Four Star award a few years ago! 

In closing, I would add my weight to 
other claims for the versatility of this 
camera, which was for years far ahead 
of its time. 

STANLEY S. ELLAM, A.M.I.MECH 
Wilmslow. 

The frame line is beloved not for itself 
but for what it reveals about the camera 
under test. A “good black” one on the 
screen is evidence that successive frames 
are beine accurately superimposed; if it 
appears grey, they and the information 
they carry are not. 


Fading Colour 


| WAS INTERESTED in the query, “Do 
Colours Fade?” in Your Problems 
Solved. for I was recently horrified to 
find that some Kodachrome exposed in 
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1937 showed considerable fading. Yet ut 
had been well stored. Is colour film of 
that date more likely to fade than 
modern stock? 

| have what is probably the only film 
in existence of V.E, Day in Moscow, 
and another of the Bolshoi Ballet in 
1943 and of Berlin before the Western 
occupation, and I should hate to feel the 
colours might fade. (Incidentally, May 
18, 1945. in Moscow does not in my 
recollection appear to have been as 
hectic as the Gargarin celebrations.) 

The moral seems to be: if in doubt 
use monochrome for subjects of histori- 
cal value. A monochrome film | took 
in 1936 is still in perfect condition. 
MEDICO 


As we stated in our reply to the 
original query, in theory the colours do 
fade. In practice, we have come across 
some very early Kodachrome which had 
gone salmon pink; but—as we pointed 
out Kodachrome which we shot in 
1938 does not appear to have suffered 
any colour loss whatever, With normal 
use and careful storage, modern stock 
should be very long-lived 


The Discerning Eye 

MR. TOM BARKER seems to have missed 
the point completely in his letter, “The 
Discerning Eye.” All the props tor 
Cornish Customs were made by Mr 
Allen; the helmets and breastplates were 
beaten and riveted from sheet alu- 
minium, the “Hobby Hoss” mask made 
from paper mounted on an aluminium 
frame he even made the sandals worn 
by St. Petroc. All this entailed a fantastic 
amount of work. We others associated 
with the film took part only in its pro- 
duction. 

Take a look at the dragon print 
moulds, Mr. Barker! (A photograph of 
them was published in ACW some time 
ago). Would you have the patience and 
skill to mould these from lead and screw 
the moulds to wooden pattens? As for 
research, Mr, Allen visited Penzance 
Library and consulted old books and 
records in order to get the film as 
authentic as possible. 

As an amateur he will, of course, 
make some mistakes, but does it really 
matter? On the screen the ship criticised 
by Mr. Barker looks sufficiently authen- 
tic. It might perhaps be pointed out that 
there were inaccuracies in the props used 
in Captain Blood and A Night to Re- 
member, but they did not distract one 
from the story. 

At least one good thing will come 
from this production: Mr. Allen's 
photography should blast once and for 


all the criticism that 9-5 mm. is inferior 
to 8mm 


Hayle. WwW. Cc. D. PHILP. 


A Smite for the Beginner 
1 AM DISGUSTED by Mr. Jack Smith's 
arguments on the subject of amateur 
status. | have always found that the 
snapping and snarling and shrill protest 
come from the influential minority who 
hold the same views as Mr. Smith. 

It is true that many of us are very 
bad film-makers, and some of us do get 
disgruntled for a moment when our 
brain-child is rejected by the judges and 
panned by the critics. We have to learn 
by our mistakes. Most of the experts are 
so wrapped up in themselves and those 
fine, advanced techniques that they have 
no time for those left a long way be- 
hind 

Every time | see an award in the Ten 
Best allocated to a pure amateur | get 
a glow inside. It is nothing to do with 
the subject matter of the film, or the 
technique, or the economics; it is the 
fact that an amateur has done it, and 
that therefore there is still a chance for 
me. 

Every time I see a beginner filming 
through the lens cap or making jump 
cuts, I give him a smile and a nod. He 
will learn. He will enjoy making his mis 
takes as much as Mr. Smith’s friends 
enjoy their successes 
Haves BILL ROBINSON 


Trade in Trader? 

FIRST, A BOUQUET: congratulations on 
the new weekly ACW. It gives us all the 
news that the old one ever did and four 
times as often. Also, the larger size of 
print makes life a great deal easier. 

Secondly, a complaint: I sincerely 
hope that I never come across Trader. 
at least in any commercial transaction 
Although I fully realise that dealers are 
in business primarily to make a profit, 
the question of goodwill must (or should) 
figure very largely in all their transactions 
if they are to retain their clients. This 
would appear to be entirely ignored by 
Trader, since some of the prices he is 
prepared to offer for equipment in part- 
exchange are, in my opinion, insulting. 

I would like to quote just two in- 
stances of what I mean. A Canon Zoom 
8 is offered in “mint condition and in its 
original wrappings.” The price of this 
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camera, new, is £98, yet Trader offers 
his victim £55, which is quite rightly 
refused. He could perfectly well have 
offered £85, re-sold the camera for £90 
and saved the next customer £8 over 
the cost of a new Canon, thus satisfying 
everyone. 

As for his confession that he has no 
time to demonstrate a camera to a poten- 
tial customer, this attitude condemns 
him completeiy and is one of the reasons 
why the trading methods of the British 
are open to such criticism by our 
foreign competitors. 

Finally, I would like to suggest that 
the space allotted him should be used 
to better advantage in your excellent 
magazine, which I greatly enjoy. 
London, N.WA1. M. H. W. HOLLOWAY 

(Dr. 


A Movie Maker in Aden 


HAVING BEEN in Aden, or rather Little 
Aden, some time now, | agree with J. R. 
Bolton-Aubert that at times the climate 
is rather trying, especially when the 
humidity is on the high side, but I have 
yet to experience a day, much less a 
complete season, when filming is com- 
pletely out of the question, In the “hot” 
season we have an occasional sandstorm 
but not, as your “Deadly Climate” cor- 
respondent suggests, a regular Dante's 
inferno for months on end. 

As for his trouble with condensation, 
I suggest he stores his equipment in a 


place that is either at normal ambient 
indoor temperature without air-condi- 


tioning, or in the warmest part of an 
air-conditioned room, usually found to 
be in the remotest cupboard or corner 
away from the A/c unit. 

With regard to his difficulty in procur- 
ing copies of ACW, might I suggest that 
he either takes out an annual subscrip- 
tion or places a firm order with one of 
the several reliable newsagents in Aden. 
Naturally, books and magazines are a 
month late when they reach Aden, since 
the majority come out from U.K. by 
sea-mail, but they are still read with as 
much enthusiasm as if they were fresh 
from the printers. If all else fails, then 
if he drops in to see us, we will either 
supply him with back numbers of ACW, 
or order a copy for him from our local 
supplier. 

Incidentally, we have shown two sets 
of the Ten Best out here and hope to 
show a third in the very near future. 
Ghadir J. EARLEY 

Little Aden Photographic Society 


A Good Word for Cannibalism 
DOUBLE RUN’S gibe at Centre Sprocket 
and his initiative is misplaced. Surely, 
if one can utilise a lens from another 
projector, regardless of the gauge, to 
improve performance, that is indeed a 
feather in one’s cap. As for low voltage 
lamps, I think that in the very near 
future, all gauges will use them. 9-Smm. 
and 16mm. will then owe something to 
8mm., but 8mm. also owes them much 
-its very existence, in fact. 
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May I add that in the past I have 
enjoyed Double Run's articles, and hope 
to enjoy many more, 
London, N.W.3. JAMES TUGWELL. 


Debit and Credit 

1 AM, at the moment, still reeling be- 
neath a mighty flood of ACWs. Four 
issues a month of our magazine are four 
times as good as one! [t is, however, a 
pity that Kevin Brownlow’s temper 
doesn’t improve now that he has more 
opportunity of letting off steam. Will it 
annoy him if I confess that I thoroughly 
enjoyed Lady Loverley's Chatter and 
that I am now planning a film in similar 
vein for which I intend to butcher 
Caligari, Metropolis, Captain Blood. 
J’ Accuse, and any other classic I happen 
to have handy? 

Still, what a credit side there is to the 
account! Stuart Wynn Jones’s delight- 
ful humour (much, much more, please, 
Mr. Jones!), a very well-filled 9-Smm. 
Reel . . . all seems to be well with the 
best of all possible worlds. 

Nairobi. C. R. LIVINGSTONE. 


Where are those Chargers? 


WHERE are all those hundreds of 9-Smm 
chargers which Middle Gauge says are 
lying around? Lead me to ’em! I’ve been 
looking for a few H chargers for ages. 
and have often wondered if all the 
heartrending pleas for them in ACW 
have gone unanswered. 


Redcar. R. E. COOPER. 


Choosing Reeis and Cans 

continued from page 767 
of two slots (after compressing the two 
leaf springs with finger and thumb), 
where the springs grip it when they are 
released. But the two points of entry are 
so close together that they are virtually 
one. Jt seems to me that there is nothing 
to prevent the spool being made in such 
a way that the openings appear at oppo- 
site sides, even though this would com- 
plicate the design of the leaf springs a 
little. 

One of the six spokes on one side of 
the spool is lightly engraved in feet, and 
another in metres. The rims of the 
flanges are curved outwards to give a 
lead-in for the film. Finish: silver-grey 
hammered enamel. At 4}oz. it is the 
heaviest of the four and, robust and 
serviceable as it is, it is a much more 
workmantike job than the old Pathe- 
scope metal spool. 

Lightest of the lot (240z.) is the Pathe- 
scope plastic spool. Like the metal onc, 
it is heavily ribbed, and the edges of the 
flanges also curve outwards, Diameter: 
Jin.. width: 0-S53in.; large core (2-Sin. 
diameter) and extra thickness for the 
bearing. giving a width of 0-636in. The 
heavy gauge plastic is -O8in. thick, and 


the ribbing adds an extra -03in. There 
are four points of entry — two from each 
side —- and one has merely to slide the 
film in sideways for it to be held. Foot- 
age and metre scales are embossed on 
both sides. 

The can is of 28 gauge steel, 7-lin. in 
diameter and lin. deep, the interior 
sprayed with a clear lacquer and the ex- 
terior sprayed silver. It is 2$0z. heavier 
than the Cyldon, but as the edges are 
not turned it is no more rigid. 

The Posso metalo-plastic spool (0-07 5in. 
thick) has a slightly smaller metal core 
(2-3in.) than the Pathé and a similar Easi- 
load spring finger grip. The plastic is not 
ribbed, but the six spokes ensure rigidity. 
Weight: 240z.; diameter: 7in.; thick- 
ness: 0-625in. The footage and metre 
scales are embossed on one side only. 
The flange edges are smoothly radiused. 
Spool and container are not sold 
separately —- they are available only as a 
pair—and each carries a label ready 
for use. As so many surfaces seem to 
require special adhesives nowadays, this 
is an idea that other manufacturers might 
well copy. 

The container is quite revolutionary. 
When the lid is closed, a small pip in 
the middle of the tid and in the base 


engage in the spool centre and prevent 
it shifting about. The lid is a firm fit. 
and small thumb-nail recesses facilitate 
opening. A notable feature is the stacking 
recesses, those in the lid of one con- 
tainer fitting into the base of the next. 
thus allowing a large number to be 
stacked without risk of the pile toppling. 
But they are not so deep as to prevent 
bookform stomage on a shelf, and pro- 
vided they are not packed too tightly 
they are easily disengaged. The base (in 
grey plastic) is -086in. thick and the clear 
plastic lid -075in. Weight: 6}0z. Note 
that they are square-shaped (7-7in.). 

All these spools handle well, and one 
turn of film on the core anchors them 
firmly. To discover how they stand up to 
mis-handling I forced the flanges 1 in. 
apart and dropped them 4ft. on to a 
wooden floor. All survived without 
damage, and the flanges returned to their 
proper position. One point, however. 
should be noted: it is inadvisable to use 
narrow-cored spools on projectors with 
a fierce take-up, for cinch marks on the 
film could result. Fierce take-up is some- 
times a feature of sprocketless projectors. 
which may be the reason why Pathe- 
scope have always used such large cures 
for their spools. 
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Again... 
Kodak make home movie history! 


Yet another Kodak movie milestone, the ‘Brownie’ 8 movie 
camera takes top quality colour movies on ‘Kodachrome’ 
film with snapshot ease — and costs only £12.7.0. 

Set-as-you-see exposure indicator, enclosed optical 
viewfinder, quick fumble-free film loading, bar-type 
shutter release — plus Kodak reliability, give you best- ‘Brownie’ Movie Camera Model Ii £/1.9 
ever movie camera value. Fast-lens versatility and de-luxe finish 


See the amazing ‘Brownie’ 8 Movie Camera at your p 
NOW 
=f 


Kodak Dealer's now. 


£27°15°1 


‘Brownie’ Movie Camera Turret £/1.9 
Kodak Ltd, London Combined normal, wide-angle and telephoto model 
‘Kodak’ and ‘Brownie’ are registered trade-marks for complete view-versatility. 


% 
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PUSH BUTTON 
POWER AUTO ZOOM 
8mm. CINE CAMERA 


LATEST ADVANCE IN MODERN 
MOVING MAKING 


ALL-NEW — from its sleek ultra-modern styling to its precision- 
built parts. 
ALL-AUTOMATIC — electric eye “‘sees"’ light changes, and 
instantly adjusts the lens. 
POWER ZOOM CONTROL — handily placed on top for easy 
fingertip access. 
MANUAL ZOOM CONTROL — you frame the scene 
before you start shooting . . . avoids wasted film. 
ZOOM VIEWFINDER — zoom with lens, shows you exactly 
what the camera is shooting at all times. 
DISTANCE FOCUSING RING - BUILT-IN “A” FILTER 
FILM INDEX DIAL 
ign PRICE COMPLETE WITH WRIST STRAP 
This camera is but one of the Keystone range, £102 - 10-0 
full details of this and all the others are available - ms 
from your Local Dealer, or direct from the sole BE SURE TO VISIT US AT 
importer. PHOTO - FAIR 
JOHN BLISHEN & COMPANY OLYMPIA. 


12 Penzance Place, Portland Road, MAY 29 - JUNE 3 
London, W.II. Phone: Park 3456. 


Photography is best with natural Ferraniacolor still 

or cine film. 35-mm (20 exp.) 13/3, (36 exp.) 18/5. 

120 and 620, 10/8. 127, 10/4. 8mm cine, 25/4. FROM ALL GOOD 

Also available in 16-mm and cut films. PHOTO AND CINE DEALERS 


Sole Wholesale Distributors: NEVILLE BROWN & COMPANY LIMITED LONDON WI 
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A SERIES FOR BEGINNERS by H. A. Postlethwaite 


GETTING SHARP PICTURES 


IN ADDITION TO holding the camera 
steady, or steady enough for your pur- 
pose, there are two other factors that 
contribute to clear pictures on the 
screen: accurate focusing and correct ex- 
posure. Of course, if yours is a fully 
automatic camera with a fixed-focus lens 
and electric eye, you will often get good 
results by just pointing it at the scene 
and pressing the button, but not invari- 
ably. These aids to easy shooting both 
have their limitations. 

A fixed-focus lens differs from a 
focusing lens of the same focal length 
in being pre-set to give maximum sharp- 
ness at one distance only — usually 
about ten or twelve feet. If it is used 
to film an object nearer than this or 
farther away, the picture will not, 
theoretically, be as sharp. But with fixed- 
focus lenses of very short focal length, 
such as the 10mm. and 13mm. lenses 
usual in 8mm. cameras, the out-of-focus 
effect will be so small that it will only 
be apparent if the object is close to the 
camera and/or the lens is used at a big 
aperture, 


Depth of Field 


The limits within which the picture will 
be acceptably sharp are those of the 
depth of field for the particular lens 
With a 10mm. lens at f/1-9, this extends 
from 7 to 29ft.; at f/4, from Sft. to 
infinity; at f/8, from 3ft. to infinity. A 
table giving the distance limits for all 
apertures will probably be printed in the 
instruction book, and there may be a 
scale on the camera itself. 

While results will be reasonably sharp 
so long as a fixed-focus lens is used 
within the depth of field limits, it is 
generally accepted that a focusing lens 
set for the actual filming distance will 
give a somewhat crisper picture. This is 
particularly so, of course, at distances a 
fair way from the fixed-focus setting of 
10 or 12ft. And nothing is lost by having 
a focusing lens; when you want to be 
able to shoot quickly without having to 
worry about the distance scale you can 
set it, say, to 10ft. and then use it exactly 
as though it were a fixed-focus lens; this 
setting is often marked with a red spot 

Some 16mm. and 9-Smm. cameras have 
fixed-focus lenses, but with their longer 
focal lengths (usually 20 to 25mm.) the 
depth of field is too limited to be really 
practicable at apertures wider than about 
f/3-5. So most lenses for 9-5 and 16mm. 
require to be focused — as, for the same 
reason, do telephoto and long-focus 


lenses for 8mm. cameras, There is still, 
however, a good deal of latitude when 
small apertures are used. A 20mm. f/8 
lens focused for &ft., for example, will 
give sharp pictures of objects between 
54 and 15ft. With this depth of field 
there is no need to use a tape measure; 
it is sufficient to pace the distance with 
a little practice it’s quite easy to make 
each pace represent one yard, But with 
lenses of 20mm. focal length or more, it 
is desirable for close shots to set the 
focusing scale accurately, and to take 
measurements from the plane of the film 
in the camera. Such accuracy is very 
important when filming close-ups with 
a lens of really focus 36mm 
lens on 8mm. or a 75mm. lens on 16mm. 

For close-ups with a fixed-focus lens, 
except at very small apertures, a supple- 
mentary lens must be used. This is a 
simple lens which, when attached to the 
front of the ordinary lens, gives a sharp 
image at a distance equal to its own 
(the supplementary’s) focal length, The 
measurement is made from the front of 
the supplementary lens, not from the 
plane of the film; the difference may be 
only a matter of an inch or so, but this 
can be enough at a wide aperture to put 
the picture slightly out of focus 


Parallax Correction 


Except in a reflex camera, the taking 
lens is not in exactly the same position 
as the viewfinder lens. Unless the finder 
provides for correction of parallax, 
allowance must be made for it when film 
ing at close quarters, otherwise the tops 
of your subjects’ heads are in danger of 
being cut off. This applies whether a 
supplementary lens is used or not, and 
whether the ordinary lens is of the 
focusing variety or fixed-focus. The rule 
for eliminating parallax is easy to apply 
If the viewfinder is 2in. above and lin 
to the right of the taking lens, you 
simply tilt the camera upwards and to 
the right so that the viewfinder shows 
2in. more of the scene than you need at 
the top and lin. more at the right 

There remains the problem of giving 
the correct exposure This involves 
setting the lens at the correct aperture 
having regard to (a) the speed rating of 
the film: (b) the speed at which you are 
filming 16 f.p.s. or more or less than 
that; and (c) the brightness of the scene. 

If the camera has an electric eye, it 
will probably be necessary to set a dial 
to take account of the film speed rating 
and the filming speed, though some 


cameras are permanently set for a rating 
ot ASA 10 and for a filming speed of 
16 t.p.s. If the dial does need to be set, 
do this each time the camera is loaded, 
and when 8mm. film is turned for its 
second run, in case the setting has been 
displaced during the loading operation. 

Once the dial has been set, the photo- 
electric cell will either adjust the aper- 
ture automatically, or indicate how it 
should be adjusted, for any average scene 
that is evenly lighted. But if the scene 
is not “average,” or the lighting not 
even, discretion must be used. For ex- 
ample, when aimed at a figure in light 
clothing against a very dark background, 
the electric eye will measure the light 
reflected from the whole of the scene; 
then, averaging out the brightness of 
figure and background, it will set the 
lens to a bigger aperture than would be 
required for the figure alone. To get the 
correct setting for the figure, take the 
camera close to it, note the aperture so 
obtained, and set the lens manually for 
that aperture when you return to the 
position from which you will be filming 


Cutting Out Sky 

Conversely, when you are filming a 
figure against the light, the electric eye 
will be misled by the high average 
brightness of the scene into setting the 
lens to a smaller aperture than the figure 
requires, Point the camera downwards, 
to cut out some of the sky light reaching 
the electric eye, and take a reading on 
the part of the subject you wish to be 
exposed accurately; then shoot with the 
lens at the aperture so obtained. 

If the camera has no electric eye, you 
can get precisely similar settings by 
using a separate photo-electric exposure 
meter. When pointed at a scene it will 
measure the light and indicate the aper- 
ture required, One reason why some 
workers prefer to use a separate expo- 
sure meter is that it enables them, if they 
wish, to calculate exposure by the inci- 
dent light method; that is, by pointing 
the meter at the source of light and mea- 
suring that instead of the light reflected 
from the scene 

Don't despair of getting correct expo- 
sures if you have neither an electric-eye 
camera nor a _ photo-electric exposure 
meter, for excellent results may be ob- 
tained by following the recommendations 
given in the instruction leaflet enclosed 
with the film. Some cameras have the 
equivalent of these instructions on them 
in the form of a chart, but before rely- 
ing on this make sure that it is based 
on a film of the same speed as the one 
you are using. 


(Next week: THE CAMERA ON HOLIDAY.) 


SAE 
= 
2 
: 
us 
sy 
Fs 
q 


Nearing the Top 


Pinner C. S. team takes the opening shot of 

“Dream Within A Dream’: c.u. picture; zoom 

back to show new owners looking on as art 
dealer finally arranges it in position. 


Here is a first selection of 16mm. 
Ten Best entries which 

gained this very considerable 
distinction. Details of 8mm. 

Four Star winners appeared in 
last week's issue. 


Detail from the shot seen being filmed in the 
production still above. 


FOUR STAR AWARDS 


A DOG'S LIFE. 250ft 

By F. E. Hutt, Coventry 

The poodle’s nose is pushed out when puppies 
arrive; when they are sold, it looks as if she 
will enjoy all the attention again—but if see.ns 
that there will be another litter very soon . 
This film is very well cut and shot, and cer- 
tainly features a charming leading lady! It is 
rather slow-moving in parts, and might indeed 
benefit from projection at 24 f.p.s. The story 
tells itself quite adequately in pictures. The 
interpolated titles are just a little coy. 

One might perhaps take a jaundiced view 
of this view of a dog’s life. Should they drink 
from cups, and be treated and dressed like 
baby humans? And credulity is sometimes 
strained-would mistress really blame the 
bitch for the damage the puppies had caused” 
Nevertheless, this is a very pleasing little film, 
with a good shape to it and plenty of fun 


A LEAD IN THE RIGHT DIRECTION 
150ft., c., s.0.f. 

By St. James F.S., Southport 

Propaganda film—save your milk bottle tops 
to provide money for guide dogs for the blind. 
(Made by new members, advised by the more 
experienced.) 

The treatment is professional in its smooth- 
ness and polish, the film is just about the right 
length, and the track is clear and, for the most 


part, to the point. The whole makes a very 
direct appeal. But three aspects of it invite 
criticism : 

There is rather too much talk over visuals 
showing a blind man and his dog; a lot of 
useful information is put over, but our eyes 
are occupied with screen action which is not 
directly relevant, so that some of the points 
may be missed. Possibly the treatment is just 
a bit too objective; we would, of course, 
deplore false emotionalism with such a theme, 
but rather more sense of personal involvement 
would have given the picture even greater 
power to persuade. 

Most important of all: we are told that 
there are collecting stations “‘all over the 
place”; why aren’t we shown a lot of these, 
in a final montage? Surely such very practical 
information is most important, and the film 
does not make it completely clear where we 
should take the tops to. The information is 
there, in the commentary, but we think that 
much greater emphasis is required. 


BIRD IN THE HAND. 380ft., c. 

By Anthony F. H. Stephens, Carshalton. 

A little boy plays in the streets with his bail. 
He sees a budgerigar in a cage, and steals it. 
He plays with it, dotes on it. Then it escapes. 
He finds it again, just too late to save it from 
being crushed to death beneath the wheels of a 


lorry. In his dismay, he drops his bail, which 
rolls away and bounces down some steps, to 
get lost ina drain.... 

Here are all the faults of the producer's less 
ambitious entries for this year’s competition, 
but with considerably greater virtues which, 
to some extent, atone. There are many, many 
completely irrelevant shots—-of the market- 
place, the people, the buildings. These add 
nothing to the narrative, merely irritating us 
by causing us to lose sight of the boy who is 
the main character and the centre of interest 
(at least, until the bird decides to get entangled 
in thread under the front wheel of the lorry). 
Possibly a good third of the film’s length 
consists of virtually useless footage. If this 
were pruned away, what a film we might have! 

The plot is superb, the ending quite magni- 
ficently effective. The colour is marvellous, 
and every shot is so carefully composed, the 
movement so beautifully planned, that it is 
hard to credit that the producer should be so 
impercipient as to leave in all that useless 
material. 

The dissolve which indicates the bird’s 
escape is a very clever device, used in this way. 
Possibly the boy is a little wooden (although 
he is never self-conscious); his reaction when 
he realises the bird’s danger, at the end of the 
film, is not nearly urgent enough. 

Here is a considerable achievement, ham- 
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pered by a lack of discipline in the selection 
of relevant material. 


COMMERCIAL. 60ft., s. 

By Paul Hansard and Lionel Lee, London, W.2 
Macabre spoof commercial; after a conven- 
tional “happy loving couple” build-up, the man 
stabs the girl; a voice tells us (he is lighting a 
cigarette after the killing): “Whatever the 
pleasure — complete it... 

This certainly comes off--a most disturbing 
little film, which is sufficiently near to the type 
which it mocks to make the ending really 
effective. It failed to reach the final short list 
because we thought it just not quite slick 
enough. This sort of thing needs to be made 
with a quite deadly accuracy, for complete 
success. Why was there no blood on the knife, 
by the way? A most original entry, which 
certainly deserves its commendation. 


DEADLY DUDLEY VERSUS BIG JACK. 
400ft., s.o.f. DEADLY DUDLEY, PRIVATE 
DETECTIVE (Gold Star). 240ft., s.o.f 

By Peter Hickling, London, S.W.6. 

Two adventures in goonery. 

The ideas in each of these films provided much 
amusement. The producer has thrown con- 
ventional notions of comedy to the winds, 
substituting a goonish use of visuals and 
sound such as one seldom meets in amateur 
productions. 

Dudley himself is a somewhat derivative 
creation. Why must he look so much like 
Terry Thomas? The characters he bumps into, 
from the villains to the angry men with 
brief-cases and the weird fisherman, are 
splendidly realised. 

The Four Star film has some of the best 
touches—the encounter with the fisherman, 
the sudden cut-in of the fire-engine rushing 
down the street. But the opening drags, and 
some of the film degenerates into mere silli- 
ness. The photography is rather variable, and 
we wish that some semblance of pictorial 
continuity had been preserved. 

The Gold Star film gets nearer to ultimate 
success because it is more tightly knit (although 
it does not put across anything quite so 
Outrageous as the other picture). Again, 
however, there are moments when the clowning 
verges on self-caricature, when the fast-paced 
goonery becomes irritating rather than funny. 

This sort of film must be completely mad 
throughout, but it must not irritate its audience 
by putting across things which are outrageous 
but not funny. (The gate in the middle of the 
field gag, for instance, is not worthy of the 
rest). We admire the producer's crazy inven- 
tiveness, but feel that his control over this is 
not quite sufficiently skilled. 


From “Commercial” by Paul Hansard and 
Lionel Lee, a wittily macabre parody of TV 
advertising. 


DETERRENT. 110ft., s.o.f. 

By A. C. J. Manley, London, N.W.3. 

A crazy air force officer fires off the Bomb. 
Retaliation follows, and disaster ensues. A 
TV-type spot advertises “‘Deterrent—it will 
wipe out everything——use it now and pay for 
it later.” 

A bitter, imaginative little film. It would have 
been a winner had it not been for the technical 
crudeness and the impression of improvisation 
in the earlier scenes, which have nothing like 
the polish of the TV spot. The officer is 
excellent, but the mocked-up set is unworthy 
of the overall idea. Much greater care should 
have been taken with this section of the 
picture. 

The track is splendid—one of the most 
original we have met, providing an excellent 
satirical accompaniment to the insane but 
pointful goonery on the screen. The producers 
clearly have very worthwhile ideas; they must 
provide just a little more technical polish 
their work deserves it. 


DREAM WITHIN A DREAM. 390ft., s 
By Pinner C.S. 

A picture, a portrait of a lovely young woman, 
talks to little Elizabeth, telling her how she was 
in a sick boy's bedroom, and how she watched 
over him, and then was sold to provide for his 
treatment. Now, she hopes that she and Elza- 
beth will be friends ; 

A finely polished production, with superbly 
lit interiors shot with great care and grace. 
The whole film is indeed pleasant to watch. 
The music is well-chosen and, in fact, the 
track is as graceful as the visuals. The acting, 
too, is quite successful. 

But we are not entirely convinced by the 
setting. How did the boy’s father come by 
this valuable picture ? Would he really have 
had to sell it as he did, to pay doctors’ bills ? 
Isn't there just a hint of contrivance here, a 
concern with smooth story-telling rather than 
for realism ? Further, the father/art dealer's 
scene in front of the sleeping boy is not at all 
likely or convincing. 

The ending comes rather abruptly; it is the 
right ending, but we do not have time to 
savour it properly. The overall conception is 
that of a glossy woman’s magazine story— 
packed with sentimentality, but made toler- 
able by the technical expertise. 


FIDDLESTICKS. 220ft., c., t. 

By Frederick A. O’ Neill, Dunedin, N.Z. 
Plasticine animated fantasy: the tale of a 
Gloop, his Conscience and a Fickle Woman. 
Great fun ! Once more we meet the delightful 
characters of Phantasm, squirming around 
with the same insouciance and to the accom- 


A conventional build-up is followed by a highly 
unconventional climax in “Commercial.” 


In his attic bedroom the sick child awaits the 
director's instructions. (From “ Dream Within 
A Dream’’) 


paniment of more delicious electronic noises. 
But this film lacks the sheer exuberance of 
Phantasm—it should be very much shorter. 
Possibly movement within the shots could be 
speeded up; certainly there are shots too many. 
There are not as many funny gags as in last 
year’s little masterpiece—but we liked the 
Fickle Woman's translation into an auto- 
mobile, and the Gloop raising part of his head, 
since he lacks a hat. 

We hope that this most talented producer 
will not get into a Plasticine rut. Successes 
cannot usually be repeated without some new 
development and without a different slant to 
the material. 


LEARNING AT LEISURE. 900ft., s.o.f. 
By London Schools’ F.S. 

Documentary outlining the opportunities afford- 
ed by L.C.C. evening classes. 

Very well made, nicely photographed and weil 
cut; there is a good track, smoothly recorded 
with a very good commentary. But the film 
slightly outstays its welcome. There is rather 
too much detail here and there—the point 
about brass nails for the boat, for instance; is 
such detail necessary for the film’s purpose ? 

Our main criticism is of the lack of warmth 
and excitement. We see little suggestion of 
real enjoyment on the part of the people 
taking part in the various activities; the com- 
mentary—proficient and pleasant though it 
certainly is—fails to suggest any sense of 
eagerness. The last thing a picture like this 
must suggest is dullness, but here and there 
the treatment becomes almost dull. But there 
is a lot to commend in this entry. 

MALTA HOLIDAY. 900ft., c., t 

By Curtis Shelley, London, N.W.8. 

Holiday record. 

A very well made film, uniformly polished 
and containing some very beautiful shots, 
nicely cut together. The track is well dubbed 
and mixed, and the commentary pleasantly 
read. We would have preferred less of the 
music of Delius, who seems to us to sing more 
of the English countryside than of sun- 
drenched Malta, but perhaps this is a purely 
personal reaction on the judges’ part. 

The “we” of the commentary should have 
been more firmly identified; as it is, the 
picture is a trifle impersonal. We like to see 
the people who are enjoying the holiday—it 
helps us feel that we enjoy it, too ! 

If the film had been a littl shorter (it 
nearly outstays its welcome), and had just a 
little more care been taken with the writing of 
the commentary; and if there had been rather 
more suggestion of the personalities involved, 
then this might have been a winner. 
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How They Did It: The Story of the Technicians of the Silent Era: 3 


The first two instalments of this comprehensive survey of a 
period of particular interest to the amateur (since improvisation 
figured largely in production methods) dealt with the early 
struggles for realism (May 4) and the art of the cameraman (May 

11). Part 4 will deal with the work of the silent 


Art and 


film director and how he achieved his effects. 


BY KEVIN BROWNLOW 


Technical Directors 


ATTENTION to detail was one of the most 
attractive features of silent films, It was, 
of course, another aspect of the struggle 
for realism. But it was a very important 
aspect, and quickly assumed such propor- 
tions that by 1927 at least one well-known 
critic, L’Estrange Fawcett, was campaign- 
ing for a return to the days of the painted 
backcloth and mere suggestions of big 
sets. However, he did say this: 

“Realistic detail, unless absolutely 
banal, can be amazingly significant in a 
film, and I believe the great mass of the 
public are captivated by it. A carelessly 
constructed set may often wreck the 
general effect of a film; the public simply 
loathes sloppiness or skimping, In time 
we may educate ourselves to look further 
and we may evolve scenic modes which 
are less expensive and provoke a greater 
aesthetic reaction. Instead of mere sooth- 
ing pleasure, we may secure dramatic 
effects by suggesting scenery in a tragic 
sequence—a few lines and shadows to 
represent door, window and wall—or a 
humorous design behind comic action. 
But I fear it will take time to make the 
public appreciate the idea.” 

Set designers, property men and art 
directors took immense trouble to secure 
accuracy. Their attitude was admirable 
“Maybe not nine hundred and ninety nine 
people out of a thousand know or care 
what kind of candles an old Kentucky 
moonshiner would be likely to use in his 
secluded cabin,” they declared, “but as 
there is always a possibility that the thou- 
sandth person does, we are taking no 
chances. We'll dig up an old candle mould 
from somewhere and get the real article 
manufactured on the premises.” 

One of the greatest art directors was 
Joseph Urban. “The motion picture offers 
incomparably the greatest field to any 
creative artist of brush or blueprint to- 
day,” he said in 1920. “It is the art of the 
twentieth century and perhaps the greatest 
art of modern times. It is all so young, so 
fresh, so untried. It is like an unknown 
ocean stretching out before a modern 
Columbus.” 

A Viennese architect, Urban left Austria 
in 1913 and won fame in the American 
theatre, His sets were always very beauti- 


ful, always very accurate. A carpenter 
once tried to help him by bringing some 
photographs of a Spanish house which 
he thought should be copied for the sets 
of The World and his Wife, the action of 
which took place in Spain. Urban gently 
told him that as an example of the city 
architecture of New Castile he had 
brought pictures of a new French chateau 
built in Andalusia by a war profiteer! 
For Charles Ray’s The Courtship of 
Miles Standish, a full-size replica of the 
Mayflower was built at a cost of thou- 
sands of dollars. Special machinery was 
installed in its hull to produce violent 
pitching and rolling for the storm scenes. 
The impressiveness of the cathedral set in 
von Stroheim’s Wedding March can be 
gauged from the fact that two studio 
hands were married before the high altar. 


Lavish set construction in the heyday of realism. 

Such was the emphasis on realism, indeed, that 

some critics campaigned for areturn to simplicity 
and greater reliance on suggestion. 


Period films, and pictures set in other 
countries, were usually assigned a techni- 
cal director. On Norma Talmadge’s Kiki, 
a breakfast scene was due to be shot. 
Ronald Colman, playing a Frenchman, 
sat down to eat an egg—an ordinary hen’s 
egg. But the French technical adviser 
stepped up to director Clarence Brown 
and pointed out that a goose’s egg would 
be far more correct. Assistant directors 
rushed out to find one. The minutes ticked 
by. Norma Talmadge powdered her wig 
for the sixteenth time. Colman impati- 
ently paced the floor. Clarence Brown 
sat glumly by the camera. The egg was not 
easy to find; by the time it arrived, mount- 
ing production costs had made it worth its 
weight in gold. 


. . « and Stunt Men 


THE STUNT men—Dick Grace, Lieutenant 
Locklear, Leo Noomis and dozens of 
others—were another essential part of the 
struggle for realism. Inevitably many were 
killed, for the stunts they performed were 
often far too dangerous. Lieutenant 
Locklear, a barnstorming aviator who was 
arrested during the First War for “ de- 
liberately risking his life and government 
property by leaping from one aeroplane 
to another in mid-air,” was killed when 
he lost control of his aircraft while climax- 
ing a 10,000ft. plunge in the glare of 
searchlights. With him died his assistant, 
Lieutenant Milton Elliott, The movie 
cameras recorded the entire accident. 

Jean Edward Perkins was a famous 
Universal stunt man, Among his _ hair- 
raising exploits was one in which he 
leaped from a moving train just ten feet 
before it crashed into another loco- 
motive —in a head-on collision. He 
once swung from a rope hanging from a 
cliff, then cut the rope and dived sixty- 
five feet into five feet of water, One day, 
Perkins was asked to jump from a rope 
ladder, hanging from an aircraft, on to 
the roof of a rapidly-moving train. Partly 
through a misunderstanding of signals, 
and partly because of erratic air currents. 


the plane stayed in the air too long. The 
stunt man, weakened and numb, released 
his grip from the ladder and fell 150 
feet. He lived for two days longer. 

While Three Wise Fools was being shot, 
word got around that there was to be some 
stunt work; an armoured car, in which 
some convicts were escaping, was to be 
bombed by a plane. A crowd clustered 
behind the camera as it filmed the ap- 
proaching vehicle and the low flying plane. 
Less than a hundred yards from the 
crowd, stunt man Leo Noomis got into 
difficulties with the heavy armoured car. 
It skidded and roared straight for the 
audience. 

There were cries of horror from the 
crowd, but Noomis gripped the wheel and 
swung the seven thousand pounds of iron 
at right angles to a barbed wire fence. 
With a whirring, grinding sound it turned 
over in a vineyard just off the road, Sick 
with apprehension, the production staff 
raced for the car. They had to hack away 
the barbed wire to get to Noomis, who 
they were certain was dead. They found 
him stunned, but uninjured. When he 
came to, his first mumbled words were: 
“The strap of my puttees is too tight. It 
sort of rubs my ankle.” 
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those films you take 


suchcareinmaking 4 
deservethebest... 
tht atlas 

can give 


See us at the 
PHOTO FAIR 
on 
Stand 45/46 


y 
/ Manufacturers of 


/ the famous ‘Tru-flector’ 
and ‘Tru-focus’ 


and a complete range of 
precision-built lamps for all types 
of cine and still projectors. 


PROJECTOR LAMPS - FLASH BULBS - STUDIO AND DARKROOM us 


Atlas Lighting Limited - Thorn House - Upper St. Martin’s Lane - London WC2 
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Keeping People in the 

Viewfinder — continued from p. 765 
plained, “to the liver room where the 
cod liver oil is extracted. Unfortunately 
I found it impossible to film this as the 
room held only one person.” 

One excellent shot of the sunset is 
followed by three less impressive ones. 
Apart from coming as an anti-climax, 
they do not add anything to the original, 
which would be much more effective on 
its own. Duplicated sunsets are a familiar 
fault in amateur films. 

Then come lengthy scenes of the Nor- 
wegian coast, as seen on the voyage 
home, “I have always held the opinion 
that they were much too long (I was 
carried away by their beauty),” says Mr. 
Peatfield, “but whenever I have talked 
about cutting them down, my friends 
and people in the audience have objected, 
protesting that they enjoyed seeing 
them. Children, however, get very fidgety 
after a while, so the shots are too long 
for them, at any rate.” He says he will 
compromise and cut out repetitive 
scenes. 

The ending, showing the ship’s return 
to port, is rather inconclusive. I would 
have liked to see the crew preparing for 
leave or an expressive C.U. of the 
weatherbeaten, grizzled, old captain, 
another voyage safely concluded. The 
old captain, though, according to Mr. 


Peatfield, is 32 years of age and com- 
mands a salary of £6,000 a year! 

The camerawork is most capable and 
the pictures steady, although “because of 
the swaying of the boat, they were shot 
without a tripod.” A few extra C.U.s 
(such as of the potatoes being poured 
into that sack so that one could be quite 
certain what they were), and some re- 
editing at the end, and the result will 
be a really useful documentary. As | 
said at the start, trawlers did not strike 
me as being all that interesting. It is 
some indication of the film’s success that 
I see now how wrong I was. 
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WHERE TO SEE 
THE 1959 TEN BEST 


Scunthorpe. June 8, 7.30 p.m. Presented by 
North Lincs. A.C.S. at Civic Theatre, Scun- 
thorpe. Tickets 2s. 6d. from E. Harrison, 48 
Baysdale Road, Scunthorpe, Lincs. 

Sutton Bonington. June 15 and 16, 7.30 p.m. 
Presented by NUSALFU at The University 
and School of Agriculture, Sutton Bonington. 
Programmes 2s. from D. R. Cullimore, School 
of Agriculture, Sutton Bonington, Nr. Lough- 
borough. 

Ramsey. June 19, 7 p.m. Presented by 
Ramsey & District P.S. at Ramsey Secondary 
Modern School. Tickets 2s. 6d. from Bentons, 
Chemists, Ramsey. 


Grass, Rain and Exposure 
continued from p.752 


the two different conditions, it will duly 
show the change of colour from blue 
to yellow, and the same eye which 
accepted the change in real life will be 
astonished and indignant at seeing this 
photographic “error” on the screen. 
The paper discussing these factors was 
by W. D. Wright of Imperial College. 
* * 
AFTER GATHERING the above information, 
I had an interesting talk with a re- 
nowned medical man on the subject of 
defective colour vision—this, I gathered, 
is the approved term for “colour blind- 


ness.’ He told me that it is practically un- 
known in women, and that the number 
of men suffering from it is somewhere 
between 5 per cent. and 8 per cent. In its 
most common form it makes it impos- 
sible to distinguish between reds and 
greens. Hearing this didn’t surprise me, 
for I suppose most of us must number 
amongst our friends and acquaintances 
at least one who can identify holly 
berries not by colour but by form 
—an example, by the way, of that en- 
hanced perception in other directions 
that so often compensates for innate 
defects. But the main point is that being 
colour blind certainly affects the appre- 
ciation of colour films. 


ACTINA INTRODUCE YET ANOTHER 


THE LATEST EDITOR 


COMPLETELY SELF-CONTAINED AND PORTABLE 


MURAY PRODUCT 


WITH 
UNIQUE FEATURES 


KINAY 816 


DUAL-SIZE 8/Il6mm. 
(by interchangeable blocks) 


PRICE 
417.17 .0 


@ Very large screen, extremely brilliant: 4}in. x 3}in. 


@ Notching device. 


@ Adjustable focusing. 


@ Vertical and horizontal framing adjustment knobs. 


Novel rewinder with SINGLE CONTROL. The clockwise rotation 
of the handle allows viewing of zhe film at a reduced speed; rotation in 
reverse provides instant rewinding at an accelerated speed. 


@ Powerful low voltage lamp, with built-in transformer. 
Front cover holds spare spool and has compartments for use as an 


editing tray. 


See a demonstration at Stand 60 PHOTOFAIR 


From ACTINA stockists dealers or write for literature to: 
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10 DANE STREET, HIGH HOLBORN,-LONDON, W.C1. TELEPHONE CHAncery 7596-7 
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AMPRO- 


professional | 6mm projectors for theseriousamateur 


NEW EDUCATIONAL 


Providing controlled film speed 
at 24 f.p.s. and variable down 

to 16 f.p.s., this projector 

gives superb illumination from 
lamps of 750 or 1,000 watts 
The push-pull amplifier has an 

8 watts output and the whole 
projector weighs only 33 Ibs. 
Can be plugged into any 200-250 
volts AC or DC Mains Supply. 


Price £183.0.0. or £197.10.0. 
(with still picture and reverse) 


MAJOR MK. 2 


Brilliant fliumination from a 

750 or 1000 watts lamp at 115 
volts AC. High power push-pull 
amplifier giving 12 watts output. 
sound and silent speeds. 
Separate microphone and sound 
track volume controls. Large 
enclosed flywheel ensuring wow 
and Gutter free sound. 


Price £252.16.0, 
(including speaker). 


> 


Cut out and post this coupon: 
Please send me full details about Simplex-Ampro projectors. 


MAJOR MK. 3 


OPTICAL/MAGNETIC RECORDING AND 

PLAYBACK PROJECTOR. 

Similar to the Mk. 2 but with 
facilities for recording 

playing netic recordings on 

the . This equipment 

provides studio recording 

facilities at a fraction of normal 

costs. Two channel input, meter 

and headset monitoring, projector 


MAJOR MKA4 

OPTICAL/MAGNETIC PLAYBACK 

PROJECTOR 

This projector incorporates the 
same high power output as the 

Mk. 2 but has in addition 

facilities for playing back 

magnetic sound track films. Can 

be converted to a Mk. 3 if required. 
Price £342.08. (includes transformer ; 
speaker and pre-amplifier ). 


SIMPLEX-AMPRO 


A Company in 8. Smith & Sons (England) Ltd., 


Chronos works, North Circular Read, Lendon, N.W.2. 


Telephone: GLAdstone 1136 
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start-stop controi are all 
OPTICAL SOUND PROJECTOR 
Ideal for large audiences. 
‘aay 
tony. 
ACW.1. 


Welcome you to the 
1961 PHOTO-CINE FAIR 


See some of the finest abies equip ment ‘ibis by world famous manufacturers 


STANDS 1-2-4 and § 


ELECTRONIC EXPOSURE 


FLASHGUNS METERS 


CAMERAS 


CINE PRAKTICA 


CAMERAS’  PRAKTINA 
CAMERAS 


FLASHGUNS 


west PROJECTORS 7 
KOPN. opricon 


SUPER TRIPODS _—ExPosuRE METERS CAMERA 


J.J. SILBER LTD 40-46 Lamb's Conduit St London WC1_ Jelephones HOL 4214 56, CHA 2237 3596 
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NOW! 
THE MOST ADVANCED TITLER EVER 


1. HORIZONTAL AND VERTICAL TITLING. 
2. ANIMATED MAP MAKING AND CARTOONING. 
3. GEARED, CONTINUOUS VERTICAL MOVING TITLE ATTACHMENT 


SEE IT ON STAND II PHOTO FAIR OLYMPIA 


PRESGRIP SIGN CO., 
55a EASTGATE STREET, WINCHESTER, HANTS. 


781 


FASCINATING EFFECTS — PROFESSIONAL 
FINISH 

EXCELLENT FOR COLOUR WORK 
Each Presgrip Outfit comprises beautiful plastic 
letters which adhere by thumb pressure to a 
thick transparent screen, size 12” x 9, and is 
also complete with layout card, centring rule, 
backgrounds of red, blue, green and black—plus 
the useful guide ‘‘ Hints on Making Cine-Titles.”’ 
All Presgrip parts are obtainable separately. 


PRESGRIP SUPER SET. 1,850 pieces—}”, 7", and 
capitals; and lower case; 42”, and 
numerals, punctuation marks, etc. Plus 3 trans- 
parent screens, 2 Perspex screens, 2 sets of 
backgrounds, 2 layout cards and a centring rule. 
Price, in 3-tier De Luxe Wooden Cabinet, 16 gns. 


PRESGRIP SET A. 873 pieces—}” and }” and 7%” 
capitals; " lower case; 7” numerals, punctuation 
marks, etc. Price, in stout cardboard box, £7.17 .6 
or 9 gns. in Wooden Cabinet. 


PRESGRIP SET B. 369 pieces——%” capitals and 
lower case; 7” numerals, punctuation marks, etc. 
Price, in stout cardboard box, £3 . 13 . 6, or 
£5 .3.6in Wooden Cabinet. 


PRESGRIP SET C. 283 pieces—}” capitals, 
numerals, punctuation marks, etc. Price, in stout 
cardboard box only, £2. 18. 6. 


PRESGRIP SET G. A set containing identical 
quantities to set “*B’’ above, but using §” capitals, 
lower case and numerals. Price, in stout card- 
board box only, £3 .6. 6. 


PRESGRIP SET H. 176 pieces—” capitals, 
numerals, punctuation marks, etc. Price, in stout 
cardboard box only, £1. 15.0. 


TH SUNS. 


ZONAL FILM FACILITIES LIMITED THE TOWER HAMMERSMITH BROADWAY LONDON Riverside 874! 


TANLEY ONY, JAMES 
BAKER DARREN 


NONE 
| dy our 
big movie & 4 
path THE CORDING 
_ 


Do you possess 


sound projector? 


If so, how about giving up an evening to 
put on a film show at your local Hospital, 
Youth Club or Old People’s Home? From 
May Ist the Dunlop Film Library will be 
sending out on free loan a one-hour enter- 
tainment programme for this purpose. 


PROGRAMME AGW (Alii in colour) 
HORIZONS BELOW 


Underwater swimming 


Armand & Michaela Denis 
MONTAGE General interest 


This programme may only be shown 
when no admission charge is made. 


CUT OUT COUPON AND POST TO-— 


DUNLOP 


FILM LIBRARY 


WILTON CRESCENT, MERTON PARK, 
LONDON, S.W.19 


Please send me programme ACW forshowing to 


AUDIENCE 
NAME ..... 


ADORESS 


Please send me Dunlop Film Library Catalogue. 
(Tick if required) 
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NOW IN STOCK.... 


n"BROWNIE CINE 


A PRECISION MADE CAMERA AT 
THE FANTASTIC PRICE OF ONLY 


£12 . 7 . O 


A SELECTION OF OUR SECONDHAND STOCK 


AK8 f/2°8 Triotar 
Nizo Exposomat 8 f/1°9 

16mm. 603T f/1°9 

16mm Eumig Clé f/I-9... 

Admira 8 Twin Lens... 

Kodak Magazine 8 f/1°9 

Brownie Movie Il f/1°9... 


Mansfield 8mm. Anim. Viewer, 
shop soiled... £i5 0 0 


HIRE PURCHASE PART EXCHANGE 


WORTH LOWDOs 


© cameras 


THT STOKE MEWINGTON HIGH STREET LONDON WIG CLISSOLD 


BARGAINS OF THE MONTH 


Ex-Admiralty brand new pocket stopwatches by Waltham and Smiths 
fully jewelled movements, |/Sth second, 60 seconds per rev., 30 minute 
recorder dial, winding button start, stop and reset, 45/-, post 2/-. Ditto 
Slight adjustment required, but brand new, 29/6, post 2/-. Brand new 
Waltham pocket stop watches, jewelled movement, 6 seconds per rev., 
winding button start, stop and re-set, 19/6, post 2/-. 8mm. B. & W. 25ft. 
double run negative reversible film (not process paid, or spooled) fast pan 
(29 Sch.) or slow pan (27 Sch.), 6/6, post 6d. Brand new I6mm. spools 
complete with cans in maker's original wrappings, |,600ft., 12/6, post 2/6 
800ft., post | /6, 400ft. 3/-, post Genuine Kodak magazines loaded 
50fc. fast pan (29 Sch.) reversible 16mm. film, fit all Cine Kodak Magazine 
and Bell-Howell Autoload cameras, 10/-, post |/-. Limited quantity 300ft. 
tins slow pan reversible negative 16mm. film, in 12 25ft. rolls, 15/-, post | /6. 
G.45 gun cameras complete with magazine, £2, post 2/6. Latest model 
Mark 3 GGS |6mm. recorder camera, 14" bloomed lens, f 1-9, €3/10/-, post 
2/6. Spare mags both the above, 8/-. S.A.E. for lists please. Thousands of 
projector lamps, brand new, from 8/-. Genuine Kodak 750 prismatic 
telescopes, brand new, cost Admiralty £50 each, in fitted locking wooden 
case, binocular eyepiece with filters, €5, carr. 5/-. The famous GB L.516 
Sound /Silent projector, reconditioned by engineers used to the exacting 
standards of the professional cinema, completely stripped and rebuilt, these 
projectors are the BEST on offer, cases recovered in good quality leatherette 
complete with speaker, lens, all leads and plugs, resistor, take-up spool, 
spare lamp and instruction booklet, price £60, or £10 deposit and 5 monthly 
payments of €10. Part exchange with pleasure. 


R. SANKEY 


Regal Cinema, Atherstone, Warwicks. 
Tel.: Atherstone, 2220/3210 
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PATHE LI 
MALHAM E LIDO CINE CAMERA 


Elegantly streamlined, 
easy to handle 

| : @ Takes 50° spools of 

Bring CINE FILM TITLES within the | | 2 ome ay 

reach of every amateur cine enthusiast —— and 32 f.p.s. and single 


with this fine range of reasonably ¥ ef pees 


Berthiot, bloomed 


priced and simple to use equipment _ (1-9 focusing lens. 


Robust, long-running 


MALHAM “COMPLETE 86” TITLER | the 


A rigid all metal 24” titling bench in grey counter 
hammered enamel and chrome plate, | Press-button release 
with removable and fully adjustable | Two-tone alloy 
camera platform, a 2 dioptre supplemen- | ; casing 
tary lens, provides | @ Weighs only 
everything requir- | ‘ { i Supplied in de Luxe 
ed for titles with : : plastic case with camera 
rofessional finish. wrist strap 
complete the Single speed £51 2 9 
unit a title a 4 speed ae 5 9 
centring card is ‘ (also available in 16mm 
supplied with four : 
coloured back- 
grounds, a mount- 
ing cel, and a set 
of 78 j white 
plastic letters. 
LIGHTING 
ARMS i8 long 
with tilting heads 
and reflectors 
are available as an 
optional extra. 
COMPLETE 86 TITLER 4510 0 
LIGHTING ARMS (pair) optional extra 6 


a2 
SUPPLEMENTARY CINE TITLE OUTFIT £2 2 0 


MALHAM “COIL 70°? POCKET TITLER 


This efficient miniature titler 
™ can give you professional quality 
titles even when used on loca- 
tion when used with “Instant 
lettering’’.-the revolutionary 
dry transfer system. Superim- 
posed titles against transparent 
and opaque backgrounds are 
possible. The titler fits on to 
your camera lens and when the 
title is arranged to your satis- 
faction it can be filmed against 


the sky or a bright background. 
COIL 70 POCKET TITLER (P.T. 10 -) 4312 3 fie 
Addition of Wallet of Instant letters wa ie 

(Black or White) Leer see us at the 


MALHAM INSTANT LETTERING Photo-Cine 


“Instant Lettering’’ brings you the > 

finest lettering in the world, F 
simply by transferring the letters | al r 
. dry from type sheet to any smooth 5 
4 surface. Can be used for rotating Stand No. 129 

drum and travelling tities as well | 

OVER 500% : as flat surfaces. 
LETTERS STANDARD SET 500 


letters in three sizes 


3°) 
POCKET SET identical 
to standard but 750 


letters of three | EUROP 


smaller sizes 
MALHAM TITREX & COMBIFOC PROpcron 


TITRE X—an optical attachment for use with 8, 95 and lémm. 95mm. An outstarding pro- 
cameras is a superb pocket titler capable of fades, wipes, colour jector, silent in operation, 
changes as well as conventional titling. | handsome in design 
COMBIFOC—converts standard lens to either wide angle or | @ Takes 60-900’ reels 
telephoto, can be used for titling as the TITREX. Can also be used @ Adjustable speeds i0- 
for trick photography. | 24 f.p.s 
TITREX (inci. P.T.) £5 19 0 COMBIFOC (inci. P.T.) £6 7 8 @ Berthiot [/1:5, 40mm 
| Also available for 8mm 

DEMONSTRATION | with Berthiot f/1-5, 20mm 
All this equipment plus the full range of MALHAM | lens 
photographic equipment will be demonstrated for you on @ Synchro connection for 
STAND NOS. 6 and 7 at the PHOTO FAIR, OLYMPIA tape recorder 

MAY 29 to JUNE 3. @ Reverse projection 

@ Rapid rewind 467 0 0 


By. 50w. Pre-focus lamp 


Write now for our new, free illustrated cotalogue Retractable spool arms 


OBTAINABLE FROM LEADING PHOTOGRAPHIC RETAILERS 


Telephone FORest Hill 9774 PATHESCOPE (LONDON) LTD., 36/39 BROOKE STREET, 
HOLBORN, LONDON, E.C.1. 
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Yo kindeok camera at your kind of price 


SEE THE ENTIRE 

YASHIGA RANGE ON 
STANDS 29 & 50 AT THE 
PHOTO-GINE FAIR 


Yashica cameras are good cine cameras. They are not the 
very cheapest on the market but they do offer the best 
value for money in the world today. This has been proved 
in more than a hundred countries. Yashica is a “ name ” 
in photography and the Yashica Company has the biggest 
sales of the whole Japanese industry. Here are three chosen 
from the range, but come and see them all at the Photax 
stands at the Photo Fair. 


A YASHICA 8T3 


Triple lens turret—standard D mount—fitted with three ultra fast f/1-4 
Yashinon lenses, all click stop and individually focusing—(1) standard 
13mm. (2) wide angle 65mm. (3) telephoto 38mm. Fitted with three 
corresponding viewing lenses—for normal, wide angle and telephoto. 
Large adjustable viewfinder eyepiece. Running speeds 8, 12, 16, 24, 32, 
48 and single frame. Film speed rating: 10-40 ASA. Locking device for 
continuous exposures. Backwind for lap dissolve—intentional double 
exposure and fades in and out. Rapid wind spring motor. Price, com- 
plete with pistol grip and wrist loop, £54 6 11 (inc. P. Tax) 


B YASHICA 8Elll 


with built-in semi-automatic meter 


Fitted with three lens turret and three Yashinon f/1-8 lenses—(1) 
normal 10mm. (fixed focus), (2) wide angle 6-5mm. (fixed focus), 
(3) telephoto 25mm. (focusing). Fitted with three corresponding 
viewing lenses—-for normal, wide angle and telephoto. Three filters 
built into camera. Running speeds 8, 12, 16, 24, 32, 48 and single frame. 
Film speed ratings: 10-40 ASA. Backwind for lap dissolye—intentional 
double exposure and fades in and out. Price, complete with pistol grip 
and wrist loop, £54 19 2 (inc. P. Tax). Leather case, £4 4 0 (inc. P. Tax) 


C 8M 


Battery powered with built-in meter 


Twin turret lens—standard D mount—fitted with one f/1-9 13mm. 
ultra high-speed Yashikor lens, click stop and focusing. This camera is 
driven by a tiny electric micro-motor. 4 inexpensive penlite cells give 
more than enough power to expose 10 rolls of film. Built-in ammeter 
shows at a glance condition of batteries. Zoom viewfinder from 6-5 wide 
angle to 13mm. norma!, 25mm. telephoto and 38mm. telephoto. 16 f.p.s. 
and single exposure. Locking device for continuous exposure. Complete 
with pistol grip and wrist loop, £28 12 0 (inc. P. Tax). 


IMPORTERS AND DISTRIBUTORS 


PHOTAZ (LONDON) LTD. 


1-3 CHARLOTTE STREET, LONDON, 
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AMATEUR 


charge preps: to 
Cine World, 46/47 Chancery Lane, 


London W C2 
BOX WUMBERS evailebdle to al 
advertisers, Cost extra per 


advertisement 


@ THE PUBLISHERS retain the right 
to refuse or withdraw advertisements 


PRESS DATE FOR ADVERTISEMENTS IN THE 
ISSUE DATED JUNE 8th—FIRST POST ON 
MONDAY MAY 29th 


Al ANSON FILMS & FILM LIBRARIES | 
MURRAYS OF GLASGOW, Scotland's largest Cine A M Pp K j N 
Dealers—Sell 8 and 16mm. films. Hire service for 8 
Co, Ltd. 


and 16mm. projectors. Authorised Booking Agents 
for all 16mm. Sound Film Libraries. Own 8mm. s 
Library (for Scottish hirers only). (T/C 2) f C b d 
BEST IN THE WEST FILMS for the collector. Send 2/- for fully illustrated 0 am ri ge 
catalogue to Paradise Films (Dept. A.C.W.), 73 
SPECIAL OFFERS—Iiémm. Spool Caledonian Road, Kings Cross, London, N.1 As one of the leading stockists of Cine cameras 


: 8mm. B/W FILM in 27 sch. and 29 sch. at 7/- per 

Loading Cameras. 25ft. (exclusive of processing). 9-Smm. B/W film in and apparatus in U.K. we can offer all new 
2 | Kodak Model ‘B’ 27 sch., 4/6d. per 25ft. or Super Quality 29 sch. and apparatus as available for immediate delivery. 

On sg a ® 37 sch. at 5/6d. per 25ft. (not in charger and exclusive We undertake part exchanges and always have 
with /3-5 lens + @ach i 5 0 of processing). 9-Smm. Pathescope Films (Cartoons) secondhand goods fully guaranteed at really 
in 200ft. lengths, new-—sealed carton, 19/6d. each te i 
1 only—Kodak Model ‘B’, (limited supply). 16mm. film, 12 x 25f. lengthe— competitive prices. This week's list includes 
with {/6- 5 lens eee sad £4 15 12/6d. per sealed tin. 16mm. film 29 sch., SO0ft B a Cc v9 

length, 8/- each. Please add extra for postage on all rownie Umm. Cine camera 

‘ only— Kodak Model ‘BB’, above items. Direct Photographic Supply Co., Bolex C8. {/2-8 var./speeds 
with f/3- ‘5 lens eee each £8 15 2 Harrow Road (Corner Edgware Road), London, Revere 8mm. Triple Turret of 3 lenses 
w.2 Agfa Movex 8mm. 88 {/2°8 case 


SPECIAL OFFERS—8mm. SUPER CINE 8mm. LIBRARY, varied films for | | QS/7,4™™. Protector 98 new 
hire. Catalogue, 21 Greenock Way, Romford, Essex. Autoset EE {/1-9, ERC’ 
2 only—Kodak Eight, Model Romford 63878 Autoset 3 Turret with case 
*60’, with f/I-9 and Tele LIBRARY 16mm. SOUND SPECIAL “Home Show” Pan Cinor 40 Zoom lens for Bolex 8 


4 rates from 2/6d. reel. Send 6d. for mammoth list Revere Power Zoom 8mm. 
lenses. Bargain .. each £15 0 Frank Jessop, 4 Oxford Street, Leicester Pathe 9: SH f/2-5 Inter. lens 


1 only—Kodak Eight, Model HUGE SALE 95mm. and 16mm. FILMS at knock- Specto 8 Colorshot {/1-8, case 


*20’ Good Condition 413 out prices. Send stamp for list. Frank Jessop, Duo 8mm. £/2°5 
4 Oxford Street, Leicester urret 


CONTINENTAL FILMS. The latest exciting 8mm. 
SPECIAL—Discontinued Camera films from France. Call or send 6d r Bolex H16 Triple Turret (f/1'5 lens 


in stamps for 20mm.) 

illustrated leaflet. Cinevue Pocket Viewer, 37/6d 

NEW 8mm. Zeiss Movinette Capitol Films (Dept. 4.C.W.), 193 Wardour Street, Surtees f/!'5 124mm. for Sm. 
‘8’ 6 § London, W.1. GER 8196 (T/C) 

8’, with f/2-8 lens, only ... Bolex Cable Release 

Case extra; exceptional value. HOME MOVIE FILMS. Subjects to suit all ages Bolex special wrist strap 
State requirements. Diamond Film Productions 
235a High Street, Slough 

83-85 FAIRFAX ST., BRISTOL, 1 | | Part Exchange Specialists 
Telephone 26185/6 1961 SENSATIONAL SUMMER OFFER also 


ALSO new Home Viewers Cine Club now available, plus CA M P K ! N S CA M E RA Ss 


fabulous clearance sale bargains. Too good to j ° 
FF Full fetails 2 6d. 15 King’s Parade Cambridge 
119 QUEEN STREET, CARDI 60-66 WARDOUR STREET, LONDON, W.1. Telephone: 51791 
<> 
Telephone 26030 Hours 8.45 t06 p.m. Daily (Thursday p.m.) 


16mm. SOU ND FILMS BOUGHT AND SOLD. 
Complete libraries purchased Enclose S.A.E., 
Robinsons Cine Service, Purdis Croft, Bucklesham 


Road, Ip h. Telephone 78665 
for ALL your supplies FILMS. list mailed 3d 


Cine- 
Optics, 19 College Road, Harrow, Middlesex Ci ME 
8mm. FILMS, EXCHANGED, BOUGHT, SOLD, 
at the right prices. JCR, 63 Peiham Road, S.W.19 
8mm. FILM HIRE LIBRARY. Variety from Car- 
toons to all interests. Stamp for catalogue, details 
AME i], and membership form from Sweatman Hedgeland 


ee 


Ltd., Broadway, Maidstone, Kent 
INTEREST 8mm. FILMS. S.A.E. Lancing Films, CAMERAS and PROJECTORS 
35 Willow Tree Avenue, Cowplain, Hants Officially Appoimed 


a i FILM HIRE SERVICE. 95mm. Sound, 9-Smm. Bell-Howell Servicing Agents 
! re Silent, 8mm. Silent. Many good titles. S.A.E. please. 
38 City Road, March, Cambs ENS 
l6émm. SOUND FILMS, few features for sale 
F. G. Abrahams, Park Lane, Chippenham (2) CAMERA REPAIR SERVI 
The largest stock in S.E. London CE LTD. 
CAMERAS & LENSES CLERKENWELL. LONDON. Bed 
256 N, 
8 KIRKDALE, SYDENHAM, S.E.26 MURRAY'S OF GLASGOW, Scotland's largest Cine Est. 30 years CLERKENWELL 3295/7945 
Telephone : SY Denham 5416 Dealers, can supply any new camera or projector 
Hire Purchase Terms, for your convenience. Second- 


hand bargains always in stock. Tell us what you are 
looking for, we may have the very thiffg available at 


G GREGORY a great saving (T/C 2) 
eorge WOLLENSAK 3-LENS Tt RRET 8mm. CAMERA. 


Three R apt ar objectives, {/1-9 6S5mm., f/2-5 38mm., 

FOR (Photography) LTD. f/19 t3mm. 12-48 f£.p.s. Zoom-finder. Single-frame 
stop. Filters. Books. Case. Tripod (central elevating 

G. B. Bell & Howell Paillard Bolex post, Pan-head). Perfect. £60. Eumig P8M Imperial 
8mm. projector, carrying case, spare lamp. Mint. £40 

8mm. & l6mm. Specialist Any trial. 207 Roundway, Tottenham, N.17 


BELL AND HOWELL 240 with 20mm. f/1-9 Super 
2 Lo Goat, Lan 
wer Goat, Lane NORWICH 


Tel Comat, and 10mm. f/1-8 Angenieux, and leather case 
e £70 o.n.0. Flemming, Pembroke College, Cambridge 


of 
52, HARTFIELDEROAD 


WIMBLEDON’ s 
Main Cine Dealer 


- 
| 
Bs at their diseretion, and do not sesept 
5 W 0 R L D : liability for delay in publication, or 
10 
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acum ans EPARRINGAY PHOTOGRAPHIC SUPPLIES ~, 


LAMP FAILURE? 


Special Clearance 
Offer 


Bulk purchase of over 10,000 popular 

branded lamps enables us to offer a lamp 

for your projector at less than half usual 
| prices, all fully guaranteed. 

* Postage on one lamp 


extra *| 


750w.! lov. Prefocus cap tor 
Victor, Stylist, BTH 301, 40) 
Kodak EE, G, GA, KL, etc., Bolex G, M8R. 
Usual price €2/13/-, our price 27/6. 
750w. 120v. 3 flange for Debrie, B.1.F. Usual price $3/-, 
our price 15/- 
750w. 200 °230v. Prefocus for 
Viking, Aidis Super 6, 750, Aldis Star 
740 Usual price 53/-, our price 27/6. 


Ampro Educational, 


Howell, usual price 53'-, our price 27/6. 
750w. 110v. Special Cap for L.516. Usual price $3/-, 
our price 30 -. 


626, 613H, etc., and all models of Bell & Howell when 


$3/-, our price 27/6 


Hewell 57R, 57S, Vocational Filmosound 120A, B, C, 
Debrie, Dekko, | 119A, 119B, 126A, 


L®, Kodak A, B, E, EE, GA, K, L, 8/33, 
8/90, 8/500, Viking, Meopta OPi6, Bolex Gi6, MBR, G3, 
Specto ‘500°’, Victor Silent, |6mm., Zeiss Kinox, Bell 
& Howell 625. Usual price 46/-, our price 25/-. 

Ampro Educational, Viking and for all 500w. Prefocus 
Projectors not using a step-down lamp transformer 
Usual price 46/-, our price 25/-. 

500w. 110v. Gebescope for L516 3 pin fitting. Usual 
price 48/3, our price 20/-. 


S00w. 110v. Bell & Howell Cap for Bell & Howell 
47/-, our price 27 6. 


our price 12 


625H, 626, 613H. Usual price 47/-, our price 27/6. 
300w. 110v. Prefocus Cap for BTH, SRB, lémm. 
Danson, 023, Ensign 3008, Eumig Pil!, Keystone J8, 
Kodek CD€, EE, K, L, G, GA, 8/33, 8/70, 8/71, 8/80, 
Kodascope Royal, Kodak F Series, Kodak 8/90 Series, 
Ditmar Duo. Usual price 34/3, our price 9/-. 

300w. 230v. Prefocus Cap for Ditmar Duo, etc., and all 
prefocus lamp Projectors not using step-down 
transformers or resistances. Usual price 34/3, our 
price 216. 

250w. SOv. Prefocus Cap for Specto Educational, Specto 
Analysing, Agfa, AL, Autocrat, Gebescope Model A, B, 
C, Kodak A, 
15/-. 
250w. 


our price 15 -. 


Pili, etc, Usual price 27,9, our price I 

200w. 110v. Prefocus Cap for Kodak 8/50, 850R, etc. 
Usual price 27/9, our price 8 -. 
200w. SO0v. Prefocus Cap for Geb A, 
Standard, Siemens H8, Zeiss Ikon Kinox. Usual price 
27/9, our price 15 -. 

100w. 30v. Prefocus for Specto, 10/-. 

100w. 12v. Prefocus fnot for Eumig or Son), $/-. 
100w. 220v. Prefocus Cap. Usual price 19/6, our price 
10/-. 

100w. 110v. BI 5s, SCC, Cap for Agfa Movector, Kodak 
80/30, 8/20, 8/25, N. Usual price 18/3, our price 5/-. 
100w. 230v. Bi5s S.C.C Cap for Noris, etc., and any | 
projector accommodating a small single centre contact | 
cap. Usual price 18/3, our price 10/-. 


Ss 


WHY NOT KEEP A SPARE ! ! 


"750°", Hi Lyte | 


750w. 120v. Bell & Howell cap for all models. Bell & | 


606M, 625, 610, 602, 613, 624, 622, 613H. Usual price | 
S00w. 110v. 3 Flange for Debrie B.1.F. Usual price 50/-, 


500w. 230v. Bell & Howell Cap for Bell & Howell 606H, 


K, B, Siemens. Usual price 30)-, our price | 


110v. Prefocus Cap for Ditmar Duo, Paillard 
Bolex P, C, D, Specto Educational. Usual price 27/6, 


250w. 230v. Prefocus Cap for Ditmar Duo, Eumig P25, | 
| 


| AMAZING CINE OFFER 
| Another huge purchase of the popular Ex. Govt. G45, 
| 12 or 24 volt 6mm. Cine Camera enables us to reduce 
bre price to $0/- complete with magazine (spare mags. 
6/-). Features are: 16 f.p.s. electrically operated. High 
quality f 3 5. Zin. lens (fixed focus) magazine loading. 
Buy now! Post 2/6 extra. 


| 


Devry, | 


JUST RELEASED 


G.G.S. Recording Cameras, |6mm., with coated lens 
| f/1-9 with iris Speeds 2 and 16 f p.s. Hold 25ft. film. 
Variable shutter speeds. S./h. €3/10/-, new €5. 


8mm. ROYAL— 300 


750w. 200 /230v. Bell & Howell Cap for Bell & Howell | 
not using step down lamp transformer. Usual price | 
5$00w. 1 10v. Prefocus Cap for Danson 540 023A, Bell & | 
1268, | 


Dicmarduo, Eumig P26, Gebescope F, Keystone A75, | 
16/10, FS-10, | 


230v. Prefocus Cap for Bell & Howell 625H, | 


| 300 watt prismatic lamp system giving increased screen 
| brilliance. 200/250 volts A.C. t. arms and double 
| claw movement. Fast rewinding, variable 
built-in carrying case. Price only €18/10/. 
| 33/-. deposit 
2/136. 


Lamp 
and 6 monthly payments of 


PRO- 
JECTORS 
FOR SOUND 
OR SILENT 
FILMS 


Weare now 
ableto offer 
new 


(as widely used 
by the Admiralty 
and Air Force) 
with speaker 
complete and 
ready for use 
with full 6 
months’ guaran- 
tee. Price only 
£99. 


These !6mm. 
| Projectors which are undoubtedly the finest value 
today have 500w. lighting, |2in. Speaker, automatic 
| film trip, sound /silent speeds, operation on 200/250v. 

| A.C./0 C., provision for mic. or gramophone, | ,600ft. 

spool arms 

We shall be pleased to take your equipment or 
Projector in part exchange and offer attractive H.P. 
terms. 

In addition we can offer reconditioned ex Air 
Ministry L.516 Projectors, finished in brown rexine 
and complete as described for new projectors as above 
with same 6 months’ at £65. H.P. terms and 
part exchange invit 
SPARES, sis INSTRUCTION BOOKS 
We can supply ail new 1.516 Spares from stock. State | 
| requirements. Photo electric cells, €2 NEW 


speed, | 


i6émm.)| 
L.516 Projectors | 


Sound and Silent | 
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THE LARCEST 


EQUIPMENT 
AND MATERIALS IN 
| THE COUNTRY. 


SPECIAL BARGAIN OFFERS 

| Ex Admiralty Projector Stands, £4/10/+ each, carr. 5/- 
Wratten 85 (Kodachrome) Filters 50 or 42mm., 
| 10'- each. B. & H. Model 606 Carrying Cases, new, 
| 39/6 each. 

| Underwater case for 603, €5. 

| Canvas Protection Covers for B.H. 630 etc., 10/-. 

| Wratten yellow filters for 124mm. jenses, 6/-. 
Precision Quality Pan and Tilt Head. Usual price €11. 
| reduced co €4/1S/-. 


} NEW PHOTO ELECTRIC CELLS 

| L516, Ampro, Debrie (4 pin), £2; BTH, SRB, Vox, Bell 
| & Howell, Pathe B.I.F. (2 pin), 30/- each: Debrie 

i 


(7 pin), 37/6; Bell & Howell 631, 636, 50/-. 


CINE FILM DRYERS 


| temm. and 35mm. 250ft. capacity ore 
frames, new, ex-U.S.A. forces, bargain, £9 each 


| LAMP TRANSFORMERS RESISTANCES 

| 500w. 200/250 AC. Out 

200w. 200/250v. A.C./D.C., 1i0v. Out 

Resistance 

1 230 A.C., 

110w. 200/250 

Transformer 
Other resistances and transformers in stock. 


BEST QUALITY WHITE SCREEN MATERIAL 


A completely new material! with a brilliant matt white 
surface completely free from dazzle and non-directional. 
ideally suitable for colour. The best in screen material. 
Sft. x 4ft. x 4ft. 22/-; 4ft. x 3ft. 19/-. Post 3/-. 


110v. Out Transformer ... 
A.C. 24/30v. A.C. Out 


l6émm. UNEXPOSED FILM, SEALED TINS 
12 rolls 25ft. slow Pan 3S 
New empty Kodak mags. .. ‘ 
50ft. fast pan i6mm. reversible film in 
Kodak magazine 
Tins of 16 rolls 
Negative 


20/- 
3 for 10/- 
3 for 9/- 


| 8mm. B. & W. 25ft. DOUBLE-RUN NEGATIVE 
FILM (Unspooled and not process paid) 

Fast 29° or Slow 27° Pan, or slow homer 

film 

8mm. 25ft. Reversible film 8/-. 
Exclusive offer of unused Coated Projection Lenses 
by well-known lens manufacturers, in fauitiess, unused 
condition, they are not ex-Government surplus lenses. 


PROJECTION LENSES 
Dailmeyer Coated Lenses for De Brie, 30!, 40!, etc 
lin., or 2in. lenses: . urprice €4 
2in. Dallmeyer or Taylor Hobson Coated Lenses for 
l6mm. Specto, Ensign, Barrel dia. lin. 

Our price €2 17 
2in. Coated Projection Lenses fitted for !6mm. 
Ampro, Victor, L.516, $.R.B., Bell Howell, 
etc., etc. 43 17 6 
Coated Lenses ficeed for l6mm. Ampro, Victor, 
L.516, Ensign, Specto, et ais 
2in. Lenses for }6mm. Beil Howell, Dekko. €3 0 @ 


8mm. PROJECTION LENSES 


lin. f/1-65 Coated Taylor Hobson or Projection Lenses 
22mm. dia. Barrel, suitable for Eumig, Bell Howell, 
etc., etc. List price £7 10 Our price £310 6 


TRIPOD BARGAINS 
New best quality tripod with double lock on sliding 
legs. Weight 721b., extending from 3ft. 2in. to Sft. 24in. 
Price 50/-, p.p. 2 9. With adaptor head for use with all 
types of cameras, 8/- extra. Heavy duty ball and socket 
pan heads €! extra. Suitable for any tripod. 


| 

| SPECIAL OFFER 

lémm. steel spools and cans. New. In maker's 

| wrapping. At less than half price. 
| B00ft. spool with container 
| 400ft. ditto ... 
1 ,600ft. spools and cans, steel 12/6 post 2/6 
400ft. S/H Spools and Cans 3 for 6/- post 2/- 
800ft. 2-way Fibre Transit Cases, new ...3'6 pose | /- 
|,600ft. 2-way Fibre Transit Cases, new ... 7'6 post |! /- 

New 1,600ft. l6mm. De Brie aluminium spools 


8/- post |/- 
1,200ft. 16mm. Steel Spools only ... .. 6/6 post 
1,600ft. 16mm. Steel Spools only ... 


10fe. I6mm. H.P.3 


post 6d. 


.. S/+ post 1/3 
. 3/+ post |/- 


8/- post | /- 
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J. PATIENCE 


PHOTOGRAPHIC DEALER 
9, QUEENS ROAD 
NEAR VICTORIA CIRCUS 
SOUTHEND - ON - SEA 
Telephone: 49547 
EVERYTHING FOR THE 8mm. AMATEUR 
CINE ENTHUSIAST 


Amateur Cine 


THIS IS THE Ié6mm. 
G.45 cINE CAMERA 


=. 


WHICH IS MAKING NEWS 
Obtain it DIRECT 


CAMERA fitted with f 3°5 triple anas- 
tigmat lens complete with magazine and 
25ft. of film 


Constructed to highest specification for 
the Air Ministry 


(Postage 2/6 extra) 
SPECIAL PLUG for same, if required 
5/6 each 
16mm. FILM available 12 x 25 ft. in 
sealed cans §§/6 each, post free 
DIRECT PHOTOGRAPHIC SUPPLIES 
LIMITED 


2 HARROW ROAD, London, W.2 
PADdington 758! 


“8mm. KODACHROME and 
BLACK and WHITE COPIES 


from your 8mm. Originals 
OTHER SERVICES 

8mm. BLOWN UP TO 16mm. 

16mm. REDUCTION TO 8mm. 

95mm. REDUCTION TO 8mm. 

95mm. BLOWN UP TO [6mm 

16mm. COPIES OFF 16mm. ORIGINALS 

All the above Services in KODACHROME AND 
BLACK AND WHITE 


COLOUR- TECHNIQUE 


8mm. 75mm. 16mm. Film Laboratories 
90c FIELD END RD., EASTCOTE, 


PINNER, MIDDLESEX 
Telephone: FIELD END 9946 


TEL: 
HERTFOROSHIR E 
Supplies of 


BOLEX I8—5 PROJECTORS 
AVAILABLE 


| 
| 


9-5 LIDO SPROCKET FEED 1-9 Berthiot C mount 
interchangeable focusing lens. 50ft reels : (available), 
Cost £50. Used 9 films. Mint 
Wright, Boyslade Road, Burbage 


PATHE NATIONAL II 9.5mm. as new 
Wanted, 8mm. camera. Stent, 75 Notting 
Leyton, E.10 
CANON ZOOM 8mm. 
lens. Pistol grip. Case. Brand new 
Best reasonable offer. Simpson, 4 Grenville 
S.W.7 
9.5mm. OUTFIT. 
Noris projector (both new) 
Road, March, Cambs 
16mm. Camera |00ft. LOADING lin 
Berthiot £18. Requires attention. 38mm. D 
mount f/1-4 Yashinon lens. Brand new. Rare. £17.10s 
Lee, 94 Clapham Manor Street, 8.W.4. MAC 4100. 
BOLEX C.8 8mm. CAMERA OUTFIT very 
I ed available with the f 

12-Smm. lens 
lens attachment c 
30mm. Som Berthiot 


Case. £25, 


ham Road, 


10 to 40mm. f/1-4 Zoom 
Cost over £100 
Place, 


PATHE PAT Cine Camera and 
£18. Post free. 38 City 


f/1-9-3in. £/3-5 


lenses 


unus 


Bucks 
“88"" 2-5 8mm. CAMERA, case, in 
book Mint Condition Bargain £14 


Box 287. 


PROJECTORS 


MURRAY'S OF GLASGOW, Scotland’s largest Cine 
Dealers, maintain a record stock of cine projectors 
Magnetic sound on 16mm. (Bell & Howell, Bolex and 
RCA) or 8mm. (Cirse Sound). Demonstrations by 
appointment (T/C 2) 

8-46 KODAK, EXCELLENT 
trial, £18 o.n.o. London 
DANSON 540 16mm. SOUND 500 watt 
As new. Spare valves, etc. £50 (collect) 
83 Lyngford Square, Taunton 


RECORDERS & RECORDINGS 


MURRAY'S OF GLASGOW, Scot 
Dealers, specialise in magnetic sound on tape, film 
or wire. Grundig, Philips, Ferrograph, Fi-Cord and 
Minifon. Fully equipped electronic service depart- 
ment (T/C 2) 

CLARION TRANSISTOR RECORDER. 
fect, £15. Offers. Brunner, 6 Station Road 
hull, Warwickshire 


COMPLETE OUTFITS 


COMPLETE HOME MOVIE OUTFIT comprising 
f/2 Keystone K-4c Electric eye Camera, Specto Royal 
projector with Vario lens, Accessories which include 
several new unused Colour Films. Bargain, say, £70 

Box 285 
AMATEUR GIVING UP. Kodak Special outfit, 
with 100ft. and 200ft. magazine, various lenses, 
innumerable filters. Additional turret for “C"’ type 
lenses. Pan-Cinor zoom. Synchronous motor. Kodak 
time lapse release. Debrie tripod. Bell & Howell 622, 
with magnetic playback, three lenses and change-over 
switch. Stamp for complete list Box 286 
BOLEX C8 {/1-9 Focusing YVAR, hood filter, 
Parallax prisms, pistol grip, case. Movilux “B", 
Haynor editor, tripod Pan/Tilt head. All perfect 
£70 o.n.o. Horner, “Underhill London Road, 
Camberley 


CONDITION. Any 
Box 284 
compact 
Selwood, 


land si 


Per- 
Soli- 


MURRAY'S OF GLASGOW, Scotland's largest Cine 
Dealers, can supply by return every important cine 
aceessory (T/C 2) 

CLEARANCE OF AMERICAN AND ENGLISH 
TRIPOD FILMSCREENS. All sizes, greatly reduced 
prices, e.g. 40° = 30” beaded tripod, 75/-; Sft. x Sft 
tripod screen, white, listed 19gns., only £7.18.6. Also 
8ft. x 6ft. white roller screens, £5.10.0. Imperfect 
bordered 40 " screen sheets, 12/6. Many other 
Also 16mm. sound religious films 2 2° travel slides, 
35mm. fil mstrips Realm Filmscreens Ltd., 92 Stroud 
Green Road, London, N.4 


PERSONAL PROCESSING 
B/W cine films. S.A.E. full details 
Seaford, Sussex 

8/9-5/l6mm. FILM PROCESSING. Details S.A.F 
&mm. Animated Viewers. (Toys) suitable adaptation, 
many uses, 4/6d. H. Howell, BCM/EHH, London, 


SERVICE for your 
38 High Street, 


irgest Cine 
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BE ASSURED of best 


Results—-with a new 8mm. Cine 
Camera fitted anastigmat 


at £15 


OFFERED (‘‘on the best of terms” 
with pleasure) by 


CYRIL HOWE’S 
ABBEY YARD, BATH 


Tel. 61234 


G.45 16 mm. GUN CAMERAS 

Magazine loading, 16 f.p.s. 2in. f/3°5 lens 

(fixed focus), 24 volt. Complete with 
magazine. 


OUR PRICE NEW 45 - 
(Post 3/-) 


Spare New Magazines 6/-. 


G.45 i6mm “Hen nd Operated, loading 
TITLING UNITS. NEW 45)- 

LATEST MARK 3 a 
Coated f/!-9 lens, variable iris, 2 and 16 frames per 


sec. 3-speed shutter. Takes !6mm. film in maga- 
zines. Complete with magazine. BRAND NEW. 


OUR PRICE ype 


Spare magazines 10/- each 


NEW PROJECTOR LAMPS 
GREATLY REDUCED 
500 w., 110 volt, for L516 3 for 25/- 
Post 2/6 

for Debrie 
750w. 15v., Pre-focus 
750w. 110v., for Bell-Howell 
1,000w., 1 10v., Bell-Howell 

|10v., Pre-focus 
200w., 1 10v., Pre-focus 
100w., 30v., for Specto 

Postage 1/6 extra. 


G.B. L516 PROJECTORS 


Sound-Silent, 500 watt 230v. A.C./D.C., 
arms. !2in. speaker 


OUR PRICE és5 
POSTAGE EXTRA ON ALL ORDERS 


A. W. YOUNG 


159 Chatsworth Rd., London, E.5 
Telephone: AMHerst 6521 


750w. 100v., 


|,600ft. 


VICTOR MORRIS OF GLASGOW 
No deposit—38 weeks to pay—S%, charge 
CALL TODAY—YOURS TOMORROW 

CINE or STILL 


343 ARGYLE STREET, GLASGOW, C.2 
CENtral 8958 


8mm. TITLES 


Colour or B, & W. 1-5 words 7/6 Additional 
words 6d. each. Delivery 10-21 days. Choice 
of 7 styles 
Send for illustrated catalogue for full details 


MOVIE TITLES 


DEPT. |, 21 ELM ROAD, LEIGH-on-SEA, ESSEX 


| H 
| 
usec pecial carrying case or a aoove 
Pistol hat i} mplet with t finder, etc | 
| Cost over | 
separate | 
SPECTO 
struction | 
0.1.0 | 
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FOR 8mm ENTHUSIASTS jf 


— now you can take pictures and sound — 
together with the NEW AMAZING 


tee 


CINEPHONMIC CAMERA 


SEE how youcan make your own “tal kies’’. Cinephonte ts the 
SEE both the Fairchild Cinephonic Camera 
and Projector at your dealers. You will be Instruments Corporation, 
amazed how the pictures come true to life N.Y., U.S.A 

with sound. Accessories available. 


of Fairchild Camera and 


DISTRIBUTORS THROUGHOUT THE UNITED KINGOOM 


ADEMCO LTD 


26 Stamford St - London - S.E.1 - Telephone: WATerioo 3484 


SEE IT ON 


STAND 34 
FOR PHOTO-CINE | 
TROUBLE-FREE | 


PROJECTION 


NORIS SUPER 100 


New design 8 mm. Projector. With 20 mm, 

Plankar lens. Special Noris high illumina- 

tion 12 volt/100 watt Jamp. Push-button 

operation. Picture stop device and power Special 
rewind. New cable release built-in editor, Streamlined 
which, when running through film, clearly Hood Case 
marks portions for editing, £3 15s. extra. 


Price including lamp 40 £ns. 


NORIS 
SYNCHRONER 100 


Similar to the Super 100 but with built-in 
Synchromat and 20mm. lens and special 
12 volt/100 watt lamp. 


LUMINOS LTD., | BELSIZE CRESCENT, HAMPSTEAD, N.W3 


Telephone: 
Swiss Cottage 3399 
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WALTON MOVIE FILMS}. 
to show at home. 


@3mm * term 
For full details of hundreds of 


Movie Catalogue WALTON 
FILMS are obtainable from your 
dealer er from: — 
WALTON FILMS, 282 Kensington High Street, 
14, Weetern 6445/6 
—Trede "and Expert Enquiries alweys welceme— 


SCREEN BARGAINS 


Sft. x 6ft. Washable white roller screens. New 
wrapped. £5. 10. 0. 6fr. x 6ft. £4. 5. O. SILVER 
ROLLER SCREENS. 6fc. x 4fc. 40/- AMERICAN TRI- 
POD SCREENS. ALL SIZES BEING CLEARED. WE 
ALSO OFFER THE FOLLOWING ITEMS FOR SALE. 
2” x 2" Travel Slides. Good Religious |6mm. sound 
films. 35mm. Filmstrips. L516. l6mm. sound Pro- 
jectors. Reconditioned. £50. 0. 0. 


REALM FILM SCREENS LTD. 
92, STROUD GREEN ROAD, N.4. 


CINE SPECIALIST 


m=DAVID SAUNDERS 


# Victoria Road - Aldershot 
Telephone: Aldershot 20130 


FROM THE . . 


CINECRAFT 


RANGE OF ACCESSORIES: 
All metal Titlers 


CINECRAFT 
Major de luxe £14 10 O 
De luxe £10 18 6 
Special effects accessories available 
ALSO 
Cinelet self adhesive titling letters 
Complete sets from 21 /- to 55/- 
Founts only from 8/6 
Felt letter sets 10/6 
CINECRAFT all steel projector 
stands 
Allpurpose £619 6 
Mk. | £7 10 0 
Mk. 2 a7 5 0 
Inspection viewers, lamp guards and 
bench rewinds. 
Obtainable from your dealer 


LEAFLETS FROM: 
CINECRAFT 


Pavilion Rd., Folkstone 
KENT 


MURRAY'S OF GLASGOW, Scotland's largest cine 
Dealers, maintain their own mobile projection unit. 
aa > equipped demonstration theatre available. 
( 2) 
DUPLICATING, Shorthand, typing (MSS/Tapes). 
translating. Mabel Eyles, 10 Beaconsfield Road, 
London, N.11. Ent 3824 (T/C) 
FRIENDLY FOLK ASSOCIATION, Torquay (Est. 
1943). Members, 100 countries. Hobbies, stamps, 
photography, pen friends, tapesponding. Details free 
FOG, MIST, SMOKE effect. White, dense, harm- 
less. Trial 5/-. Working quanties cheaper. Rumney 
Gibson Ltd., St. Ann's Road, Harrow, Middx 
9.5mm. TITLES, B/W or Colour, from 3/- each. 
Title Cards from 9d. each. Frame Enlargements 
made from 8mm., 9:S5mm. or 16mm., B/W, 2/6 each. 
Colour 5/-. Write now for free price list and samples 
of these and other exclusive services. §. J. Seccombe, 
46 Buddie Lane, Exeter 

NEW DAYLIGHT KODACHROME 

ree's for use before September—Owner 

£3 each. Hunt, 10 Lonsdale Gardens, 
Tunbridge Wells, Ring 3431 daytime 


REPAIRS 


REPAIRS, we do the lot and professionals use us 
Donvin-Dumar Ltd., Neal Works, 73 Avenue Road 
Acton, London, W.3. Tel.: ACOrn 6861/5. (5/4) 


BOOKS & MAGAZINES 


“BUILD YOUR OWN PROJECTOR’ (12/6) 
“ Adapting 200B Sound" (3/-). “Converting 
Kodascope ‘C’"’ (3/6); Special offer, all three for 
15/-! Cineluxe, 1725 London Road, Leigh-on-Sea, 
Essex 


WANTED 


MURRAY'S OF GLASGOW 
Scotland’s largest Cine Dealers will purchase for 
cash or part exchange your present equipment. 
Terms available. Write, call or ‘phone for better 
service and guaranteed satisfaction 

Cc. MURRAY LTD. 
THE CAMERA CENTRE, 
146a QUEEN STREET, 
Telephone: CENtral 
SCOTLAND'S LARGEST C INE. DEALER 


WANTED: SURPLUS CAMERAS, enlargers, cine 
cameras and projectors; photographic equip. of every 
description, surplus and outdated film and paper 
Large or small quantities. Phone, write or cail 
Spears (Dept. A), 14 Watling Street, Shudehill, 
Manchester: phone BLAckfriars 9432 (5 lines). 
Bankers: Midland Bank Ltd 
WANTED. SECOND-HAND BOLEX and other 
cine equipment. Highest prices. Buriington Cameras 
Lid., 25 Burlington Arcade, London, W.!1. Phone 
HY De Park 0040 
WANTED. PROJECTORS, CAMERAS, ETC. 
Cash waiting. Jessop, 4 Oxford Street, Leicester 
SCOTLAND'S LEADING CINE DEALERS require 
Top quality Cine equipment for Cash. Highest Part- 
Exchange allowance on your present equipment 
Excellent Hire Purchase Terms available. CHARLES 
1 T Saltmarket, Glasgow. Phone 


. 16mm. SOUND OR SILENT FILMS 
featuring Angling in Britain or Overseas. Oglesby, 
4 Barker Lane, York 
16mm. SOUND FILMS. All types including features. 
Offers by return. Also Films for Sale or Exchange 
Amos Cine Service, 31-32 St. Aldates, Oxford 
ZOOM 8mm. CAMERA REQUIRED, private cash 
buyer. Hammond, 385 High Road, Tottenham, 
London, N.17. (TOT 7319) 

BOLEX BS or BSVS ACCESSORIES. Private 
Write Hilton, 20 Fernwood Avenue, Wembley 


TILE HILL PHARMACY 
343 Tile Hall Lane COVENTRY 
ora 


CINE PHOTO EQUIPMENT 


with 
TERMS TO SUIT YOU 
Telephone: Coventry 66172 


We specialise in 


9-5 mm. 


FILMS 


PCF, SX, and VF. Available from stock in all 

packings. 

PCF in H and P chargers. 19/9. 

PCF in 50ft. spools and Webo wor w/t. 

SX and VF in H and P chargers. ! 

SX and VF in 50ft. spools and Webo Mags. 20/8. 
Sent per return post. 
Cash with order please. 


CAMERAS AND PROJECTORS 
Full Pathe range in stock. 


BARGAIN 
As the PRINCE is now replacing the H moto- 
camera. We can offer afew H MOTOCAMERAS 
WITH 1-9 FOCUSING LENS, NEW AND 
GUARANTEED, AT THE SPECIAL PRICE 
OF - (normal price £41 17 - @). 


ACCESSORIES 
Lenses, editors, splicers, etc. all suitable for 
9 Smm. always kept in stock. 
The following accessories are exclusive to us :—- 
TELENS ADAPTER. Enables Paxette lenses to 
be used on the H and Prince cameras. 
A 50mm. lens for telephoto work costs £8-3~-4 
and the Telens adaptor 40/- extra. 
ELGEET CINE FLEX refiex viewer with 
SPECIAL ADAPTOR FOR THE H AND 
NATIONAL CAMERAS WITH f/1-9 LENSES. 
Elgeet cine flex (ideal for titling and close ups) 
at £6- 16-6. and the special H Adaptor at 


POPE’S PHOTO SERVICE 


235 Cowbridge Road East, 
Canton, Cardiff Phone 22540 


LET US SUPPLY ALL YOUR 
95mm. NEEDS 


CINE BARLIGHT 
FOUR LAMP LIGHTING UNIT 


Makes indoor filming even with colour 
as easy as outdoors 

Price only £2.15.0 direct from actual 
distributor. 

Best lighting unit value anywhere. 


WANTED—EUMIG P8 
PROJECTORS 


We require a number of Second Hand — PB 
projectors. For any of che later models with {/1'4 
lenses we allow €24 in part exchange for any new 
camera or projector. For earlier models with {/1'6 
lenses we will allow £20. This is your opportunity 
to change to one of che new models. 

Please add 2/- postage and packing. 
Money refunded if not satisfied, or send 3d. 
stamp for details. 


H. N. BROOKE LTD. 
WOOD STREET, DONCASTER 


TERRY-MORE LTD. 
SPECIALIST 
IN ALL CINE EQUIPMENT 
21 KING STREET 
LUTON 
Telephone: LUTON 3195 
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IF YOU SHOW MOVIES —YOU NEED THIS WONDERFUL NEW PANORAMIC LENS 


More than 

DOUBLE THE SIZE” 

of your pictures with the 
ERWEITERT ” 


The “ ERWEITERT "* will enlarge your pro- 
jected picture 24 times more than that 
obtained with the standard lens, as fitted to 
your projector. You simply fit the 
“ ERWEITERT " over your present projec- 
tion lens (no matter what focal length) and 
just focus in the normal manner. i 
The ERWEITERT the complete answer for 


The “ERWEITERT"” 
will fit most all cine pro- 
jectors in sizes from 18 
to 38 mm. All fitrnents 
are adjustable within 
2mm. There is no loss of 
light or definition and even 
illumination is maintained 
over the whole picture 


(Pronounced AIR-WHITE-ART) 


obtaining a large picture in a small room. 


Se the ‘Erweitert' at Dealers 
or write for details to J. R. DISTRIBUTING CO. LIMITED 
55-57 TOWER BRIDGE ROAD, LONDON S.E.! 


Tel. HOP 1155 


THE MAN WHO 
TAKES PRIDE 


in his cine camera 

and projection equipment 
insures them with 

the Norwich Union. 

The policy 

covers ALL RISKS 


including accidental 
damage or loss, 


theft, fire, etc. 
Premium from 10 - a year 


Post the coupon NOW for full details to 


INSURANCE~ SOCIETIES 


16-20 SURREY STREET, NORWICH, NOR A 


You may send me, with 
out obligation, details of 
Union's 


the Norwich 


policy for cine equipment 


A.C.S. OF BROMLEY 


FOR ALL PHOTO AND CINE NEEDS 


Credit Terms Approvals Part Exchanges 


Open until 6 p.m. Saturdays 


YOUR OBVIOUS CHOICE 
BEST * QUALITY * VALUE 
is To BUY a 
DALLMEYER GINE LENS 


SEE THE COMPLETE RANGE AT STAND 258 
PHOTO-CINE FAIR INCLUDING 


THE Ijin. - 38mm. f 1-9 LONG FOCUS LENS 


3 MAGS - 
Increases Image 
Area 9 Times 
@ D Type black 
anodised Micro- 
meter focusing 
mount. 
@ Positive click 
stops. Brilliant 
pin point defini- 
tion. 
@ Depth of field 
scale. 
Large scale 
clear pictures. 
Optical “Daticoated™ 
Filters for maximum 
9s. 4d. contrast. 

For practically ALL Cameras including: Bolex, Bell 

& Howell, Cima, Keystone, Revere, Yashica, etc. 

Focal Lengths available 6-5mm. to | 2” (305mm.) 
Write or enquire for illustrated-literature as stocked by ali good dealers. 

Church End Works, 


J. H. DALLMEYER w Willesden, London. 


hone: 
The Lens Specialists for over 100 years. Willesden 6521/3 


PRICE 


Actual size 


IBRUN MASTER CINE TITLER 


A cine titler that has many new features that connot be found 
in any other titler. 

Title frame expands from 
4" to 12” 

A 36” title bench 
Foolproof, effective card 
holder 

Adjustable camera carriage 
Fully adjustable Lamp Re- 
flectors 

Holds our Effects Box 
Holds our Effects Drum 
8,95 and 16 mm. Cameras 


Price £10 . 10.0 
BRUN EDUCATIONAL FILMS LIMITED 


15 Prestwick Street, Burnley, Lancs. 


Published by the proprietors Fountain Press Ltd., 46-47 Chancery Lane, 
at the Sign of the Dolphin, Aylesbury, Bucks. Agents for Australia and New Zealand: Gordon & Gotch Ltd. 


by Haunt, Barnard & Co., Ltd., 


Agents for South Africa Central News Agency Ltd. (London Agents 


London, W.C.2. Telephone: Chancery 1411 (ten lines). Printed in England 


Gordon & Gotch Ltd.). Registered for transmission to Canada & New- 


foundland by magazine post. The title, Amateur Cine World. is registered at Stationers’ Hall, London. 
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BOOKS FOR MOVIEMAKERS 


ON STAND 85 «= PHOTO-CINE FAIR 


CHOOSING & USING s CHOOSING & USING A a MAKING 8 MM. 
CINE PROJECTOR CINE CAMERA MOVIES 


Gilmour Edtwyn Gilmour Philip 
onte Film; Basic Camera; = 
Contents: Silent Projectors 3 Lenses; Viewfinders; Mechani- : Contents Why use 8mm?; Pro- 
Illumination; Lenses; Multi- cal Features; Exposure; Using 2 — jector; The Camera; Film Stock; 
Gauge; Sound Projector; and Caring for the Camera; agg Camera C ontrols; Screening; 
Magnetic Sound; Synchro- Glossary. 124 saces. Line Editing; Titling; Planning; 
nising; Screens; Films and 6 i jin. 8s. 6d. (Postage 8d.) Directing; Showing; Colour; 
their Care; Home Shows; Servicing; Fault-finding. Indoor filming. 232 pages. 
128 pages. Line Illus. 6} 4jin. 8s. 6d. Postage 8d. Half-tone Illus 8] Sim. 35s. (Postage 2s.) 


CINE HINTS, TIPS 


FILMING IN AND GADGETS  MOVIE-MAKING 

COLOUR .~s FOR EVERYONE 

Derek Townsend wa R. H. Alder 
“ontent Film; Temperature; Contents Cine-Camera and 
accessories; Film and Filters; 
Exposure and Lighting; Script 
and Continuity; Camera Mani- 


Filters; Exposure; Problems of t 

Colour Appreciation; Lens; ivic 00 pa 
Artificial Light; Holiday Film- 9s. 6d 
ing; Equipment; Editing; Pro- pulation; Artificial and Daylight 


jecting; Glossary. 128 pages. Line Illus. 6 tin G.B.-BELL AND a ie; Trick Effects; Editing; Titling; Projec- 
tion; Programme 


ts. 6d. (Postage HOWELL SMM. Sin, 10m. 6d. (Postage 104.) 
CINE DATA “A H. A. V. Bulleid 

BOOK Contents Iming Tech- SPECIAL EFFECTS IN 


H. A. V. Bulleid 


Postage 9d. 


Lens Data; Film 


Footage Tables; High Speed; ee creenn t projector; Acces- 2 Contents: Animation; Super- 


Laboratory W ork; Filters; Light- sories:; Tape Recorders; Servicing er Filn ft; : imposition; Split Screen; 

ing; Colour; Exposure; Stereo; Data Section; lossary ? pa ilf-ton Optical Effects; Titles; Stills 

Recording; Formulae; Dupli- Tilus. 74 x 5Shin. sd. and Models; Mirrors, Modi- 

cating; Projectors. 296 pages. Line and half-tone fication after Processing; 
264 pages. Line and Half-tone ius 


illus. 64 Lin. 25s. (Postage Is. 6d. Sound; Props. 
: INTRODUCTION TO 22s. 6d. (Postage Is.) 


CINE TITLIN = CINE 
LING | CINEFACTS SERIES 
Fohr orn. . A. Postlethwaite 
2s. 6d. each (Postage 3d.) 
esign, ities or ostrum,; ne amera rks hoosing 3 
Setting up; Standardisation; are of Camers sosure: Making a Story Film 
3 Cine Stereo for Amateurs 
ariety; nag an ints; Tric ks with Movies 
Processing Amateur Movies 
Animated Cartoon 
Adding Sound to Movies 
Filming in Colour 


DICTIONARY OF Perfecting the Film 
CINEMATOGRAPHY 


Wallace S. Sharps ] R D R ™M 


Contents: Using the Camera; 
Colour; General Data; Camera TO your Photo Dealer, Bookseller, or in case of difficulty to:— 


46-47, CHANCERY LANE, LONDON, W.C.2. 


Splicing; Projection; Dictionary. 
7h Shin. 15s. (Postage Is. 


Glossary. 112 pages. Line and 
half-tone Illus 64 4jim. ractica us. 152 pa Half-t 


8s. 6d. (Postage 8d. illus. " in. 13s. 6d. Postage 10d. 


Please send copy/ies of 


EXPOSING CINE 
FILM 


Brian Gibson I enclose remittance for 


Contents: Exposure and How it NAME 
is Made; Lens; Films; Meters; 
Artificial Light; Daylight; Glos- ADDRESS 
sary. 128 pages. Line Illus. 
6} 4)in. 8s. 6d. (Postage 8d. 
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GEVAERT 
keep 
prices down 
and 
quality up 
for 
GEVACOLOR 
cine film 


Double-8 mm - 25 ft spool 


25/4 


16 mm 100 spool 


Prices include processing 


Backed with the same 


outstanding quality and 
3-day processing service 


EVAERT) 


FROM YOUR USUAL DEALER 
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